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ROBERT GOTTSCHALK, EDGAR SCHOFIELD 
Baritone 
Dhuwlle a’ 


Tenor. 
lo my only teacher, udley uck, in grateful recognition for his 
having developed in me the true meaning of real art 


ENRICHETTA ONELLI, 
Dramatic soprano 
To mio caro Maestro Dudley Buck, in 
remembrance of many hours pleasantly 
spent in hard work and appreciatior 
for making success possible, from 
Exeicnerta Owenrt, 


*hoto by Mishkin, New York 
MARIE MORRISEY 
Ceontralto 
© Dudley Buck, to whose thorough training 
amd sinecre interest I owe my every s 
Devotedly * pup 
Maxie Mouwnisry, 


DUDLEY BUCK 
Vocal Instructor, Five of His Artist Pupils And Their Testimonials 
to Their Distinguished Teacher 
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NSTRUE 


( 


\DOLF GLOSE, 
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HOFFMANN, 


PIANIST 


LISBET 


WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST 
(Galin-Paris evé Met 





Miss EMMA THURSBY, 


SOPRANO 


BRUNO HUHN, 
st o6th Si., New 
IN, REPERTOIR 
VOCALISTS 


the S 





DR. A. MADELEX*RICHARDSON 

Membe the } tv of Institute of Musical Art 
YOICE PROPCCTION TONE-PLACING. 
le ‘ f singing stages to 


Orator nd Recital 


AND 
from the earliest 


rel. M side 8 Studio, 4 Riverside Drive. 





MIN W. NICHOLS, 


TENOR 





CLAUDE WARFORD, 
TENOR 
Metropolitan Oper 





M. ROEDER, 


INSTRUCTION 


CARL 
PIANIST 
negie Hall and 423 I 


FREDERICK FE. BRISTOL, 


PEACHER OF SINGING 


West 42d St., New 


Mr. CHARLES LEE TRACY, 


PIANOPORTE INSTRUCTION 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
\ND REPERTOIRE BUILDER 


Tel. Gramerey 3848 





WALTER L. BOGERT, 
Pre N. Y. State M “K 
TEACHER OF SINGIN¢ 
Lecture 
nt Ave., New Yo 


nd Friday, : 





Telephone 
7280 Schuyler 


HAHN, 


St. (The 


CARL 


Wes Avonel) 


RIESBERG, 
PIANO, ORGAN, HARMONY. 


Manuscript 


Fr. W 
INSTRUCTION 
t surier™’’; Sec’y 
it Baptist Church, New 
Tel, 4202 Murray Hill. 
a, N. ¥ 


fonkers, } 





JESSIE DAVIS, 
PIANIST 


Pierce Bidg., 


Lessons 


Boston 





CARL FIQUE, px 
KATHERINE NOAK-FIQUE, 
Dram tie 
FIOQUE MUSICAL INSTITUTE, 
Brooklyn 


Soprano 


28 DeKalb Avenue, 





Miss GENEVIEVE BISBEE, 
Leschetizky Method— 
PIANIST-—INSTRUCTION. 
number of resident pupils received. 
St "Phone, 6109 Plaza 


WARD LEWIS, 


ACCOMPANIST—With 
sor With Riheldaffer 


Summer 19 


Mr. David Bispham sea- 
Gailey Co. touring West, 


11914 


Riverside rive, New York 


me, 3753 Morr 





ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West oth St., New York 





ESPERANZA GARRIGUE, 
ART > SINGING 
Heathcote Hall est iigth St 


ningside 
nd Riverside Drive.) 


New York, 


(Bet. Br 





Mure. EMMA A. DAMBMANN, 


(Mrs 


Hermann G. FriepmMaxn.) 
CONTRALTO 
Instruction, Concerts 
idio, Hotel Calumet 


West srth St. 


Vocal 
Residence St 


Phone: Columbus 8 340 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 Eas 
the tesinkne ‘to 

FE 


Street 
education given to students 
the highest perfectior 


H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Cor Instructior 
Leschetizky Method 1 East 
"Phone, 13 Lenox 


erts, 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 1 St.. New York. 





T. TERTIUS NOBLE, 


ORGANIST AND MASTER THE CHOTR, 


Lessons in Organ, T! 


eory 
St. Thomas’ Church, F 





VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT. 





DANIEL VISANSKA, viouinist. 


ertizin 


teaching 


gagenment 


Nine years of success! 
Berlin. Will accept er 
number of pupils 
Address: 2* est 126t! 
Phone, Harlem 
{In Philadelphia Mondays 
mond St.} 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 


East 62d St., New York Tel., 2285 





MME. LISETTE JOSTY-HAMMOND, 
“Voice-placing and Singing” through “Correct 
Ital Enunciation.” 
n Opera House Bidg., 
New York 


Broadway, 





HERBERT WILBER GREENE, 
SCHOOL OF ‘SINGING 
Director of the Brookfield Surnmer School of Singing 


gor Carnegie Hall, N. Y. City 
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MARY S. WARFEL 


HARP -—Sole and Ensemble 
CONCERT =: RECITAL =: CHURCH 
Address: care of Musical Courier or 310 N. Lime St, Lancaster, Pa. 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital 
205g East 7oth St., Cleveland, Ohio 
Phone: Doan 2a7s5 J 








FRANK WALLER 


Opera Coac’ Cencert Accompanist 
Assistant Seance Theatre des 


Boston Opera Company and 
Champs Elysees (Paris vatll October ist) 
Auditions Procured 


MARIE LOUISE TODD 
PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 





sBUTLER — 


PUPILS aa!_, 
* oss Fime Arts Building. Chicago, Il. 


SUE HARVARD, Soprano 


Seloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
Or Improven Music 


DUNNING S Stupy ror Becinners. 


Send for information and booklets of indorse 
ments. rs. Carrie Louise Dunning, 11 West 
36th St, New York City. Western address 
Portland, Ore. 


x SHARP-HERDIEN 


=e SOPRANO 
@ st32 Kemmore Avenue - - - 











Chicago, I! 


& JENNETTE LOUDON SCHOOL 





OFi atte * 
Leudon 





MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL {22<)si2'. 
Summer School June to September. 


Entrance at any time 


Studlo: Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable for Recitals 
Address Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 


Management: 
Wolfsohn Musical Bureau 


i West 34th St.. New York 
"Phene 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital, Oratorio and Opera 
Tel. 308 Back Bay 


2647 Syeatuey 




















Teacher of Voice, ‘Garcia Method.” 
Address 70 Westiand Avenue, Boston 


MAX FRIEDMAN, PIANIST 


STUDIO ;: 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, Williamebarg 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


Mme, E B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR-—COMPOSER-— VIOLINIST 
Care of Peabody Camenewetery. Baltimore 


care” WILLARD ru 


fins Aa ae 


BIRDICE BLYE =: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


wns. FRANKLYN KNIGHT 


CONTRALTO 
Musical Art Bidg. St. Louis, Mo. 


CARLO NICOSIA 


Mausteal Director at the Century Opers 
Coaching for Opera in French, Italian and English 
Address 11% West 63rd Street 























629 Fine Arts Bidg. 
oo Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago, 


Louise St. St. John WESTERVELT 


Concerts, ray _ 
1353 N. State _St., - Chicago, Int. 








ANNE 


STEVENSON 
Soprano «»¢ Teacher 


(Belari Method) 








828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


SAT aS 
Fine Arts Building 








Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
4t2 Fifth Ave., New York. 


MAXIMILIAN 


PILZER 


Violinist 
101 West iisth St. 
New York. 


Western representative, 








Telephone 
Morningside 8832 


Mack Mudd, St. Louis, Mo 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hell 
Address, 144 East 1soth Street, New York City 


™ KROEGER 


Directer Ly se EFC. 7, MUSIC 
Pianotort 


Stal 











eeciech hax idieg 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio = Opera 
6422 Kenwood Avenue, Cbicage. |i!. Phone, Hyde Part 3268 


: mies SALZEDO 


Sole Harp, Metropolitan Opera Orohestra 
eee: Ee. AND RECITALS, INSTRUCTION 
: F. @. RENARD, 216 W. 70th St. New York 


o> WILD Se 


KIMBALL HALL, 243 Wabash Ave. Chicago 
INSTRUCTION 
PIANO ORGAN 


CONDUCTOR—Apolle Musical Club. Mendelssohn Club 


sr. LOUIS, MO. 

















For Information 
Address . - 


MRS. A. M. VIRGIL 


Virgil arte. 


FALL. TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 
42 West 76th St. 
NEW YORK 


‘ALLEN 





JOHN B. MILLER, rere 


624 Michigan Avenue, Chicago, Ill. 


Baroness LITT A von ELSNER 


Vocal Instruction 
s62 Park Avenue, New York. Phone, 6792 Plaza. 








LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y 





Limited time in America, just 
returned from Italy 


Hotel Claridge, 44th St. and Broadway 
New York Phone, 7100 Bryant 


251 Ray enyueed Ave., South Grange, HW. J. "Phone, So. Orange 12/4 


H =——_— 
N 


Management: G. DEXTER RICHARDSON 
Arbuckle Bullding Brooklyn 


BEULAH B. MUNSON 











SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 





THEODORA STURKOW 
FRY DEEL? iis 


4715 Lake Avenue, Chicago, Ili. 


‘-PLUMB 


R CONTRALTO 
Address: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakiand 3240 











SOPRANO 


n are KENWOOD AY AVENUE, CH CHICAGO, HLL. Phos Phone, Kenwood 30 


BONCI 


SAYS: 


“In examining a student's voice 
and finding it at fault, | always 
succest to him te consgit 
There is ae voice defect that cen 
escape ber notice. and that can- 











MADAME YALERI. 
not be corrected by her ability. tremolo included. when bad 


training has net gone sofar as te cause looseness in the 
vocal chords." 


THE ROCKINGHAM, 1748 Broadway 

















Telephone: Prospect 4162 


uacane test wa 1 Fat 


Contralto Bass-Noble 


Address, 703 Brookiya, N.Y. Place, 
Concert Oratorio 











EUGENE COWLES 
Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fitth Avenue New York 


PAULINE MEYER CONCERT 


Address: 
4939 Washington Park Piace, Chicago, Ill. 


Wes, HALL MeALLSTER 


es BENHAM Pianist Pianist 


— = Recitals 
Studio: 1299 Bryden Road, ousintumn ae Ohio 























MME. MARTA KRANICH 


SOPRANO 
OPERA CONCERT 23 ORATORIO 
Address care Musical Courier, 437 Fifth Ave., New York 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 


Katharine HOFFMANN, Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


DELLA. Lo 


& 620 ) Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


oe DILLING 


Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St., N. Y 
Personal Address, 27 E. 62nd St., N. Y. City 
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TENOR —— COMPOSER 


“Two Roses” “Ah, Leve but « Day’ 
“Forever anda Day” “Maidens” ea and Nay 


Hallet Gliderte, Hotel Flanders, 193 W. 47th St. Tel. 6670 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


hy ep 
land Ave.. Portiand, Maine 
Steinway Hall Sidg.. Chicage 








Personal A 456 Cumber 
Management tants? i oniees. 





JOWN Composer Pianist 
c rt end Recital 

ADAM  hestoustion . 
= 16, Metropolitan 

Opera House as 


BERGEY 


Chicago Opera School 
Fine Arts Bidg., Chicago, Ill. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West 42nd St.. 








N.Y. Phone 6427 Bryant 





Vocal Studio and Opera Schoo! (itailas Method) 


ut SCHNEIDER 


1705 Chestect St.. October te May 
MUENCHEN. +t 9 Friedrich Str - Jone te Sept 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 


Mat , Withet e 





Leitpsic 


ROBINSON 


ie Concert-master of the Chicage Crend Opera Co 


Violin Virtueso 
51 East 97th., New York 


KLigAsKY 


For 8 yews leading vocal in 
structor Stern Conservatory in 
Berlin, Germany, and fer the 
et 3 years at the Institute of 
Giasical Art, New York City 
OPENS HIS FALL TERM 
SEPTEMBER 15 
Stadio 212 W. 59th St., New York City. Colembes 2328 





Tel. 1470 Lenox 








stsatos RAGNA 





LINNE “e-" 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


GVEBETT 


THE — CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 











One of the three 
Great Pianos of 
the World 








Piano 


IS BUILT WITH 
MADE-TO-ORDER. CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone products Compared with its excellence in work- 
manship, unusual tune eelltties and durability, it is more moderately priced 
than any other really great piano of today. 











Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jabte Compony 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 




















Wing Be Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Offices, Ninth Ave., Hudson and { 3th Streets, New York 




















CINCINNAT! CONSERVATORY of MUSIC —rstastisnto 186; 
es idem CLARA BAUR, Foundress. 


f one cted according to methods of most progressive 
opean conservatories 


Elocution — MUSIC — Languages 


Faculty of International Reputation, 
Exceptional advantages for post-graduate and repertoire 
work 

Ideal location and residence department with 
Supertor equipment. 


Students may enter at any time 


mynd Avenue and Oak Street, Cincinnati, Ohio 


d information 


For catalogue an 
idress Miss Dearma Baur, Directress 


AMERICAN CONSERVATOR eee 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors te Setoving might be mentioned: 
ttstaedt, Victor Garwoo Weidig, Arthur Olaf Anderson. 
1 Spencer, Heniot Levy, Silvio Scionti. i ubhie, School Music—O, E. Robinson, 
arleton A Ha achat, " Ragna Linne, Ed Dramatic Art—Walton Pyre. 
ge rh 2 . . 
e, Joka ead JOHN J. HATTSTAEDT, President. 


\rgan— Wilhelm | Middelschulte 
Violin—Herbert Butler, Adolf Weidig. Catalog mailed free. 


VIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


ancoens MARTI 





THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 











BASSO 


peawan ve ma 
OSTER & DA 1. "500 
Fit kre. Ave., New Yo k, 
2023 — 











{MIDDLETON EARNEST 


John Prindle Prindle SCOTT “ig 








ra atcha COBB Saprano = 


— gement May Beeg 
“SOHN S DREAMS,” “THE REVELATION," Etc. 


1312 Farmers’ Bank Building, + burgh, Pa. 


BERLIN-VIRGIL KLAVIER SCHULE 
RB-OPENS SEPTEMBER Ist 
Before August 15th apply for all particulars 
4 Secretary, 1205 Cameron Building. 84th 
Mentelans oct 
Specialty. 
Violins 
peoeeet, 








treet and Madison Avenue, New York 


ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 


Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Pupils Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER BUILDING, 10 SOUTH Ith STREET, - PHILADELPHIA 








it GAPELY 
6vioe you 
ALL FREE 














MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER taitwe 


716 Fine Arts Building 

















CONCERT ORGANIST 
Pup!i Guilmant 
and Widor 


Bay =~ 
1. 3300 Lenox 


CHRISTINE LEVIN): RECHLI 


CONTRALTQ — to Lead 
1130 Acolian Hall 16 East ‘Seth tree 


OLIVE E. ATWOOD PIANIST 


ld Zeisler) 
hetizky tech 
ningside go2 


McCONNELL 


. (W. 110th St.) New York 
River 6439 


New York City 





MARTHA S. STEELE 23amans. 
Concert Recital Oratorio 


Address: Wightman and Fal 
tteburgh, Pa 


cuecial Te a ng Le 
, rOaks Streets 


8 W SUNY P oie 





Mrs. MINNIE M. 
Voice Culture and Coach 
McConnell Vocal Trio 


204 Cathedral Park 
Phone: 


HENRY P. SCHMITT 


VIOLIN INSTRUCTION 
coldenee Stade: 208 W.Stet St.. Bow Tork. Tel, Sebuyinr 8617 





TRINITY SCHOOL 
OF CHURCH MUSIC 


Daily training for and Choirmasters in 
¥¢ the music of the Episcopal Church 


FELIX LAMOND, Director 


Catalog on request. 90 Trinity Place, New York 














CONSTANCE PURDY 


CONTRALTO 
Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 


wim CADMAN 


COMPOSER-PIANIST 


el ge 


Address: Care of WHITE-GMITH MUSIC PUBLISHING CO.. BOSTON 


Walter Kirschbaum 


PIANIST 
at Canadian Musica! 
Chret of Cane Deetaaes 


Available for Recitals Season 1914-1915 
Ly Direction M. H. 
Hanson, 437 Ave., New York. 


1914-1915 in Ame 
Address oor tT) West i2ist St.. ow York. 
Management: Wolfsohn Musical Bureau 


wassui J, EPs 


oucapasnepaneg 
Philadelphia 3 


WILLIAM J. FALK 


Assistant to Mr, Oscar Saencer 











TEACHER OF SINGING 
Interpretation and Artistic Finish 
’Phone 488: Lenox. 124 East o2d St., New York 


HAZEL LUCILLE PECK 


-PIANISTE... 
Suite 1107, First National Bank Bidg. Pittsburgh, Pe 
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‘ tiful natural trees and a small temple, sphinxes, etc., 
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“AIDA” GIVEN UNDER BATON OF MASCAGNI. 


Rome Hears Open Air Performance of ‘Verdi’s Masterpiece Led by Modern Com- 
poser—Humperdinck Writes Moving Picture Music— 


Rome, July 27, to14 

Open air performances are quite the style now after the 
“Aida” 
given at the Arena of Verona last year with fine financial 
and artistic results, so the Romans thought they would not 


big success among the pyramids at Cairo. was 


. a : 
be outdone and they gave a really magnificent performance 


of “Aida.” 

Mascagni’s baton, while sometimes stimulating, at other 
moments is so slow and dragging as to make everything 
lifeless and heavy. 

The 


painted with Egyptian hieroglyphics, and walls were added 


scenery was picturesque, the big columns being 
for interior decoration, while fixed pyramids with real 
palms could be seen through the columns, and the Nile 
appeared to be really running in the background, with beau- 
add- 
undeniably 


The whole effect 


poetic, and what with the suggestive 


ing to the illusion. was 


music, and some 
good singing, made up an ideal performance. 
True it is that details at times were lost (the place holds 


60,000 persons), but on the other hand the brass, which in 


a theatre is nearly always harsh, was delightful to 
listen to. 
Juanita Capella was an Aida who was heard to good 


advantage. She sang the big aria of the Nile especially 











CHURCH 





OF ST. PETER 











IN THE PALACE OF THE VATICAN, WHERE THE SUCCESSOR 


Americans Successful. 





well. Amneris was a youthful and mezzo 
soprano who hails from the school of Mme. Brizzi, one 
of the best in Rome 


great disappointment, his “Celeste Aida” being a disaster. 


promising 
The tenor (ah, those tenors!) was a 


The costuming was gorgeous and all the scenic acces 


sories were in harmony. Witnessing and especially listen 


ing to this outdoor performance one can readily under 
stand the enthusiasm the ancients had for their amphi 
theatres. Of course, this Stadio is too large, as is the 
Arena in Milan, which is of still more colossal propor- 


tions. The ideal al fresco theatre is the Arena at Verona, 
the proportions there being perfect. This year Mme. Gay 
did her picturesque Carmen there. 

“Aida” is to have eight, perhaps ten, hearings, accord 


ing to the public patronage. 


One thing is true, however, that if every evening the 


performance is to end at 2.30 a! m., no one will go after 
a while, as the spot where the Stadio is built is near the 
Tiber and the dampness, especially after midnight, is al 


most unbearable 


Orner Ourtpoor Art. 
At Rimini (now called the Italian Ostende) they are 
also giving outdoor performances in a theatre built for 
the purpose. The opera is “Isabeau.” The old Greek 


Amphitheatre of Sirwusa, Sicily, was to have opera also 











but it has been decided to give Agamemnon” in spoken 
prose. The same plar as been adopted by the old Amphi 
theatre at Fiesole, near Florence 
Notes AND MENTIO 
Mascagni will direct his “Iris” at Casalmonferrato in 
September 
Meta Reddisch, the young lyri orano, has had ccess 


as Gilda at the theatre in Lyons, France, where an Italian 


company 1s singing 


At Pesaro Zandor Francesca da Rimini” has pleased 
the public 

Pavia has also it en air performar Norma” be 
ing the opera 

Humperdinck has written music for a religious drama 
film for the biggest moving picture house in Rome 

The season at the Adriano came t ul ibrupt clos 
Forrest Lamont, the American tenor ing the last per 
formances of “Trovatore” with ever increasing ‘ 
His voice is agreeable although not voluminot ind he 
sings in excellent style and with earnestness and sincerity 

The operas given during the short season were Puri 
tani,” “Poliecto,” “Trovatore” and “Traviata 

At the Augusteo the season 1914-191S promises to be 
interesting for novelties So far itt is known that sym 
phonic impressions entitled “Villa d’Este by Maestro 





TO THE LATE POPE IS BEING ELECTED 
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OR OF AMPHITHEATRE FLAVIO 


and the second and third movements of 

ymphony are to be played. 

American, Laya Machat, made a success 
Her voice has improved greatly since last 
nging of the difficult music (that is, tech- 
was laudable 


iri (Maria Waldmann), the first Amneris 


city of 


nt of a monument of Verdi to the 
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an inscription 
the librettist 
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souvenirs 
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the museum 
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through the 
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present 
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dmaster, 
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Carl Hahn to Teach Cello 


and Piano. 


has decided that in 


is pedagogic duties 


piano, will 
the art 
For 
affiliated himself 
Ne W 
Mr 
instructo! 
Col 
of this instrument will learn with 


Hahn 


this 


Studios, 
Matructor 
rire rly 
Cincinnati 
Students 


ecision on the part of Mr 


Mme. Guercias Returns from Europe. 


the operatic 


returned to 
Mme. 
was declared and she 


After 


obtained passage on the steamship 


soprano, has 


Europe after an exciting trip. 


in \ when war 
| 


enna 


ificulty in reaching a seaport. 


vy she 


orchestra is playing?” 


umed,” she answered, “not to recognize 


Hendel’s Tango!”—Winnipeg Town 


DETTO IL COLOSSEO 


ECA ET LORE MORIN Fa. NE 


INTERIOR OF THE 


The Music Teachers’ Association, of California. 


San Francisco, August 20, 1914 


To the Musical ( 
1 am requested by the State Board of the Music Teach- 
ers’ 


ourier 


Association to forward to you a copy of the follow- 
ing resolution passed by them August 6th: 
“Resolved, That to the press we owe unbounded praise 


OR TEA Ie IN RRR FREES EIR The RMN a 


\RENA OUTDOOR AUDITORIUM IN MILAN 


for the liberal support given to our every movement, and 
for the unlimited space placed at our disposal, whereby 
our work has been given so much valued publicity. 

The State Board keenly 
and the interesting articles concerning the recent conven- 
tion held at San Diego. 


appreciated your generosity, 


They also wish to acknowledge 
their appreciation of your desire to uphold the Associa- 
tion in its policy of “standardization,” a difficult but nec- 

essary problem. 
Thanking you most sincerely, I am. 
Marie WirHrRow, 


Yours truly, 
Corresponding Secretary. 


Byford Ryan Resumes Work. 


Byford Ryan, the eminent tenor and vocal teacher, for 


some years leading tenor at the Opera Comique, Berlin, 


AMPHITHEATRE FLAVIO DETTO IL COLOSSEO. 


sends word to the Mustcat Courter that he has returned 
from his vacation and is to be found at his studio, 28 
West Sixty-third street, New York. 


Strauss Explains. 


The great German composer, Richard Strauss, does not 
often talk about himself, but he made an exception the 
other day in Paris, where he 

went to superintend the pro- 

duction of his “Joseph Legend.” 

He confessed to a representative 

of Comoedia that he loves the 





orchestra better than anything.“ 


else. 

“It is my passion, my world 
and my laboratory,” he declared. 
“If I were Jupiter it would be 
my splendid thunder, and I pity 
that god for not having had any- 
thing but a monotonous and un- 
varying din to express his feel- 
Variety is necessary—light 
shade and, if possible, 
colors! But that is neither sim- 
ple nor easy. I have played the 
piano ever since I was six, and 


ings. 
and 


already began to compose at that 
age. I was what we call an in- 
fant prodigy. My first orches- 
tral symphony was executed 
while I was still at school, and 
all the critics agreed that I was 
a wonder master of instrumentd- 
tion. At twenty I was conduct- 
ing the orchestra at Meiningen, 
where Hans von Bulow engaged 
me for two years. Now I am 
fifty, and certain critics reproach 
me for complication and the celebrated discords. This is 
because, in spite of my labor and knowledge, I have not yet 
found out how to express myself more simply. Paradox, 


if you like!—but I write as I feel—I have no principles, 
fs 


but am a free man.” 

This confession is certainly a relief, for it was the gen- 
eral impression that these “celebrated discords” were the re- 
sult of an overweening desire to attract attention —Win- 
nipeg, Canada, Town Topics. 





Charles Widor has been appointed perpetual secretary 
of the French Académie des Beaux-Arts, a much coveted 
post. The voting was unanimous. By this appointment 
there is a vacancy in the musical section of the Académie,, 
in connection with which the name of Claude Debussy is 
being mentioned.—Exchange. 
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4, rue Marbeul, Paris 
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47 rue de la Tour PARIS 
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Paris 
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Director, Compagnie Internationale Lyrique 
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Opera Concert 
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Teacher of Singing 
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Helen Bixby Wetzel in Lower Tyrol. 


The accompanying snapshot shows Helen Bixby Wetzel, 
American prima donna, now appearing with 
great success in opera in Europe. The picture was taken 
during her engagement in Lower Tyrol with an Italian 
when she sang Gilda and the leading role in one 
“Don Pasquale.” With 


the young 


company, 
or two other operas, among them 


HELEN BIXBY WETZEL AND OPERATIC ASSOCIATES. 


her in the group are the impresario and two other mem- 
bers of the company. 

Miss Wetzel, who is now in London, 
Italy to fill other engagements 


will soon return to 


The Way to “Land ’Em” (Dates and Fish). 


From far up in the heart of the Maine woods, Horatio 
Connell, the well known baritone, 
ing snapshot of himself, showing one of his twenty pound- 

Connell admits that 
his daily haul. He 


sends the accompany- 


twenty pounders 
is enthusiastic over 


ers, although Mr 
do not comprise 


HORATIO CONNELL. 


the air, the fishing, and in fact over every- 
His cabin, is situated on 
Lake, filled with many differ- 
He writes that the duck 
shooting will commence September 1, and he hopes to be 
able to enjoy this sport, too, before leaving his camp. 

Mr. Connell declares he is feeling in fine spirits and 
ready for a season which gives every prospect of being a 
strenuous one 


the country, 
thing. 
the side of beautiful Spring 
ent varieties of the finny tribe. 


which is made of logs, 


He Doesn't. 


At a provincial concert Sir Michael Costa was conduct- 
ing an orchestra which included some local assistance. At 
one of the rehearsals a local gentleman was evidently play- 
ing far away from his copy, when Costa stopped his prog- 


ress. Addressing the delinquent, he said as rapidly as 


he could utter the words: “I beg your pardon, sir; your 
copy must be wrong. You are playing the wrong notes. 
Have you the right place?” The poor offender said: “Yes, 
sir, this is the piece. In four flats, is it not?” “Yes, sir, 
in A flat major,” quickly replied the conductor. “Well,” 
said the offender, “yer see, Mister Costa, awm bound ter 
tell yer that in ma part o’ t’ country where I coom from, 
you know, these fower flats, some plays ‘em and some 
doesn’t—I doesn’t !”"—Monthly Musical Record. 





Song Written for Yvonne de Treville. 


The song, “If You E’er Have Seen,” by Gena Brans- 
combe, which was sung at the recent MacDowell Festival 
at Peterborough, N. H., was written for Yvonne de Tre- 
ville and is dedicated to that remarkable coloratura so- 
prano. Miss de Treville will use it on her programs this 
winter. 


Bruno Huhn Resumes Vocal Instruction. 


Bruno Huhn, the well known vocal instructor and com- 
has resumed teaching at 231 West Ninety-sixth 
New York City. 


poser, 
street, 
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Sense district. Thorough French Course. Art lectures in great gal-. 
leries. Season box at Opera. Travel classes. Address Mrs. G. J 
Deverell, 109 Cedar St., Lapeer, Michigan, or Mile. Deville Chabro! 
82 rue Vaneau, Paris. 
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THE RENAISSANCE OF IMPROVISING. 


BY HARRIET WARE. 








The other day, while viewing one of the Shakespeare 
classics as thrown on the moving picture screen, my at- 
tention was distracted by the pianist, who, truly inspired 
by changing scenes, and the dramatic play of emotions, 
improvised in a most spirited and expressive manner. 

Unconsciously my mind wandered back to a fittle house 
in Akron, Ohio, where my dear friend Mme. Remenyi 
spent her last deays. The widow of the famous violinist 
used to comment sadly upon the fact that improvising is 
a lost art in our day. Mme. Remenyi was wont to rhap- 
sodize over the wonderful performances she had heard 
formerly, when such men as Brahms, Remenyi, Wagner, 
Chopin, and the rest of the great musical lights of that 
period would gather about Liszt in Weimar, or meet in 
the Paris hold 
concerts that as yet have never been equalled. 


salons and those memorable impromptu 
According 
to Mme. Remenyi, Liszt, Chopin and Rubinstein were the 
greatest masters in the art of improvising. 

“It is hardl: 


“how any artist ever could reach such a climax of exalta 
tion while the 


conceivable,” said she at our last meeting, 


another as 
breath of 


interpreting 
attain 
his own being.” 


composition of 


Liszt would while expressing the very 


The importance of cultivating improvisational powers 


took on a new aspect for me after Mme. Remenyi’s spir- 
ited discussions of this fascinating subject, and since then 
I have devoted considerable time to the study of this mat- 
ter. 


When | 


(during my student days in Budapest) I was astonished 


first became interested in Hungarian music 


at the number of pianists, violinists and cellists who would 
improvise from fifteen to forty-five minutes, weaving their 
rhapsodies of folksongs or classic motifs in haphazard 
srilliant would 
serve as stepping stones from one theme to another. | 


succession. cadenzas and modulations 
have never yet scen a musician get more joy out of play 
ing than these temperamental Magyars. 

that the 


folksong is the nearest approach to the purely improvised 


It may be timely here to remark Hungarian 


form of music. In the orthodox Jewish synagogue ther 
has been, and in those of the smaller communities there 
still is, a certain amount of improvising done by the can 
tor. To this day every good cantor takes pride in his own 
arrangement of “Kol Nidrei,” and some of the other im 
Psalms. But on the whole, the 


portant holiday art of 


improvising has almost totally 
For a while they added their own grace notes and 


cadenzas to the given melody, but with time the Halévy 


disappeared, even among 
them. 


and other versions of the temple services became a per 
manent institution, and have been taught very strictly to 
the younger generations of orthodox cantors. 


One can readily conceive what a wonderful inspiration 


the power of improvising become in the musical 


may 





HARRIET WARE, 
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life of the individual as well as the masses. Such mode ot 


musical expression stimulates one’s power of imaginati 


and greatly enlarges one’s musical self 


sion All 


scope ot expre 


musical or intellectual shortcomings, on th 
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Pronounced by the European Press 
as “America’s Greatest Pianist” 























number of pupils. 





Owing to the war conditions in Europe, will remain in 
New York during this season and will accept a limited 
Mr. Benham’s pupils are accepted 
by the world’s famous pedagogues, including 
Leschetizky, Phillip, Godowsky, etc. 

For terms etc., address Victor Benham, Steinway 
Hall, New York, East 14th Street. 
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other hand, find their way to the surface in improvisa 
tron, 

“With the neglect of improvising most of the remanti 
ism of musical art has died Such was Mme. Remenyi's 


remark in closing her lamentation over the irreparable loss 
of general improvisation among artists 
lf the kind reader will fo 


will 


low me back to the “movie,” | 


endeavor to point out just to what extent we may 


hope to see a revival of the art of improvising through the 


truly artistic film theatres 

lf we proceed from the theory that improvising is th 
musical description of a mental vision, or the direct ex 
pression of our emotions of the moment, then we are 
bound to appreciate the important part that the “movi 
may play in the revival of this lost art A wonderful 
source of inspiration is an artistic film to any artist whos« 
improvising talents are sensitively dependent nm thet 
sense of sight and emotional stimulus. As the plot of the 


play unfolds itself before the pianist's 


eves, unsonscrwusly 
he enters into its spirit, and through the vision his emo 
tional powers are awakened, enabling him to express it 
music what he feels and sees 
Violinists, too, could be stirred int me kind of mu 
sical expression Who would laugh at the idea of using 
the highest grade films for an experiment in some of out 
best conservatories i rder to ascertain the existence of 
dormant improvising talent among the students? With 
a mechanical device already on the market that records 
improvisations, such an experiment may help us to di 


cover many a slumbering talent of great composers to b 
Our young artists would receive encouragement by realiz 
ing the fact that they are not merely parrots in the realm 
of music, but have ideas of their own and the power of 
expressing the worthiest within themselves 

The moving picture has come to stay We are depend 
ent upon it nu Imost every branch of science it ha 
taught the follower { the arts undreamt of and invalu 
ible lesson The wonderful glass eye of the movie 
camera has penetrated into many a secret of nature Dhe 
beautiful landscape hat we rushed past in trains and 
motors are brought back to us on a frail ribbon. Nature 
condensed in all its beauty and grandeur, at the command 
of man it unfolds itself to surpass his wildest dreams and 
boldest flights ! maginat 

In many cities large orchestras are employed to fur 
nish music for the picture play Indeed, in Copenhagen 
my good friend, Mr. Petersen, the conductor of the sym 
phony orchestra, with forty of his men, plays a strictly 
classic program accompanying t! highly developed ar 
tistic films 

rhe film has opened a new field to the composer; why 
not use it als t timulate i universal renaissance ' ex 
temporizing 

Could you picture to yourself a nobler pastime for true 
musicians than gathering for a feast ! extemporizing ¢ 
It would be but a question for mat i dormant non-cre 
ative musical talent to become thoroughly roused to the 
exaltation of improvising, that eventually they would 
hardly need the visions throw: the screen in order to 
stimulate musical creative power 

While in its primitive state, the “movies” appealed most 
ly to the crude element of humanity, but today, in its highly 
developed form, presented j r best theatres, they lure 
men and women whose preciation of the beautiful and 
artistic is such as t lemand not only the very best pi 
tures, but also a musical accompaniment of decided merit 
If the musician will perate with the producer the 
should have no trouble in perfecting the picture play t " 
point where they can assure the public of genuine treat 
for ears as well as for eves 

The systematic en uragement i improvising m our 
schools of music and also in the home wou!ld mark the 
beginning of a new epoch in our musica! li one that 
holds forth such possibilities as to surprise even the bold 





est dreamer of dre im 
The Effects of War. 
rhe police of San Francisco have closed a moving pix 
ture house and arrested the proprietor on a charge of in 
citing to riot because pictures were shown purporting t 
represent the Franco-Prussian war 


Hotel managers throughout the city have ordered 





orchestras to play no national or patriotic airs, n 


Hungarian dance music Repeated clashes among guests 


offended because this or that air was or was not played 


taught the managers that absolute suppression was the 


course of wisdom.—Duluth (Minn.) Herald. 
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DUDLEY BUCK, TEACHER OF SINGING. 


one teacher of singing in New York City Who has no reason to complain because of lack of work, 
So incessant have been the calls upon his time for instruction that he has been 
liged to devote the major share of the summer to his large class. However, Mr. Buck now feels that he must 
e a little change, so he has decided to spend the month of September in the Adirondack Mountains, where he 
pes to gain a surplus of energy and health to carry him through the approaching season, which promises to be an 


Chere is 


that teacher is Dudley Buck. 


strenuous one with him. 

4 glance into Mr. Buck’s cool and attractive studio in Aeolian Hall, New York, these days, even when the 
is so warm, might lead one to wish that his summer days could be spent amid such pleasant surroundings. 

is most enthusiastic concerning this summer season and says that he thinks New York as a warm weather 


extremely 


be equalled anywhere. 
charming accompanist and assistant to Mr. Buck, also has remained in town this summer, 


not to 

Cohen, the 
ut will be away during September. 

Mr. Buck has been singularly blessed with ambitious and studious pupils, who have preferred to remain in 

city and of the art of singing rather than merely to have a good time and rest on their laurels. 

re is an old adage to the effect that “a man is known by the company he keeps,” and it seems as though in 

rd to teachers this might be changed to run like this: “A teacher is known by the work of his pupils.” Mr. 

is keenly enthusiastic over the work of his faithful pupils and they are equally proud of him and eager to 


Elsie T 


learn more 


lorse him whenever opportunity presents itself. 

Among those who have been faithful in attendance at the Buck studio this summer may be mentioned Marie 
Galloway, Enrichetta Onelli, Robert Gottschalk, Edgar Schofield, and a number of others, 
have and others who have not as yet reached the artist class. 
work has received frequent mention in the Musica Courter this past year, has a 
voice, distinctive for its clarity and beauty of expression. Mrs. Morrisey made her debut last 
Aeolian Hall, New York, where she scored a 


rrisey, Katherine 
of whom 
Marie Morrisey, whose 
beautiful contralto 
fall; and was heard in several concerts and at her own recital in 

pronounced success with the music lovers present. 
The excellent soprano voice of Katherine Galloway has earned for her justly merited success in the concert 
Gifted with a charming personality, in addition to her lovely 
Galloway is always a favorite with her audiences. At present she is in Philadelphia, where she is fill- 

: ng engagement as with the Edmund Tier sch Orchestra. 

Another pupil of Dudley Buck, who is the possessor of a beautiful soprano voice is Enrichetta Onelli, who 
as sung in opera in Europe and in concert here. Miss Onelli’s voice is of excellent dramatic quality, an assertion 


which the public will be given a chance to see proved this winter, for Miss Onelli will be heard this coming season, 


vere she was heard many times last season. 


soloist 


many engagements already having been booked. 
Robert Gottschalk possesses a remarkable tenor voice of beautiful quality and wide range and he will be a 
valuable field. Although he is now equipped for church, concert, recital, oratorio, and, in 
for opera, he will continue to study diligently under the direction of Mr. Buck. 
for him merited recognition, and success 


addition to the concert 

Phe splendid baritone voice of Edgar Schofield is rapidly winning 
certain to crown his efforts 

Mr. Buck has received many offers of church positions and concert engagements, but he has declined, saying 

not care to reenter the concert field; thus is the concert field the poorer, and his pupils the richer, by this 





It Must Have Been a Good Joke. 


These three jolly artists seem to be enjoying a good 
joke, but whatever it is they fail to divulge it and so the 


Curfew for Berlin? 


ophisticated tourist to the German capital had al 
posed that the much vaunted night life there was 
ipart from the existence of the average Berliner 
Cafes that opened their doors only at midnight, 
that lasted until dawn, dance palaces where fash- 
clothes and expensive wines figured more promi- 
than dancing—all those elaborate precautions for 

ly but rather joyless nocturnal gayety seem to have 
een staged for the American sightseer rather than for 


ome consumption The same seemed to be true of the 
equally celebrated Paris night life, where no self-respecting 
Parisian would dream of seeking amusement in the dives 
halls of the But now Berlin is 


reatened with a curfew law, sponsored by no less a per- 


nd dance 


Montmartre 
nage than the empress herself. The good empress, while 
rowning upon the gay night life for moral reasons, adds 
he astonishing information that it is affecting the health 
Berlin 
once the healthiest capital on the continent, but is no 
of all the males in 


THE LAUGHING TRIO. 


Berlin to an alarming degree. : ; 
Grace Hall Riheldaffer, Mary Gailey and Ward Lewis. 


the citizens of 
nger In the last year 43 per cent onlookers can only smile in appreciation of their mirth. 
Chis is the “Laughing Trio,” more generally known as 
Grace Hall Riheldaffer, soprano; Mary Dennison Gailey, 
and Ward pianist and accompanist. 
Their present season will close in Ohio on August 31, 


ut least three days, and 45 per cent. of 
This 


ie, concludes the empress, to late hours spent in par 


ired were ill for 


females were ill for 


the same length of time. 
violinist, Lewis, 


in the night life instead of sleeping. The em 
and from thence they will go to Lake Chautauqua for an 


appearance. 


does not object to Americans and other foolish tour- 
pending in nocturnal revelry the precious hours that 


ld be devoted to sleep, but she does object most vig- 


native sons and 


Carl Pohlig, the new conductor of the Braunschweig 
Opera, had planned for a “Salome” revival in September. 


daughters have con 
the habit.—Philadelphia Press 


George Ade’s Formidable Rival. 
—_ + — * 

George Hamlin, it is said, has announced that he in- 
tends to become a “literary person” and “write pieces” for 
the newspapers. 

“It is reported,” says Mr. Hamlin, “that my old friend, 
George Ade, author of countless ‘Fables in Slang,’ has en- 
gaged a singing teacher and is preparing to enter grand 
opera as a tenor. I consider this a direct attempt on 
Ade’s part to steal my business, so I have dashed off a 
fable in slang which I hope you will print—it may cause 
George Ade to think twice before he encroaches on my 
chosen field of endeavor. 

“My first fable in slang,” continued Mr. Hamlin, “is en- 
titled ‘Hew Nero Got By as a Singer,’ and runs as fol- 
lows: 

When Nero, the Roman Emperor, made his debut as a 
singer to his own cithara accompaniment, he had his suc- 
In the bright lexicon of the imperial youth 
there was no such word as “fail.” He averted such a pos- 
sibility by inaugurating a method which even at this late 
date is still in use, and has helped many a grand opera 
singer get by. Shush! (business of whispering) Nero in- 
vented the claque! 

I hold no brief for Nero, nor am | trying to add an- 
other bit of infamy to his already checkered career. But 
as a singer, he was a wise guy. He did not stage his ini- 
tial performance in Rome, but tried his talent on the dog, 
over in Naples. 


cess insured. 


Several bands of lusty young Neapolitans were rehearsed 
to applaud, and the applause was arranged to come in 
three degrees—the bumbi, or hum of bees; the imbrices, or 
rattle of hail as on a tin roof, and the clashing of porcelain 
vessels together. The claque became letter perfect in its 
part. 

And did Nero make good? 

He did. 

Night after night the human bees hummed sweetly in 
Nero’s ears, the hail pattered and the vessels clashed in 
joyful tumult. And the very best people in Naples fell 
for the glad clamor and added their plaudits to swell the 
enthusiasm. Nero’s “golden voice” was said to be de- 
cidedly classy. 

The news of Nero's Neapolitan knockout traveled to 
the Eternal City, and messengers were sent to implore 
the possessor of the heavenly voice to return, so that the 
citizens of Rome might hear and rejoice. 

Nero graciously consented to give a “request perform- 
ance” in his home town—and he took his claque with him. 
His first appearance in the seven hilled city was a riot—a 
copper riveted cinch. 

Moral—A little boosting doesn’t hurt. 





Ellen Keller Scores. 


Ellen Keller, the brilliant and beautiful young violinist, 
was the soloist recently at a concert given in the fashion- 
able Waumbek Hotel at Jefferson, N. H. She played 
Brahms and Schubert numbers with signal success. An- 
other one of her important summer engagements was at a 
Pride’s Crossing musicale, where she gave the . program 
with Marion Green, and performed four compositions in 
such admirable style that she was encored enthusiastically 
after each of them. 

Miss Keller will tour this season under the management 
of Gertrude F. Cowen. 


Charles Bowes to Locate in New York. 


Charles Bowes, the eminent vocal instructor and special- 
ist in tone production, sends word from his Paris home 
that he is planning to return to America as soon as he can 
get away and will locate in New York. Mr. Bowes’ close 
association with De Reszké and with Oscar Seagle, and 
his widely known eminence in his specialty of tone pro- 
duction, will make him a welcome addition to New York 
educational circles. 
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LOS ANGELES CONDUCTOR 
BACK FROM EUROPE. 


Adolf Tandler Welcomed Home by Friends 
and Officers of the Orchestra—Quiet Sum- 
mer Season Reported—Ellen Beach 
Yaw’s Unique Concert for News- 
boys’ Home—Current Para- 
graphs of Interest. 








r110 West Washington Street, | 

Los Angeles, Cal., August 24, 1014.) 

The summer season is marked by an unusually quiet 

condition in the musical line; as a rule this season is less 

inactive on the coast than in other sections, the climate 

here permitting work to be carried on much more com- 

fortably than is possible in most places; but August and 

the early part of September are taken almost universally 

by the musicians as a vacation time. Most of the studios 
are closed and the rest are doing very little work. 

Calvin Cady, of New York, is conducting his annual 
summer classes, which are well attended and most inter- 
esting. 

RETURNS. 


Apotr TANDLER 


Great relief and pleasure were felt by the many friends 
of Adolf Tandler, conductor of the Los Angeles Sym- 
phony Orchestra, when he safely reached home during 
the past week, after several narrow escapes. Mr. Tand- 
ler might be eligible to conscription in the Austrian army, 
as he was an officer. He served his allotted time, how- 
ever, but as a reserve he might still be liable, as his papers 
But appli- 
held 


of American citizenship are not yet secured. 


cation for same had been made, of which he sufh- 
cient proof to save him from complication. 

The Los Angeles Symphony officers and friends were 
considerably alarmed at one time, but Mr. Tandler’s re- 
turn has settled all question of the future of the Los An- 
geles Symphony Orchestra. Mr. Tandler reports having 
had a delightful visit and was the recipient of many hon- 
ors and congratulations from his former masters and 
confreres. 

Artuur Bascock in Recital 


Arthur Babcock, assisted by Clyde Collison, pianist, gave 
a recital before the Woman's Music Study Club of Long 
Beach last month which is well spoken of by the Long 
Beach press. 
asm. Mr. Babcock is noted for his well considered pro- 
grams, which always present unhackneyed numbers. Mr. 
Collison as pianist and accompanist come in for his share 


Indeed, it seemed to arouse great enthusi- 


of praise. 


Mme. Yaw’s Moonuicnt PAcEeant. 


Ellen Beach Yaw has to her credit philan- 
thropies little known to the general public, but a number 
of years ago she established for the newsboys, the Lark 
Ellen Home for Boys, in which she has never lost her in- 
terest, still looking after the wellfare of its inmates. On 
Saturday evening, August 8, she gave a benefit in the gar- 


dens of her Italian villa, at Covina. 


many 


The program shows great diversity; in fact, it was head- 


word “vaudeville” is not incompatible with the highest 
type of entertainment. 

A very pretty effect was secured when Mme. Yaw sang 
her own group, the “Coo-Coo and Firefly,” and “Skylark,” 
the lights being turned out with the exception of the elec- 
trical arrangement of fireflies which she used on the Or- 
pheum circuit last year. These were placed among the 
orange trees at the back of the stage and the effect was 
fairylike as the lights flitted to and fro among the foliage. 
It was in every way a great success and netted a goodly 
sum for the home. 

Mrs. TIFFANY 

Mrs. Willis N. Tiffany, the popular 
a few weeks ago from several months’ stay in Europe. 
refreshed and enthused by her 


RETURNS. 

soprano, returned 
She comes back greatly 
trip and the months of study, and her beautiful voice is 
All her friends and the public will 
For the present she 


lovelier than ever 
look forward to hearing her again. 
is resting quietly, but will resume her church position on 
October 1 and expects to give a number of recitals as well 
as continue her teaching. 
Lesecotr ANp His Orcuestra Go to VENTURA 

Early in August Edouard Lebegott took his orchestra 
to Ventura, Cal, and gave two concerts on the Chautau- 
Mme. Lebegott 
The 
management are most enthusiastic and nothing during the 


accom- 


the 


qua Course in progress there. 


panied the orchestra as soloist. reports from 
session gave greater pleasure or satisfaction than these 
concerts. Jane CaTHERWoOD 


“There is one country just now where the individual is 


lucky to have a police record. Not a bad one, of course, 











MARIE HERTENSTEIN 


but at least it is well to be known to the police,” as Marie 
Hertenstein, the American pianist, who temporarily is 





| 


ed “Moonlight Vaudeville,” but in this day and age the 





| 


marooned in Berlin, wrote in a letter received here re 
cently. 
When war broke out she, like hundreds of other Amer 


icans accustomed to living in Europe for many years, was 
unprovided with a 

As everyone in Germany is registered with the police 
And, h 


re has sp 
record 


passport 


Miss Hertenstein was on record as 8 ent 


much time studying abroad, her extended over a 


period of years. On this account, it was with little diff 
culty that she succeeded in convincing the police that she 
was a good American citizen with no intention of being 
anything but neutral in this “war of wars.” Consequent 
ly, her liberty temporarily withheld, quickly was restored 

She was financially aided by the American Government 
S. E. Macmillen 


endangered 


agents in Berlin, it has been learned by 


her manager Therefore, she is in no way 


by the precarious conditions prevailing in Germany She 
expects to arrive in New York October 1. Plans for 
her tournee are progressing without interruption and it ts 
debut in New York 


pianist.’ 


by 
expected by her manager that “her 


will establish her claim to high rank as a 


Seagle Gives a Benefit. 


The little English village of Beeding made a gala occa 
by 


little tow: 


for its benefit Oscat 
The 


hall was crowded to its capacity, and the 


sion recently of a concert given 


Seagle and some of his pupils quaint 


audience, so th 


baritone writes his manager, Loudon Charlton, was a joy 


to sing to. Days in advance the ticket supply was ex 


two 


hausted, and enthusiasm waxed so high that the hour 
program was doubled by the demand for encores 


Although Mr 


ence that is musically alert 


all artists, delights in un andi 
he 


especially aroused by one that is openly unmusical iz 


Seagle, lik« 


insists that his interest is 


reach such an audience through compositions that may in 
be 
clares, the highest satisfaction 


understanding, he cde 
He 


should make an appeal to many grades of intelligence 
ot 


some respects above their is 


believes a good 


“A species pleasure insurance” is what one Se: 
baritone { 


risk 


fortunate if out of a lengthy program 
I 


enthusiast terms the oncert goers 


tends, ordinarily assume a when going to hear 


singer, and they are 


they hear a half hour of excellent singing. “In Seagk 

case,” says he, “they run no such risk. This Americar 
baritone is a singer of songs He has spent years to at 
tain this distinction \ Seagle program does not mean 
a passable aria, an indifferent group of French songs, and 
a fair example of lieder singing; but it means that the 
charm of French songs will be revealed in their elusive 
delicacy; that the breadth and warmth of German songs 
will be uncovered as if for the first time, and that Englis! 


songs will be rendered with a clarity and intelligence alt 
gether too rare among contemporaneous singers.” 
Mr 


Seagle will spend the entire season in America, the 


European war having naturally interfered with his orig 
inal plan of devoting only a few months to concert work 
before returning to Paris 

The League of German-speaking music critics held it 
second cesference at Essen on May 23. Its membersh 
has increased from twenty-two to forty-two, but this seem 
a small number for the German Empire, t ay nothing « 


Austria.— Exchange 
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1914—1915 


BURMESTER 


THE GREAT GERMAN VIOLINIST 











Mr. Burmester will make his First 


season, November 6th, with the Minneapolis Symphony Orchestra, 
playing the Paganini Concerto No. 1. 


Other Orchestral Engagements are 


phony Orchestra, St. Louis Symphony Orchestra, San Francisco 


Symphony Orchestra. 


For dates and terms apply to CONCERT DIRECTION M H. HANSON, 437 Filth Ave., New York 
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Orchestral Appearance next 


with the Philadelphia Sym- 
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ANTONIA SAWYER 
1425 Broadway, New York 
Has the Honor to Present the Violinist 


PALDIN 


Assisted at the Piano by 
ANDRE BENOIST 





Steinway Piano 








THOMAS J. KELL 


Conductor Mendelssohn Choir. 
VOCAL COACH 


Lecture with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


a Donna Soprano from Paris Grand Opera; ¥ Scala, Milan; 
vent Garden, London; Metropolitan O pera, N ‘ » @te., ete., in 
Ame 1 Season 1914-15. For terms and « ten Lae 


65 Central Park West, New York 


R Formerly Con- 
o ductor Metropoll- 
M 

u tan Opera, New 
aA York, and having 
i 


D coached the major- 
@ tty of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Ellen Keller 


VIOLINIST 
in America Season 1914-15. NOW BOOKING 


Exclusive Management ; 
Gertrede F. Cowen, 1451 Broadway, 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East 68th Street 


CARL HEIN Directors AUGUST FRAEMCKE 
rhe ege has for its object Me universal higher education in all 
branches of music—Departgent for those who desire to teach music 
ourse for Supervisors Of Music in Public Schools—Opportunities 
and training for public appearance—go Instructors of highest reputa 
Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 





Recitals 











New York City 


CATALOG ON APPLICATION 


ARTHUR 


SHAT TUCK 


The Distinguished American 


PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 


Aeolian Hall, New York 
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Mary Lindsay Oliver’s Versatility. 


Mary Lindsay Oliver, the Scotch pianist and teacher, 
of Moline, Ill, has been spending the last four weeks at 
Crystal Lake, Ill, practising and living as much as possible 
the “simple life” Miss Oliver is very fond 
of all country occupations and much of her spare time has 
driving and sketching. 
Miss 
a little teaching, as two voice pupils 
were with her the first three weeks. In the meantime, her 
studio in Moline has been in the care of Violet Nord- 
quist, who has been a pupil of Miss Oliver for nearly six 
years and has been carrying on a certain number of les- 
Miss Oliver will return to Moline about 


out of doors. 
been given to swimming, riding, 
She has always been an enthusiast of the brush. 


Oliver has also done 


sons for her. 
September 3 to a very large class of both piano and voice 
pupils. 

During the season Miss Oliver expects to fill a number 
of recital engagements and will probably run one or two 
artists’ concerts at her studios during the year as she usu- 
ally does. 
many successful ones she has had since coming to America 
anticipates a still greater achievement during the 
Among Miss Oliver’s plans is the fur- 


The past year was the most successful of the 


and she 
coming season 
thering of the interests of a young tenor whom she be- 
lieves to hold great promises of a career and for whom 


she has assumed much personal responsibility in the ele- 


MARY LINDSAY-OLIVER 


mentary preparation of his voice, which she trusts will 


be heard in the future 

Miss Oliver's interest in the local musical situation of 
Moline, Rock Island and Davenport is never failing. and 
she is interested in a series of three concerts to be given 
in Moline, opening with a recital by Myrtle Elvyn; a sec- 
ond concert by Aresoni, tenor, and a third by the Zoellner 
Quartet. The Choral Union of Moline will also give its 
annual winter concert and May festival. 
when the fact 
is considered that it involves that of a piano soloist, a 


Miss Oliver’s work is somewhat prolific, 


teacher of both piano and voice as well as harmony, a con- 
cert manager and a critic, as well as contributor of sev- 
eral articles on musical subjects and some compositions, 
both for voice and piano, in all of which she is accredited 


with a distinct and unusual success 


Julia Claussen Denies 
Cancelation of American Tour. 


From Julia Claussen, Swedish contralto, now in Stock- 
holm, comes an emphatic denial that she has canceled her 
American concert tour on account of the European war. 

If Sweden becomes involved in the threatened war, Mme. 
Captain Claussen, of the Swedish 
army, may rejoin his regiment, according to a cable re- 
ceived last week from Mme. Claussen by her manager, 
Alma Voedisch, of Chicago, but, even so, the contralto will 
return to America in ample time to begin her concert tour 
and later to sing the principal contralto roles with the Chi- 


Claussen’s husband, 


cago Grand Opera Company 

When Mme. Claussen returned to Europe last spring 
for her operatic season at Covent Garden, London, she left 
her two little daughters, Sonya and Bojian, at a convent 
school in Chicago, so her home ties are equally divided 
between Sweden and Chicago, and not even a war in which 
her native country is concerned would keep her away from 
her children for more than four months at a time. 





EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria-Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 
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The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 














BARONESS 


SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


‘A voice of great range and brilliance.”’ 
— Minneapolis Tribune, June9,1Q14 


American Tour, March-May, 1915 


OPERA 33 LIEDER 83 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction M. H. Hanson, 437 Fifth Ave., N. Y. 
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1 West 34th St, New York 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Music Organization. The 


FLONZALEY 
QUARTET 


Tour 1914-15 Now Booking 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 














COLORATURA 
SOPRANO 








TOUR NOW BOOKING 








Management, Antonia Sawyer: 1425 Broadway, W. Y. City 














ELEANOR 


SPENCER 
PIANIST 


Returns to 
America Season 
1914-15 


Management, Antonia Sawyer 
1425 Broadway, New York 


MASON & HAMLIN PIANO 
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BERNHARD STEINBERG 


It is a rich voice of large volume and full-reaching power, 
and one admirably adapted to the kind of singing which 
dominated the program, the robust and dramatic. . . . In 
the matter of musical taste and feeling in the interpretation 
of his songs Mr. Steinberg was entirely satisfactory. He 
sings with a good deal of authority and repose, and does not 
fail to convey the proper mood of his song.—-Times. 

Address all 


communications to : JULIUS C. MEYER, Secretary 


1425 Broadway, Suite 69-70, Hew York City Tel. 7222 Bryant. 














YVONNE DE 


TREVILLE 


Coloratura Soprano 
Grand Opera Prima Donna 


NOW IN AMERICA 
SEASON 1914-15 BOOKING 


Available for Concerts, Musicales, 
Recitals and Festivals. 


European Address: 68 rue de Aurora, Bruxelles, Belgium 
American Address: - 62 De Hart Place, Elizabeth, W. J. 
Cable Address: Detreville-Bruxelles 

















Percy Hemus Announces Plans. 


Bronzed and showing an enviable tan gained from a 
season at the seashore, Percy Hemus, the eminent baritone, 





was in New York this week arranging for his return 
about September 15. 

Mr. Hemus in mentioning his summer at the shore said 
“I find that work is the only real enjoyment when one 
spends an entire season at the shore. At first one feels 
that he can rest for a month or so, but after a few days 
he turns to work for his enjoyment 

“With Gladys Craven (Mrs. Hemus) I have been pre- 
paring our programs for the coming season. We gave a 
recital in Asbury Park, N. J., about two weeks ago and 
had a crowded house, which was most gratifying, consid- 
ering the hot weather. Most of my work is in the prepar- 
ing of my New York recital, which will be given in 
Aeolian Hall on November 6. 

“This season I will devote considerable time to teaching. 
1 am hearing from pupils from all parts of the country 
and have reason to know that | will have a large class. Some 
of those who will be busy this coming season are: Ethel 
Kinnaman, who has been on tour with Pryor and his band. 
She has had an ovation wherever she has sung. Elyce 
Bowen returns to the stage this fall. Charles Tingle has 
signed a three year contract with Mr. Savage and will be 
heard in the leading tenor role of ‘Sari.’ And, as the pa 





PERCY HEMUS 


pers have announced, Eleanor Painter will return to this 
country as a star under the management of Andreas 
Dippel 2 


Birds as Musicians. 


The real musicians are the birds, and it is interesting to 
know that the young fledglings, in some cases at least, 
have regular singing lessons from the mother. A wren 
whose nest was in a box near a country house was watched 
by the family as she patiently instructed her little ones 
Placing herself on one side of the opening, and in front 
of her pupils, she first sang her entire song very distinctly 
One little flutterer opened its mouth and tried to follow 
her, but after a few notes its voice gave out and it lost 
the tune. Mamma wren immediately took up the melody at 
that point, and sang it through as clearly as possible, when 
the youngster tried it again and finished triumphantly. 

Then the mother sang again, and another nestling fol 
lowed her, breaking down as the first had done, and begin- 
ning afresh. Sometimes there were three or four failures 
before the tune was carried through, but the wren always 
began where the little one broke down and sang to the 
end, These singing lessons lasted for some time, and sev- 
eral of them were given every day.—Toronto, Canada, 
Globe. 

During a performance of Shakespeare’s “Tempest” at 
Munich, so violent a storm broke out that it was impossi- 
ble to hear the voices on the stage, and it was not until an 
hour had passed that it was practicable to continue -—Lon- 
don Musical News. 


Francis Rogers sang recently after a dinner party given 
by George Scott, at Newport, R. L., in honor of Lady and 
Sir Michael Herbert. 











JotN REBARER 


420 Madison Ave. New York City 











riccarDo MARTIN 


FAMOUS TENOR 
Metropolitan Opera Company 








Available for Concerts 


October, November, 1914. May, 1915 


Management: 
CHARLES L. WAGNER, 1451 Broadway, N. Y. 




















WINNIFRED 


BAMBRICK 


Canadian Harpist 








“she has enormous virtuosity.” 
New York Herald 


“‘~exhibits surprising vigor of style.” 
New York Times 


“She aroused sincere enthusiasm.”’ 
Brooklyn Daily Eagle 








M. H. HANSON 
New York 


Management: 
437 Filth Avenue t- 























Musicians who find it impossible to secure 
the proper regulation or touch in a grand 
piano, should write Kranich & Bach for infor- 
mation regarding the action patented and used 


only in the Kranich & Bach Grands. Therein 
are given’ some facts that are of value to an; 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali 
ties of the instrument. Free for the asking 


KRANICH & BACH 
New York 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
nada and United States 
M. H Fifth 
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Season 1914-1915 


Hanson, 437 Ave., New York. 





WILLIAM 
Soloist Worcester Festival 
0. J. BHRGOTT 
Pifth Ave. 


156 
Personal Addreee: 61 Hamilton Place, New York  "#rsonal Representative 


FRANCIS ROGERS « 


Recital, 





Also a tew Puplis 
563 Park Ave., New York 
Managoment : 
wer CHA ARLTON 


Porat torlo, Concert 





Soprano 
Management, 
Irie Pendleton, 

Philharmony Hall, 
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oO J 

UA 

iN 

Ss & 

E Wichita - Kansas 
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New York Addreds, 736 W. 18lst Street 


>NEWKIRK 


ITALIAN METHOD 
tone production 
i House Bidg., 
ve., Norwalk, 


Adele | Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Manaxement of Miss Aanie Priedberg, 1425 Broadway, New York 


‘BRAUN 


Repertoire 
Oratorio 


LILLIAN 
SHERWOOD 


CE CULTURE, 
New York 


Conn 








Voice Culture : 
Opera Concert 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


Will, without fail, fill his en- 

gagements in America next 

February, March and April. 
HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Avallable tor Recitals, etc. 


Exclusive Management Concert Direction, M. H. HANSON, 
437 Fitth Ave., New York 














R. E. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Piantiat (Yesye’s pianist for past two seasons) 
IN JOINT RECITALS SEASON 1914-15 
All businese c id be sent to 
R. E. JOHNSTON, 1461 7-4 - New York 
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MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 
MANAGEMENT, R. E. JOHNSTON, 

1451 BROADWAY NEW YORK CITY 
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Maximillian Kotlarski, Another 
Parsons, Artist-Pupil. 


Maxmillian Kotlarski, born September 28, 1897, in New 
York City, entered the von Ende School of Music in 
1911. At the entrance examination he evinced so much 
talent that he was awarded a scholarship, and assigned by 
A‘bert Ross Parsons, director of the piano department, to 
Ward Under that ex- 
young Kotlarski developed notable capac- 
together with warmth of tempera- 
His scholarship was renewed, 
Mr. Parsons, with 


Antoinette for thorough training. 


cellent teacher, 
ity for piano technic, 
ment and musical insight. 
1912 he entered the class of 
whom he has studied ever since. 

In 1913 he won the silver medal for piano playing, and 


nine 


and in 


the award being made by 
noted musicians not connected with the the jury 
making their ratings behind a screen, and the competitors 
being known to them solely by numbers, and not by names. 

lv otlarski effectiveness in concert 
playing.” 

The 
Mi 
K otlarski’s playing : 

“Mr. Kotlarski 
much dash in Liszt’s Rhapsody XIV.” 


in 1914 the gold medal, 


school, 


won for “superior 
the 


Mr. 


which 
on 


the 
at different 


comments 
times 


following are some of 


icAL Courter has made 
technic, repose, and 
“Tremendous bra- 


showed virtuoso 


MAXMILLIAN KOTLARSKY, 


Artist pupil of Albert Ross Parsons, 


‘Blue 
was 


Schulz-Evler 
Danube’ arrangement, a difficult, 
played by M. Kotlarski It brilliance, 
cially when the technics and pyrotechnics 


“The 


work exceedingly 


vour and clean cut technic.” 


was sheer espe- 


amazing, of the 
piece are considered,” 


The Fresh Air Art Society. 
When Nikolai Sokoloff 


hy John Powell, the interesting young American musician 
and pianist, to become of the charter members of a 
most interesting society called the Fresh Air Art Society, 
its purport being to bring fresh air into all the arts. Among 
who joined as char- 
ter members Camille Flammarion, 
Efrem Zimbalist and the remarkable young Russian pian- 
Moiseiwitsch. 


was in London he was invited 


one 


the number of distinguished people 


were Auguste Rodin, 
ist, Benno 

\ few well known musicians belonging to the society 
Aeolian Hall, Bond street, and Soko- 
Brahms sonata with Vernon 
the Musical Stand- 


fave a concert at 
lof played the A 
Warner. In speaking of the concert, 
ard said of Sokoloff: 

“Nikolai Sokoloff played the 
Mr. Sokoloff is one of 
brilliant execution is almost hidden, 


major 


Brahms sonata in G ma- 


jor those unhurried players, 
so finely is it 
His playing of the 


sonata was one of the most charming studies in its quiet 


whose 
done, and in such a tranquil manner. 


perfection that we have heard for a long time.” 


Mary G. Wilderman Is Home from Abroad. 


Mary G. Wilderman, pianist, who has been spending 
some years in Berlin and has given a number of successful 
recitals and concerts in Europe, returned to America on 
the steamship Philadelphia, August 12. She had much 
difficulty getting passage and had to come in the steerage. 
She will be heard in America this season. 


ws: POLA Fs: 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenox 


FLORYN OPERA PRODUCING CO., Inc. 
1482 Broadway, Room 1105 
Three Opera Boutftte Co's in repertoire 
Applications in writing from Aspirants with good 
sae voices and talent will be considered 


MARGARET EF FY .& CONTRALTO 


WITH CHICAGO GRAND OPERA CO. 
Management, THE WOLFSOHN MUSICAL BUREAU, 1 W. 34th St., New York 
Personal Address, 600 West 138th St. Phone 1810 Audubon 
Fo me 


ems — © no 
agelo CORTESE 


America’s Distinguished 
HARPIST 


Management, Antonia Sawyer, 1425 Broadway, N. Y. 


CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave., S., Minneapolis, Minn. 


arl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGS 
near Munich, GERMANY 


HUSTON 


PRANO 
In Europe Season 1914-15 
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AMwPORDE 








Nana 


GENOVESE 


MEZZO SOPRANO. Formerty Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 


EXCLUSIVE MANAGEMENT, ANNIE FRIEDBERG. 1425 BROADWAY, NEW YORK 


WOLLE | 


pe + RE 
Management, The! Wolfsohn 
” 1 West sem poy te =. York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann. 
Reinhold von Warlich, Mario Sammarco, 

ma Mason, Tarquinia Tarquini_ and 
other well-known singers of Grand Opera 
or Concerts. usical Director of the 
Labor Temple Choir, New York. Teach 
ing during summer, Monday, Wednes 
day and Saturday only. Special terms. 

VOCAL STUDIO. 1425 Broadway 
Metropolitan Opera House Bullding, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced pupils. Write for Circulars. 
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Formerly aero Opera 

Management: The Woltsoha 

Musica! Bureau, | West 34th 
Street. New York. 


SLEZAK 


The Great Czech Tenor 
In America January, February, March and April, 1915 


ement: 
New York City 








Exclusive 
HAENSEL & JONES, Acolian 
Hardman Piano Used 


HENRIETTE BACH 


VIOLINIST. Management, Wolfisohn Bureau. 1 W. 34 St.. N. Y 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG. JAN and BORIS HAMBOURG. Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September 1st 
TORONTO, CANADA 


= FABBRINT 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St. 33 | FJ 3 


FREDERIC C. FREEMANTEL ;:*:; 


89 South Tenth Street Minneapols, Minn. 
gins Sept. 21, 1914. 


von oows WEA 
Until Coney ialand 19, a 


STUDIO: 70 CARNEGIE TL HA LL 
Telephone Columbus 5946 


GAREISSEN «=: 
GARRISON 


SOPRANO 
Metropolitan Opera Company 


Management: 
R. E. JOHNSTON 
1151 Broadway : : New York City 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals evita dene 


AVAILABLE ENTIRE SEASON 
Po sonal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 
Always and 0 on ame wnies Chas. L. Wagner 1451 fo Seder 


Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Sopraro 
SEASON 1914-15 AMERICAN CONCERT TOUR 




















New York City 








Season 1914-15 Be- 


















































Personal Management, CHAS. L. WAGNER 
1451 BROADWAY - - NEW YORK 











It is of interest to note in oie Wine degree the Zoellner 
Quartet has contributed to the steadily growing and broad 
demand in America for chamber music. Aside from filling 
a long tour, which embraced many of the Eastern States, 
the entire Middle West, the Pacific Coast (exclusive of 
the Northwest), Southern States, the Zoellners 
enjoyed the distinction of introducing to 


and the 
American audi 
ences the following important and interesting new works: 
The Dohnanyi quartet, op. 15, the 
35. the Brandts-Buys 


Glazounow suite, op 
“Romantische Serenade” and the 


Sinding trio for two violins and piano, op. 92; besides 


this they revived, with distinct success, the Cesar Franck 
The novelties which the Zoellners will offer this 
Milhaud 


who is also com 


quartet 
Darius 


coming season will be the 
Arthur Nevin, 


quartets of 


Gustave Samazeuilh and 





THE ZOELLNER QUARTET AT QUATRE BRAS, NEAR 
WATERLOO, BELGIUM, IN tora 
From left to right: Antoinette, Joseph Zoellner, Sr., Amandus and 


Joseph, 


poser of the opera “Poia,” which was produced at Berlin 
The Milhaud work is described as original in conception 
and ultra-modern, if not daring, in treatment. The pro 
duction of this work promises to be one of the interesting 
features of the coming chamber music season 

When playing in communities where chamber music, in 
its best form, has not been previously heard, the Zoellners 
have adopted the plan of including on their programs, in 
a group containing’ at 
different modern 


Dutch, and often 


addition to the standard classics, 
least one movement from works of the 
schools—the Russian, the French, the 
times a work by an American composer Thus, they have 
a definite 
Zoellners 


have been very highly complimented by the presidents of 


been able to carry to all parts of the country 


interest in the different modern schools The 
clubs and universities for their industry in arranging such 
prograins 

Zoell 
ner Quartet, reports that a very large portion of the 1914 
already completely booked 


Harry Culbertson, the American manager of the 


1915 tour of the Zoellners is 


Sshocacteld Out. 


Sout Broadway 
I Ar eel Cal August a ‘ 
To the Musical Courier 
entry of scores in the $10,000 
National Fede 


Clubs now is past I respectfully request the editor of the 


As the time set for the 
prize opera contest of the ration of Musical 
announcement of the 
Schoenefeld. of 
allotted for 


Musicat Courter to publish this 


withdrawal from the contest of Henry 
Los Angeles, owing to the 
composition. 


I wish it clearly understood that his withdrawal is made 


shortness of time 


with no criticism of the committee in charge of the con 
Schoen feld, who 
signified his intention of entering the contest but who has 


test. It is simply to do justice to Mr 


since discovered his inability to complete his opera within 
the short space of one year without materially slighting 
the composition by extreme haste which, of course, in any 
art is fatal to artistic achievement 

Writing you as his librettist I deem it permissible to 
speak of Mr. Schoenefeld’s 
notable musical contests, else this letter might 
presumption. In 1892 he had the honor of winning the 
first prize offered by the National Conservatory of Music 
of New York for the best 
by Antonin Dvorak, 
18909 he received the 


participation in previous 


appear a 


American symphony, bestowed 


chairman of the judges Again in 


Henry Marteau prize in Paris for 
the best American sonata for violin 

In the light of Mr 
work I think it is to be regretted that he was unable to 
compete in the opera contest 
ilar future contests offering him the opportunity to con 
tribute an original operatic 
will be looked forward to 
his friends 


and piano 
Schoenefeld’s noteworthy orchestral 
jut the possibility of sim 
addition to American musi 
with interest and pleasure by 
Yours respectfully, 
3erwarp McConvitir 











teinway 
ame Has 
ncircled 


the World 


rr or 


Wherever love of 
music bi dade ¢ in 
the palace of Old 
World royalty, in 
the mansion of aris- 
tocracy, in the home 
of the true music 
lover everywhere—the 


teinwa 


is known and prefer- 
red above all other 
pianos. Supremacy 
of tone and work- 
manship has achieved 
this international re- 
nown, and four suc- 
ceeding generations 
have faithfully upheld 
the art ideal which 
produced the first 
Steinway. 


When you buy a 
Steinway you buy 
the Standard Piano 


of the World. 


STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 
SUBWAY EXPRESS STATION AT THE DOOR 





Represented by the Foremost Dealers Everywhere 
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CLARENCE EDDY ° “2 


AVAILABLE FOR ORGAN DEDICATIONS AND RECITALS Season 1914-15 


ses MARS. H. HA. BEACH emivee 
fais MAUD POWEL 
DUE AU == 


Under Management of HARRY CULBERTSON, Fine Arts Bullding, Chicago 


N YOR 











HL. Godfrey Turner 
1400 8’ way, Hew York 











THEO. Tenor 


Studios: 21 West 38th Street, - New York 
3701 Murray Hill 











 CABRILOWITSCH 22222" 





wee CREA TORE iit 


NOW BOOKING FOR 1914-1915 
OFFICE: 1512 TRIBUNE BUILDING, - - - CHICAGO, ILL. 














A NAME TO CONJURE WITH! A Violinist Whom France Declares 


to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 





'U. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Speciality 


For Bookings Address 538 West 143d Street, New York City "Phone 3313 Audabon 


anil vi 
f v OL, 
| te Nig 


NOW IN AMERICA 


1 West 34th Street, New York 








Management THE WOLFSOHN MUSICAL BUREAU 


The Guilmant Organ School 


DR. WILLIAM C. CARL, 








Director 





A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 
Send For New Catalogue. 44 West 12th St., N. Y. 


























oa» BORWICK == 


WILL, TOUR AMERICA SEASON 1914-15 


“The concert revealed a star of the first magnitude, Leonard Borwick,—a poet 
pianist to whom we listened with ever-increasing amazement." — Dresden Nachrichten. 


Management -W OLFSOHN BUREAU, 1 West 34th St. New York. Steinway Piano Used 











Della Thal Returns from Europe. 


Della Thal, pianist, has just returned to Chicago from 
Europe, where she spent several months. Miss Thal in- 
formed a representative of the Musicat Courter that she 
left Paris on August 1 and reached Boulogne to sail for 
America on the same day. It will be remembered that 
August 1 was the day that the French mobilization took 
place, and Miss Thal had some very interesting things 
to say about this. 

“When I reached Boulogne,” said Miss Thal, “I stopped 
at a hotel for my lunch, but as I was ready to give my 
order I noticed quite a little commotion among the waiters, 
who, as a matter of fact, were mostly Germans and Aus- 


. 


DELLA THAL, 


The Chicago pianist who has just returned home from war racked 

Europe. 
trians. They walked out as one man and were replaced 
by French maids. After lunch, at about 4 o'clock in the 
afternoon, just before I got on the tender to get out to the 
Holland-American liner Potsdam, on which I returned, | 
saw French soldiers leaving for the front and also the 
departure of the reservists for their different stations. 1 
had booked my passage on the steamer Imperator, but as 
you know, that was the first ship to be held and the offi- 
cers of the North German Lloyd Company in Paris gave 
me an order on the Holland-American Line securing a 
first-class cabin, which though an inside one, was com- 
fortable. The North German Lloyd people, however, still 
owe me quite a little bit of money, but they informed me 
that the rebate would be paid only after the war was 
over. 

“Anyway,” continued Miss Thal, “I am glad to be back 
home with my parents and friends, and though I, as well 
as the other American pianists will be more busy this sea- 
son, due in some way to the lack of European talent, I 
cannot feel but commiseration for all of the musicians 
who have been called to their colors, and it will be a happy 
day for me when peace will have been restored.” 


Dietrich Piano School Removal. 


Walter N. Dietrich, director of the Dietrich Piano 
School, Philadelphia, Pa., announces that after having 
been located in the Keith Building, Chestnut and Eleventh 
streets, that city, for the past ten years, the school has 
now moved to the Estey Building, Seventeenth and Wal- 
nut streets. 

The Dietrich Piano School is one of the best known 
and established piano schools in this country, and Mr. 
Dietrich is fortunate in having the assistance of the fol- 
lowing able musicians: Rae Benjamin, Edna Hoffmann, 
Ruth Pendleton and Albert Hardenberg. 


Minna Schloemann at Long Branch. 
Minna Schloemann, vocal teacher of New York, who is 
spending the summer at Long Branch, N. J., will resume 
teaching on September 21. While in Long Branch many 


of her pupils are continuing their studies with her. 


Gadski’s Husband Here. 
Hans Tauscher, husband of Mme. Gadski, arrived in 
New York last week aboard the freight steamer Noorder- 
dyk. Mme. Gadski now is en route to this country. 
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Mrs. Franklyn Knight’s Success 
with St. Louis Orchestra. 


The following press notices regarding Mrs. Franklyn 
Louis Symphony Or- 





Knight's second tour with the St. 
chestra once more give evidence of the esteem in which the 
public and press alike hold the distinguished contralto 


The aria, “Ah, Rendimi,” from Rossi's “Mitrane.” was ex 


cellently suited to Mrs. Knight's richly ytional contralto; and 
for an encore, this favorite St. Louis singer gave the familiar 
“Year's at the Spring” with much joyful optimism in its voicing 
St. Louis Post-Dispatch, May 6, 1914 


Mrs. Franklyn Knight, the St. Lou 
tour, contributed to the 
dimi,” from 


s vocal 
program the delightful old aria, “Ah, Ren 
‘Mitrane,” by Rossi Mrs 
and clear throughout its entire 


representative on the 


Knight has a rich alto 


voice, strong compass, which is a 


song “The Year's at the 


long one. Persistent applause added 
Spring” to the 


6, 1914. 


evening's entertainment St. Louis Republic, May 


Mrs. Franklyn Knight, contralto, sung an aria from “Mitrane,” 
by Rossi. Mrs. Knight is an 


well as superb voice 


artist of handsome stage presence, as 
and excellent style. She was recalled and sang 


a little proved so popular with the audience that she 


ge-Herald 


song which 
repeated it Birmingham 


Mrs. Franklyn Knight, contralto, made erself so popular with 
the audience that it compelled her to sing three times instead of 
one Her principal number was the aria, “Ah, Rendimi,” from 
Rossi's “Mitrane.”’ As an encore she sang The Year's at. the 
Spring,” by Theo. Hoeck Her voi s rk und with good range 

Birmingham News 

Not the least on the program was the delightful singing of Mrs 
Franklyn Knight, contralto, whose solo, “Ah, Rendimi,” from 
Rossi’s “‘Mitrane,”” brought forth a storm of applause from the ap 
preciative audience Galveston News 


Matinee In Mrs. Knight's singing 
revealed a depth of et 


and musical finish 


of her great aria im the after 





tinctness of enunciation 





noon she 


velvety tone whic audience 





Evening 


Of the three, Humperdinck’s * 
ly the favorite Mrs. Knight's lovely voice and her most beautiful 





MRS. FRANKLYN KNIGHT 
Responding to a vocif 
“Drink to Me 


(Advertisement. ) 


German made this a dazzling littl 





Knight sang iz 
Meridia 


erous recall, Mrs 


Only with Thine Eyes.” 


A. Carbone Ready for Fall. 


New York vocal teacher, 
his regular daily teaching on 
Acolian Hall, West 


Signor Carbone is plan- 


A. Carbone, the well known 


announces the resuming of 
September 14, at his studio in 
New York 


winter 


Monday, 
Forty-second street, 
some operatic perform- 


ning to give, during the 
i 


ances with his advanced pupils 


Jenny Larson Arranges for Appearances. 


New 
and Paris, 


Jenny Larson, dramatic soprano, who arrived in 


York recently, after having serlin 


a number of re- 


studied in 
already been arranged for appearances in 


citals and concerts this coming season 


In Paris Miss Larson studied with Mme. Organi 


A local band was one day playing at Dunfermline, when 


an old weaver came up, and asked the bandmaster what 
they were playing 
“That’s ‘The Death of 
bandmaster. 
“Ay, man,’ 
death.” 


Nelson,” solemnly replied the 


remarked the weaver, “ye ha’e gi'en him an 


awfu’ Monthly Musical Record. 









MASTER IN THE ART OF SINGING 


(Late Leotive Steger (for twelve seasons) with the 


A. CA 4 Pal O *e Ee ny) 
RESUMES. "DAL Y TEACHING §$ . 


Art of Singing from the firsf rudiments to the classic “Bel Canto” 


School of Gpsee. with Acting and Modern Languages. Carbone’s Breath Controller recommended by tamous singers. 
eachers and physicians as unique apparatus for breathing exercises. Circular sent on application 


Thirty Years’ Experience. Highest References. AEOLIAN HALL, WEST 42nd STREET, NEW YORK CITY 
VOCAL 


MAESTRO FRANZ EMERICH ixstrucnon 
PUPILS PREPARED FOR THE OPERATIC and MADAME TERESA EMERICH 


AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 






































































Cuaries Datmores, tenor, formerly Metropolitan Opera Co. and Putnam Gariswotp, basso, formerly Metropolitan Opera | Ber! 
Covent Garden Lohengrin of Bayreuth l Royal Opera and Covent Garden 
Avam Dipvur, basso, Metropolitan Opera ( *Marcuerita Sytva, Carmen in the guest performance of Caruso at 
Francis MACLENNAN, te . Berlin Royal Opera and Hambur the Berlin Royal Opera 
Opera Marcaretne MATZENAUER, mezzo-soprano, Metropolitan Opera, New 
“Hans Tanzier, tenor, Royal Oper Karlsruhe fork. 
Cavattizerr Mario Saw mar baritone, formerly Metropolitan Opera *Hetena Forti, soprano, Dresden Royal Opera 
Co. and Covent Ga ’ Mary Cavan, soprano, Hamburg Opera and Chicago Opera Co. ‘ 
Heinaicn Hewset, Dramatic Tenor, Hamburg, Stadt Theatre 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils Mme. Emerich "Telephone Amt. Pfalzburg No. 2067 BERLIN, W.W. Nicelsbergerplatz | 








NELSON Avo His ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
Months of October and Novermber, 1914. For dates address 


OTTO L. HEEGER, Mgr., Shiffman Building - St. Paul, Minn. 


FLORENCE Mi ] LEO Ri CONTRALTO 


Of the Metropolitan 
Opera Company 
Personal Address: 
1104 Broad Street, Newark, N. J. 
Phone, 625 VWV-Market 











HAENSEL & JONES 


Aeolian Hall, 27 West 424 Street 
NEW YORK 











JUST PUBLISHED 


THE FAMILY MUSIC BOOK 


The Most Marvellous Collection Ever Published—800 Pages; 252 Pieces 
rHE FAMILY MUSI¢ cloth, 


BOOK handsomely bound in flexible printed from beaut 


fully engraved plates, in the best manner, on excellent paper and presents an appearance of unsur 
passed elegance It contains music for piano solo, piano 4-hands, piano 6-hands, vocal solos 
and duets, classified as follows 
PIANO MUSK VOCAL MUSIK 

27 Drawing-1 Piece 27 Ballads 

18 Operatic Arrangement 7 Convivial Songs 

14 Easy Classi 8 Plantation Songs 

13 Sunday Musk French Children’s Song 

12 Marches 6 German Children’s Songs 

10 Waltzes 20 English Children’s Songs 

2 Polkas 10 Sacred Songs 

2 Mazurkas 9 Patriotic Songs 

1 Schottische 9 National Songs (Foreign Nations 

2 Lancers and Quadrilles 12 Hymns 


11 Jigs, Reels, and Modern Dance 
» Four-hand 


4 Six-hand Piece 


14 Vocal Duet 
Piece 


The Name of the Bool “THI AMILY MUSI¢ BOOK” imyplie the purpost which the 
collection is to serve 

All the material has been very care fully selected, both as to classifications and the individual 
pieces. 

The Piano Music is uniformly of moderate difficulty—within the means of the verage 
player; and the vocal numbers in addition to being of the same grade of difficulty, possess the 


also within the means of the average pianist 
singers 


universally 


special advantage of having easy accompaniments 


for medium voice, thus being available for all 
found many old 
known and loved, and many new harming and beautiful 

THE FAMILY MUSIC BOOK belongs in every household. It appeals alike to 
cultivate music seriously, and to those who love it merely for its own sake 


THE FAMILY MUSIC BOOK is also essentially a GIFT-BOOK 
The a gyregat of the book 


ONE HUNDRED AND FIFTY DOLLARS ($150) 
The Price is ONLY ONE DOLLAR 


Parcel post, any point within 150 miles of New York 
within 600 miles, 27« Add 5 cents for insured parcel post 
as Mississippi River, 35 All points west of Mississippi River 45% 

Department Stores, Stationers, and wl i! 


SCHIRMER . 


The vocal numbers throughout are 


Among the will be favorites, 


interesting, ¢ 


pieces, both piano and vo al, 
compositions, 


those who 


value music contained in the 


Cost of shipping extra 10% uny point withi 
300 miles, 16c.; any point 
by express. All points as far 

For Sale by Music Dealers 


Publishedby (5. 


Further distance 






NEW YORK 
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SOUSA ss BAND 


“HEARD THE WORLD 
AROUND” 


Office: 1 West Mth Street 
Telephone 6128 Greeley 


Alexander F3T_.OCEL 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, ° 


KIDD KEY CONSERVATORY *“%23é3* 


Hens Richard has teen made Director in the Conservatory and is ass BS age by an abie 
corps of teachers. Bendetson Wetzorg has also been added to the Conservatory 


faculty. For cetalog address 
MRS. L. A. KIDD KEY 


INEZ BARBOUR Sone 


Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 





New York 











FLORENCE AUSTIN 


America’s Violinist 


Season 1914-1915 Now Booking 
Address : 
THOMAS McGRATH, 133 East 34th St.. New York 
Phone Murray Hill, 2239 


sCATHERWOOD *=" 


Fowler Apartments, 1110 W. Washington en 
Los Angeles, Cal. Phone 





MARIE KAISER 
SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 


at VIERO "aie 


Pianist 





Under the oxolusive CHARLES L. WAGNER, 151 ew York t city 


@anegement of 


qumasimenis SOPRANO 
FRANCES RK } D AR smpennensvan 
-—-e——oo—- OPERA CO. 





Assieted by Gutia Cassini, Cellist, and Frank La Forge, Pianist 
SEASON 1914-156 NOW BOOKING 
Exclusive Management for Concerts: R. E. Johnston, 145) Broadway, New York City 


Baldwin Piano Used 


Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 


Mall to Musical Courter 437 Fitth Avenue 





Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau 
qua, Chautauqua Lake. N. Y. June oa to — pr 1914. 

Tradition Languages Repertoire Die pecial Courses 
for Teachers. Address, New York Studio, ‘982 Eighth 9 Avenue 








THE 
PHILHARMONIC 
SOCIETY 


ef NEW YORK 
1014 Seventy-Third Season 191S 
JOSEF STRANSKY, Conductor 





SUBSCRIPTION SERIES : 
New York, Brooklyn, Baltimore 
and Washington. 





TOURS; 
New England, New York State, 
Canada, Middle West, South 








Prosp on application to 


FELIX F. LEIFELS, Manager = Naw von 











Macmillen Writes. 


_ Among the hundred or more letters from Americans 

n Germany brought to this country by Dr. Karl G, Bert- 
ling. assistant director of the American Institute in Ber- 
lin, who was sent to this country as the Kaiser’s personal 
representative to disseminate official news of the war, was 
a missive to the Musicat Courter from Francis Macmil- 
len, inclosing the accompanying photograph, which was 
taken at Loschwitz, in Saxon-Switzerland, near Dresden, 
during war times. 

Macmillen’s letter. was written in German, and he ex- 
plained that until peace is declared all communications 
from Germany must be in the language of the country, as 
they are read by censors. 

Judging from this snapshot, it would not seem that 
Macmillen or the others in the party were suffering any 
great inconvenience or hardships on account of the war. 
He says: “Law and order prevail in Dresden, and in spite 
of all the great crowds and the intense excitement pre- 
vailing, I have not witnessed one accident or a fight, nor 
seen a single evidence of drunkenness.” 

Macmillen mentions a jolly dinner party at the house 
of Prof. Leopold Auer, which included as guests Mr. and 
Mrs. Arnold Volpe, of New York. He adds that Mrs. 
Volpe contemplates going to Berlin this winter to study 


A WAR TIME SNAPSHOT. 
» right, standing: Mrs. Arnold Volpe, Arnold Volpe, Mme 
Stein, Francis Macmillen; Leopold Auer is seated. 
voice culture. He says all Germans believe the war will 
be of short duration. Peace, they think, will be estab- 
lished within a few months, at the most. 


To Appear in New York in Grand Opera. 


Ernest Briggs announces that Lydia Sturtevant, contralto, 
who was for a season understudy with the Chicago Grand 
Opera Company and afterwards prima donna in the Shee- 
han Opera Company, has been booked for a complete sea- 
son which will be spent in New York City. She is en- 
gaged for sixteen weeks with the New York Italian 
Grand Opera Company and will also make a number of 
guest appearances under the Aborns with the English 
opera company at the Century Theatre, New York. She 
has also been booked for a number of recital engage- 
ments in the East by the Eastern booking agents of the 
Briggs Musical Bureau, and will appear in a series in 
New York City given under the auspices of the Scottish 
Some of the roles in which she will appear 
during the coming season are Herodiade in “Herodiade,” 
Azucena in “Trovatore,” Nancy in “Martha,” the Queen 
1 “Bohemian Girl,” Gertrude in “Hansel and Gretel,” 
Zanetto in “Zanetto,” Pierotte in “Linda di Chamounix,” 
Lola in “Cavalleria Rusticana,” Madalena in “Rigoletto,” 
Madlon in “Andre Chenier.” Her repertoire also includes 
Amneris in “Aida,” Leonora in “Favorita,” Laura and 
Cieca in “Gioconda, " Ulrica in “Masked Ball,” Delilah in 
“Samson and Delilah,” Siebel in “Faust,” Erda in “Rhein- 

gold,” Erda in “Gétterdimmerung,” and others. 


societies, 





“Pa, what is a saxophone?” 

“A saxophone is a cornet that has curvature of the spine, 
cramps and a bad case of hoarseness.”—-Winnipek Town 
Topics. 
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¢ Walton 


Hendricks, Dr. 

O'Hara, Horace right, Mabel Wilbur, — 
H. Stu Edward oley, _ Wallerstedt t, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
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COACHING IN SWITZERLAND 
Butler wrote Have been « 
three days. We are now at Zermatt 
in the Alps. The streets are so qui 
Yesterday hy} 
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against the cannon Mr. Thomps is working hard at 
his pianistic endeavors and at his favorite sport, that of 
tennis. He played in the semi fuale at the club tourna 
ment in his home town in Williamstown, Pa., and is most 


enthusiastic over that diversion 


George Hamlin in Milan. 


Hamlin. tenor of the Chicago- 


ompany, is passing the 


Creorge 
Opera ( summer i 
with his family and reports to his managers, H 
Jones, that the only discomfort the 
created so far as 
total cancellation of dates 
ontinent. Mr 
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HE ownership of a 

Chickering piano 
not only indicates an 
appreciation of musi- 
cal interpretation at its 
best, but it means the 
acquirement of an in- 
strument that has be- 
hind it a prestige and 
a fame. 

From the time that 
Jonas Chickering 
made his first piano 
down to the 


Piano 

of 1914, the world of 
music has been lavish 
in its praise of this 
piano. Invariably its 
name has been associ- 
ated with quality. 

When you bring the 
Chickering into your 
life and come to know 
its superiorities of 
workmanship, of tone, 
of sympathetic inter- 
pretation, there is keen- 
est satisfaction for you 
in your knowledge that 
your judgment could 
not have had a more 


felicitous vindication. 
Chickering & Sons 
Boston 


Established 1823. 


Pianos and Players 


Division of American Piano Co 
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THE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Co. 
Devoted to the Interests of the Piano Trade. 


NO CHICAGO OR BOSTON OPERA 


Chicago makes known the unwelcome news 
that it will have no opera season this winter, 
owing to the uncertainty of getting its artistic 
personnel in time. All of them are in Europe and 
several of the principals are fighting with the 
armies there. The Board of Directors have 
cabled Cleofonte Campanini, who is in Italy, to 
notify the various members of the company that 
all contracts have been canceled. Of course, the 
Chicago decision also affects Philadelphia. 

Eben D. Jordan, chief financial supporter of the 
Boston Opera, cables that the organization prob- 
ably will suspend activities for this winter, owing 
to the absence of most of its male principals, who 
are fighting in the various armies of Europe. 
Henry Russell, managing director of the Boston 
Opera, is marooned in Italy. 


— 


Christine Miller cables from Berlin that she is 
“well and happy.” : 

War or no war, announces the Century Opera, it 
will open its New York season September 14. 


Toronto, Canada, has canceled indefinitely the 
big musical festival which it was planning for next 
October. 


<< 


Dr. William C. 


arrived safely 


Carl, the distinguished American 


organist, has in London from Swit- 


zerland. 
Wilhelm Bachaus, the has, it is 
drafted into service with the troops 


German pianist, 
reported, been 
of his country. 


Music has been prohibited in Ghent, Belgium, by 


the local mayor. “owing to the national calamity,” as 
his announcement explains. 


Des Moines, Ia., 
symphony orchestra to give a series of 
Gustave Schoettle, of 
is being considered as the con- 


is raising $15,000 for the forma- 
tion of 
this winter. 
Mo., 


concerts there 
Kansas City, 
ductor. 


It has been*ruled by the Treasury Department at 
Washington that opera singers and other artists who 
come to the United States and later return to their 
foreign homes hereafter will have to pay an in- 
come tax in like manner as American citizens. 

——> 

Rumors are rife that Paderewski thinks of can- 
celling his American tour this season. His strong 
Polish sympathies are a matter of general knowl- 
edge and it is likely that he will go to his native 
country to help with advice and money during the 
present Russian difficulties. 

-~* 

The spring of 1915 was to have seen the next 
competition for the Rubinstein Piano Prize and the 
event was scheduled to take place in Berlin. It is 
doubtful at this moment whether the contest will 
take place at all or be postponed until after the 
termination of hostilities in Europe. 


Dsecnstneen 


Rehearsals for the forty-second season of the 
Oratorio Society of New York, Louis Koemmenich, 
The perform- 
ances, including but one novelty, are as follows: 
“The Dream of Gerontius,” December 9, 
Mildred Potter, contralto ; 
and Frank Croxton, 


conductor, begin on September 24. 


(soloists, 
Gervase Elwes, tenor, 
“The Messiah,” (after- 
December 29 (evening), December 20 (solo- 
Marie Stone Langs- 


bass) ; * 
noon), 
ists, Florence Hinkle, soprano ; 
Reed Miller, 
“Joan of 


tenor, and Frederick 
Remington, bass) ; Are,” by Enrico 
March 24 (soloists to be announced later). 


ton, contralto: 
and 


Boss}, 


These concerts will be given in Carnegie Hall as 
usual; with the assistance of the orchestra of the 
New York Symphony Society. 


Thuel Burnham, the noted pianist, cabled the 
MusicaL Courter from Paris on Monday of this 
week stating that he will sail for America early in 
September. 

sbcsondiiaagt 

An Evening Sun editorial points out very sensi- 
bly that champions of eugenics should pause occa- 
sionally in their shoutings and remember Bee- 
thoven’s father—he was a drunkard. 

_—_—o-- — 

On the authority of one who knows positively 
whereof he speaks in the matter, it can be accepted 
as a fact that Andreas Dippel will not undertake 
his season of light opera in New York this season. 


Reports from Australasia say that Mme. Melba’s 
present tour in that part of the world is a conspicu- 
ous success. At one of her recent concerts the en- 
cores demanded were so many that finally the diva 
went to the piano and played “Home, Sweet Home” 


as a gentle hint to the persistent audience. 
Clubs, 
tracts 


managers, and orchestras holding con- 
sorwick the 
United States this season need not fear disappoint- 
ment, as the celebrated English pianist will return 
from his current Australasian tour via San Fran- 


for Leonard appearances in 


cisco and intends to make all his projected appear- 
ances in this country before his return to England. 


the 
detained in 


Kunwald, conductor of 
Orchestra, is 


Ernst 
Symphony 


In case Dr. 
Cincinnati 
Europe too long to open the season’s concerts with 
his organization, they will be led by P. Tirin- 
delli until the return of the regular conductor. Mr. 
Tirindelli, a very able musician, is the leader of the. 
orchestra at the Cincinnati Conservatory of Music. 


— 


Latest advices received by the MusicaL Courter 
tell that the Paris Opera is closed; Ysaye’s three 
have the front; Muratore, Andre 
Caplet, and Vanni Marcoux are fighting for France ; 
Henri Busser, the Paris 
the brothers Isola, . 


sons gone to 
leading conductor of 
Opera, has joined his regiment ; 
directors of the Opera Comique, also are at the 
front. Among the composers, the only known com- 
batant so far is Xavier Leroux. 


Most reassuring is the latest official report from 
Symphony Hall, which that though 
the Western trip of the Boston Symphony Orches- 
tra planned for early this fall will have to be aban- 
doned, there is every reason to believe that the reg- 
ular series of concerts in Boston and elsewhere will 
be carried out according to schedule. A more com- 
plete and definite statement, however, is expected 
upon the return of C. A. Ellis from Europe this 
week. 


soston, says 


Marcella Sembrich cabled to the Wolfsohn Mu- 
sical Bureau on Saturday from Lausanne ( Switzer- 
land) that she will sing in this country during the 
months of January and February. The recitals 
will be limited to New York, Boston and Chicago. 
Mme. Sembrich declared her 
from Rotterdam October 3. She has been at the 
Hotel Beau-Rivage in Chamounix, Switzerland, 
but when it was found that it might be impossible 
to return to her villa at Nice, where she makes her 
winter home, the famous singer decided to come to 
America. After her arrival here Mme. Sembrich 
and her husband will be the guests of several prom- 
inent families in Lenox, Mass., Bar Harbor, ete. 


intention of sailing 
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MUSICAL COURIER HEARS FROM A. M. ABELL. 


Berlin’s Artistic 
Opera at the 





Ranks Depleted by the Call to Arms—Many Members of Royal 
Front—Probably No Concerts Will Be Given While War Lasts 


Musical Courier Representative Gives Graphic Account of Conditions in 
the Prussian Capital—Kreisler Exchanges Violin Bow for the Sword. 


Berlin, August 13, 1914. 


The havoc that has been wrought in- Europe dur 


ing the last two weeks is without a parallel in the 


history of the world. The great Napoleonic up 


heaval was nothing at all in comparison. Every 


thing is paralyzed, and so interwoven are modern 


é a 





ONE OF VIENNA'S PROMINENT CHURCHES 


international interests, and so interdependent have 
the nations become, that it seemed inconceivable 
that a general European war could be brought 
about. It will probably be ‘the last one Here in 
Berlin everybody expects Germany to be victor 
ous. 

The artists’ ranks have been decimated by the 
call to arms; more than 140 members of the pet 
sonnel of the Royal Opera and Royal Play House 
have been called into service, and conditions are 
the same with all German stages. It is now a 


question whether even the court theatres will open 
at all this season. There will probably be no con 
certs at all while the war lasts 

Fritz Kreisler has exchanged the bow for th« 
sword and is now at the front with the Austrian 
army 

Henri Marteau has been called into the French 
army.to fight against his friends and employers, 
for his interests are all in Germany 

Kirchoff, one of the heroes of this vear’s Bay 


reuth Festival, in now at the front on the French 

















THE HANS SACHS MONUMENT, NUREMBURG 
it the Theosoy ! Path.) 


border near Metz Kirchoff, the son-in-law o 
telka Gerster, is one of the leading tenors of the 
Berlin Royal Opera 

Dr. Kunwald, Anton Witek, 


countless others are now in Berlin, trying, with 


\ndreas Dippel and 


faint hope of success, to get passage to America 
Dr. Karl Muck is at Bayreuth; he declared | 


would volunteer his services for the Austrian army 


but friends persuaded him that he would do more 
real good at the head of the Boston Symphony 


Orchestra than by stopping a Russian bullet bie 


S 


is fifty-two years old, anyhow, and past the age of 
active service 

( \. Ellis was held up on the Austrian bor 
der because his automobile was driven by a French 
chautteur He is all right now, but at first thy 
authorities, it is reported, took him for a spy 

Che richest Americans are destitute of cash and 
the arrival of the Tennessee with American gold 


looked forward to with an eagerness that no one 


ays 


; 
3 
& 
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an appreciate who is not lived through the 
last few days here 
\s all communications are cut off, this will prob 


ably be mv last word to the MusicaL Courier until 


the war 18 ovet 





STICKING TO ONE'S LAST. 


It is surprising to read in a New York daily usu 
ally so keenly alive as the Sun, so platitudinous an 
article as the one in its issue of August 26, calied 
“War and the Musical Season.” The matter reads 


as follows: 


\ weekly journal devoted to the interests of musicians 
rejoices in the belief that the European war will create un 
usual opportunities for American singers and players 
Without doubt some of the famous artists of Europe will 
not come to this country to play or sing. For example 
Fritz Kreisler, the great violinist, is an officer in the Aus- 
trian army, and for the time will have to maintain that 
the sword is mightier than the bow Numerous other 
musicians will be drawn into the deplorable struggle, but 
not all 

The Sun has already published a not inconsiderable list 
of those who are sure to be heard in this country, and 
to that list additions will assuredly be made. There is, 
furthermore, one important aspect of the situation which 
must not be ignored The nature of the American publi 
will not be transformed by this war. It will continue to 


regard dispassionately all aspirants for public honors and 


to measure them according to its own satisfaction im their 
achievements. 

The public will not go to hear music except when it ts 
presented in a manner combining potency of pe rsonal mag- 


netism with excellence of technic This has been proved 


over and again This position of the public will not 
change because fewer European celebrities come to court 
favor. The American performer will have to “make 


good,” as the popular expression has it, just as if the cus- 
tomary army of foreign stars was at hand 

tut it is within the bounds of possibility that the reduc 
tion in the number of artistic invaders may furnish room 
for the discovery of some new and brilliant talent at home, 
and that this talent may be brought to notice more speed- 
ily than it would in a crowded season If such shall be 
the result, American music lovers will perhaps be able to 
give thanks that some small good has come out of such 


prodigious evil 


The weekly journal referred to is the Musica 
Courter, of course, but nowhere in its columns has 
any assertion ever been made to the effect that the 
American public now is ready to accept artists be- 


cause they ire American and not because 


they are good The Musica Courter slogan 
always has been, is, and always will be, that 
art has no nationality and no matter where found 
belongs to all the world What does the good sun 
mean by accusing the American public of going to 
hear music only “when it is presented in a manner 
combining potency of personal magnetism with ex 
cellence of technique?” How about musicianship, 
interpretation, and power of emotional expression ? 
Do they not count? It is plain to be seen that Mr 
Henderson, the Sun’s musical writer, is marooned 
in Europe, and someone else has assumed his mu 
sico-editorial duties during his absenc: When un 
musical persons write about music the result never 
fails to be ludicrous and bathoti 

\ special hint to the Sun: the spelling “tech 
nique” now belongs to the school of irtiste,” 


“honour,” “colour,” et modern America the 


word is known as “techn 
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(3) Frederick the Great, as painted by Graff. (The Kaiser’s illustrious ancestor 


The Kaiser in civilian dress (which he wears only on very rare occasions). 
(4) Kaiser Wilhelm and his six sons. (5s) The Wiesbaden Royal Opera (which is subsidized by the Emperor; gala performances are given here for the 
(Through the initiative of the monarch the vocal instruction in the public 


usand school children serenading the Emperor in the court of the palace at Berlin. 
(8) Four generations of Emperors (photographed in 1888, shortly before the death 


The German Crown Prince (who is a talented and accomplished violinist). 
Kaiser Wilhelm and the Royal Palace at Berlin, (10) Kaiser Wilhelm IT at six different periods of his life. 


IN VIEW OF CURRENT EVENTS 


[PORTRAITS AND SCENES DEALING WITH RUSSIA, FRANCE, ENGLAND AND OTHER 
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(1) Count von Berlin Royal Opera and the Emperor's right hand man in all matters musical) (2) The Emperor's Palace 
(who contributes more to the support of music than any other man in the world) (4) Geheimer Regierungsrat Franz Winter (managing director of the Berlin Royal Opera) 
hunderthalle” (Century Hall) at Breslau, which is said to contain the largest organ im the world) (6) The exterior of the Berlin Royal Opera House (This is tt 
many, having been erected under Frederick the Great in 1741) (7) The Hofbrinhaua, Munich (where musicians gather) (8) The historic Wartburg (southwest 

(10) The interior of the Berlin Royal Opcra House (festooned for the j 


(9) Magnificent new Royal Opera House at Cassel (which is subsidized by 
on June 16, 1913, commemorating the twenty-fifth anniversary of the Emperor's ascension to the throne). 


AND CONTEMPORARY HAPPENINGS 


COUNTRIES WILL BE PUBLISHED IN EARLY ISSUES OF THE MUSICAL COURIER.) 


Hutsen-Haeseler (general intendant of the 


the Kaiser) 
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AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. As soon as arrivals are 
reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COUR- 
IER would be grateful to receive such information so as to be able to keep the reference schedule correct.— 


Editor MUSICAL COURIER.] 

A 

Mariska 

Allen, 

Aldrich, Pasqualk 
Richard Arnold. 
B 


Alexander 


Arthur M Abell, 
Alexander, J 


Richard 


Alda, 


Aldrich, 


Leonora 


Luella Anderson, 
Allen, Paul Alt 
Amato, Paolo Ananian, 


Arthur 


Bloch, W. L. 
Blumenberg, Birdice Blye, Alice L. 
Enid Mrs. H. H. A. 
Eddy Brown, Thuel Burnham, John 
Mrs Beck, Helen Blain, 
Buonamici, Rudolf Berger, Carl 
Susoni, Willy Bur- 
Lucrezia Bori, George Barrere, 
Hopkins Burroughs, Mrs. A. M. 


Blumenberg Blumen- 
Marc A 
Bryant, Mrs. Norah 
Beach, Charl 
Braun, Alice Bingham 
Lillian Blauvelt, ¢ 
Braun, Alessandro B 


Amadeo 


Louis 
chein, Mrs 
Brandt, Brandt, 
Bowes, 
George 
arlo 
mei, Ferruccio 
Bassi, 
Burnap, Mrs. Hope 
Withelm Bachaus 

Cc 
Claussen, 
Carl 
Arthur M 


Pauline 


Cleofonte 


Shanna Cumming, Mr. 


Larus¢ 
ise Dr 


King 


Julia Campanini, 
William ( 


Clark, 


ottlow, 


Curry, Claude Cunning- 


gusta ( Curley, Lucy Call, Grace 


rk, Kittie Cheatham, California Univer 


Club, Gertrude Cleophas, Jane Noria-Centan- 


ivan, Julia Culp, Francis Coppicus, Jacques 


Consolo, Charles Andrea ¢ 


Cooper, aser 
Cavalier 

D 
Dilling Laurette 


Chark 


Duval 


Dalmores 


d’Arnalle, 
Norah Drewett, Andreas 
Jenny Dufau, Emmy Destinn, 
Gaston Duchamel. 
E 
Annie Ellermann, Albert Elkus, Emma Eames, Edwin 
Engberg, C. A. Ellis, William Engle. 
F 


m, Truman 


Vernon 


Delma-Hetde 


Cisneros 


Mrs. E 


Farrar, 


Potter- 
William 
Edoardo Ferrari- 


Falk-Mayer, S. M. 


Fassett, 
Geraldine 
gl Carl Flesch, 
Quartet, Martha 


Fornia. 


| ibian 


Frank Rita 


G 


Frank Gittelson, Louise Gunning, 


izz7a 


ky, Katherine Golcher, Katharine Good 


(sarriguc 
Paok 


lara 


Hedwig Glomb, Emily Gresser, 


Gruppe, Emilio de Gogorza, 
Aristodemo 
Guard, Paolo Gal- 
Gilly, 


Felix Garziglia, Mrs. 


Ossip 
Clemens-Gabrilowitsch, 
William J 
Dinh 
Mrs 


Isaac Gans, 


h Gebhard 
(itto Gorttz, 
ch, Mr 


and 


Elena Ger- 
and 


Mrs 
H 


Hostater Kathleen 


Cubbs 


Mr 


David Hochstein, 
W. H. Hender- 
Huston, George 
Soder-Hueck, William Hinshaw, 
Hargreave, Nelson Holt, Elmer G. 
Allen Hinckley, Genevieve Houghton, Ragnahild 

Alfred Hensel, 

Hertenstein Hofmann, 


Walter 


Howard, 


Elli Hammann Heineman, 


ue Harvard, 
Hughe ; Ada 


Clark Sara 


Margaret Hamlin, 


George 


Hertz, Heinrich Hem- 


Himmer, 


Frieda 
Josef Hans 


Heermann, Carl Hillman, Sigmund 


J 
\nna Taylor Jones, Carl Jorn, Ed- 
Norris Jones 
Ik 
Marie Earle 
Sergei Kotlarsky, Morgan Kingston, Mr. and 
Adele Fritz 
Leopold Kramer, Louis 
Mrs, Joseph Kaspar, Mrs. 
W alter 


me. Rider-Kelsey, Kaiser, 


r, Georgia Kober, Krueger, 


Ernst Kunwald 
emmenich, Henry Kaspar 


Kendall Josephine 


Kryl Kirschbaum, 


| 
Lyn Albert Lindquist 
Cordelia 


I ongman losef 


Kathleen Lawlor, Leslie 
Lee, Lucille 


Lhevinne 


James Liebling 
W hte 


Laurence, 
-_ 
Lerner, 
Theodor Latterman, Henri 
and Mrs 


Tina 
nev, Frank la Forge 
Mario Lambardi, Dr Lovette, Edwin 


M 


Alice Mott, Florence 
\dolph Muhimann, Marguerite 
Alma Moodie 
Maclennan, 


hart 
VL aries 


MacBeth 
Melville 


Meltzer 
Mariin 


Munson 


Henry 


Zitella 


Carrigue 


Beulah Francis Maclen- 


in. Florence Easton Christine Miller, 


Ric- 


cardo Martin, Harry Munro, Marie Mohler, Francis Mac- 
millen, Isolde Menges, L. H. Mudgett, Dr. Karl Muck, 
Ottilie Metzger, Lucien Muratore, Vanni Marcoux, Mar- 
André Maquarre, Elisabeth Mack, 
Merx, John McCormack, Daniel 
McNeal, Maré, Laya 


Matzenauer, 
Méro, Hans 
Katharine 


garete 
Yolanda 
Maquarre, 
Machat. 


Leopold de 


N 
F. Wight Neumann, Louise Nikita, Emma Nevada, 
Mignon Nevada, Hildegarde Nash. 
2) 

Hendrikje Ohlsen, H. O, Osgood, W. B. Olds, Professor 
Otto, Mrs. Charles Orchard, Margarete Ober, Emil Ober- 
hoffer. 

P 

Paul Petri, Carroll Badham Preyer, Louis Persinger, 
Mrs. Dolly Pattison, A. Buzzi-Peccia, Hénry Perry, 
Eleanor Pochler, Phillips, May Esther Peterson, 
Paderewski, Lucille Peck, Eleanor Peocock, 
Polacco, F. Parme, S. van 


Harry 
Ignace Jan 
Kathleen Parlow, Giorgio 
Praag, Anna Pavlowa, 
Q 
Alfred Quinn. 
R 
Titta Ruffo, Kate Rolla, Claude Reddisch, Meta Reddisch, 
Leon Rains, Anita Rio, Max Rabinoff, Ettore Ruffo, Oito 
Roehrborn, Elizabeth Reeside, Léon Rothier, Henry Rus- 
sell, Marie Albert Renard, 


H Royer, 


Rappold, Reiss, Jacques 
S 

Helen Stanley, Gaston Sargent, Viola Gramm-Salzedo, 
Gladys Seward, Arnolde Stephenson, Leon Sametini, Carl 
Swayne, Irma Seydel, Theodore Seydel, 
Arthur Shattuck, Kurt Schindler, Ernestine Schumann- 
Heink, Schelling, Sigismund Stojowski, Philip 
Spooner, Albert Stoessel, Theodore Spiering, Oscar Saen- 
ger, Andrea de Segurola, James Sauvage, C. Wenham 
Smith, Ethel C. Smith, Pitts Sanborn, Oscar Seagle, Kath- 
erine Stevenson, Herman Sandby, Ella Spindler, Alexan- 
der Savine, Frank Steen, Loyal Phillips Shaw, Eleanor 
Spencer, J. D. Sample, Leo Slezak, Mario Sammarce, Jan 
Sickesz, Arrigo Serato, Sevcik Quartet, Antonio Scotti, 
Max Smith, Mr. and Mrs. Otto T. Simon, Josef Stransky, 
Giulio Setti, Leo Schultz, Ann Swinburne, Herbert Foster 
Sprague, Rudolph E. Schirmer, Arthur P. Schmidt, Bruno 
Steindel, Umberto Sorrentino, George W. Stewart, May 
Scheidler 


Stasny, Wager 


Ernest 


T 
Louis Campbell-Tipton, Louise Gerard-Thiers, Arturo 
Toscanini, Jacques Thibaud, Luisa Tetrazzini, Otto Tuft, 
Oswald Thumser, Enrico Tramont, Elizabeth Topping. 
U 
Otto Urack, Josef Urban, Jacques Urlus, 
Vv 
Mr. and Mrs. Arnold Volpe, Daniel Visanska, Otto A. 
Voget, Edna ver Haar, Coenraad von Bos, Luisa Villani. 
WwW 
Felix Weingartner, Herbert Witherspoon, Helen Bixby 
Wetzel, Mrs. Stacey Williams, Edyth Walker, Hermann 
Hans Wetzler, Clarence Whitehill, Marie Louise Wagner, 
Nancy White, G. C. Weitzel, Helen Warrum, Coral Wait, 
Carolina White, Priscilla White, Frank Waller, Beatrice 
Wheeler, Herman Weil, Anton Witek, Vita Witek, E. 
Walther, Edith Bower Whiffen, Grace Bonner Williams. 
y 
Eugen Ysaye, S. Costantino Yon, Pietro A. Yon. 
Z 
Fannie Bloomfield Zeisler, Alice Zeppilli, Katherine 
Ziegler. 


Returned and Returning. 
Adolf Tandler, conductor of the Los Angeles Sym- 


phony Orchestra, has returned to that city after an ab- 
sence of several weeks in Europe. 


Paul Steindorff, the well known oratorio and orchestral 
conductor of San Francisco and vicinity, is back in Cali- 
fornia from a three months’ visit abroad. 

Mme, Guercias, the operatic soprano, has returned to 
New York after an exciting trip through the war af- 
flicted districts, 

Della Thal, the Chicago pianist, is back in that city from 


a sojourn of several months abroad. 


Oscar Gordon Erickson has returned to Chicago from 
Berlin 


Mary G. Wilderman, the pianist, returned from Ber- 


lin August 12 on the steamship Philadelphia of the Amer- 
ican line. 

M. H. Hanson, the New York concert manager, re- 
turned to the metropolis last Friday via Montreal on the 
steamship Andania. 

Victor Harris, the New York conductor, composer and 
vocal instructor, arrived here on Monday of last week 
on the steamship St. Louis. 

Henry Weldon, the American basso, who is to be a mem- 
ber of the Century Opera Company this coming season, 
arrived in New York on Monday of last week aboard the 
steamship St. Louis. 

Frank Damrosch returned to New York last week on 
the steamship Noordam. 

Ivan Caryll, the light opera composer, has arrived in 
New York. 

Raymond Havens, a pianist of Providence, R. I., came 
home from London via Montreal. 

Mme, Johanna Gadski is en route to this country. 

Cecil Ayres, the pianist, arrived in New York last week. 

C. A. Ellis, manager of the Boston Symphony Orches- 
tra, is due home this week. 

W. E. Walters, press representative of the Boston Sym- 
phony Orchestra, returned from Europe last week. 

Wilhelm Middelschulte, the well known Chicago organ- 
ist, arrived in New York August 24 on the steamship 
Noordam, and proceeded to his home in the Western 
metropolis. 

Alma Gluck, the prima donna soprano, and Efrem Zim- 
balist, the Russian violinist, reached New York last Sun- 
day, August 30, on the steamship Espagne from Havre. 

Edgar Stillman Kelley, the noted composer, arrived in 
New York on Tuesday morning of this week on the S. S. 
Rijnbam from Rotterdam. 





MME. NORDICA’S WILL. 


George W. Young, husband of Mme. Nordica, 
has been ordered by Surrogate Cohalan to file the 
original will of the late singer, made in 1910. She 
executed the later one in 1914 just before her death. 
It is understood that in the first document the bulk 
of her property was left to Mr. Young, while in the 
second he was given nothing, Mme. Nordica setting 
forth that she had advanced her husband $400,000 
in the meantime, an amount equivalent to his right- 
ful share in her estate. The singer’s entire fortune 
is to go to her three sisters, according to her last 
testament. Mr. Young has filed the original will in 
Freehold, N. J., as he claims that his wife had es- 
tablished residence in that State. Under the laws 
of New Jersey, Mr. Young would be entitled to 
part of his wife’s estate, whichever of the two wills 
might be admitted there. But the last will may 
have to be probated in New York and in that event 
a lawsuit is likely to determine the whole question 
as it relates to the rights of Mr. Young and Mme. 
Nordica’s sisters. 

a cen 
ELKS’ MUSIC FESTIVAL. 


Asbury Park, N. J., was the scene of a success- 
ful music festival offered by the B. P. O. E. 128 
on three nights of last week, August 25, 27 and 29. 
The artists who appeared were of the highest cali- 
ber, and the success was, both from a material and 
an artistic viewpoint, of a superior order. Among 
those heard were Mabel Garrison, Eva Mylott, 
Orville Harrold, Emil J. Polak, Alice Nielsen, Rosa 
Olitzka, Jerome Uhl, George Dostal and Nahan 
Franko. Florencio Constantino was to have ap- 
peared at the final concert, but was unable to do 
so, his place having been taken by George Dostal. 


——_@—_——- 
SAN DIEGO MUSICIANS PROUD. 


Says the San Diego, Cal., Union of August 12, 
1914: “San Diego musicians are displaying with 
pride the issue of August 5 of the Musicat 
Courter, the leading musical publication of Amer- 
ica, in which nearly five pages are devoted to a de- 
tailed description of the recent meeting of the State 
Music Teachers’ Association in this city... . 
The space and pictures given the article should do 
much to spread afar the fame of the City of the 
Sun as a music center.” 
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BOOKS SHOVELED OUT 


AIRING A GRIEVANCE. 
The following is one of several letters received 


by the Musica Courter after publication of a re- 


cent article: 
Spring i, M August 2 914 

To the Musical ¢ 
I was sorry to see in your paper such a poor 
the convention of the National Ass« 
Asbury Park recently The 


reporter ), who took the 


urier Compan 
account o! 


ciation of Organists 


held at men were very sore 


matter second hand 


it your man 


evidently from “the powers that be” down in Ocean Grove 


This year’s convention was far and above the best gath 


ering of representative organists that ever have assembled 


Organists from as far west as New Mexico and south as 
Florida, a few from Canada The place of meeting was 
ideal, a quiet lecture room in the First M. E. Church at 


Asbury room being filed at the meetings. Some 


contrast to the 


Park, the 


Ocean Grove affair, where one would hear 


revival shouting on all sides. We were driven from build 


suited the convenience of the “boss” 


rth End Hotel was ideal in every 


ing to building, as 


of Ocean Grove. The N 


way. The banquet was a most brilliant affair, | can as 
sure you. The lawn party at Mrs. Bruce Keator’s was the 
best we ever have had The treatment we received at 
every turn was the best at Asbury Park. Your article that 
was published last week was written by a fellow who 
never came to one meeting and was primed, as it were, 


Why did not the 
ind make himself known? 


from across Weske y Lake 


to headquarters at least 


reporter come 
Next 
having the 


there is a strong sentiment in favor of 


year 
convention here in Springfield. You can readily see why 
I am writing this letter The article in question gave a 


those who might think 


uld be 


black eye to the convention, and to 


of attending the coming year; they w influenced 


greatly if they received false impressions through your 
columns Yours sincerely, 
ArTHurR H. TuRNER 


The Musicat Courier sees no reason to retract 
what was said in its original report of the conven 
tion of the National Association of Organists, which 
was correct in every particular. A representative of 
the Musicat Courter attended nearly all of the 
meetings of the association during this convention 
and gained his information on all sides both from 
interviews and personal observation; and, for the 
sake of avoiding all misunderstanding, it may be 
well to add that none of this information came from 
“the powers that be down in Ocean Grove,” nor was 
the Musica, Courier representative “primed as it 
\lso, the reporter 


were from across Weslev Lake 
did go to headquarters and make himself known 
but saw no reason for not telling the truth 


SOUSA OPERA ALMOST COMPLETE. 


Sousa has almost completed the composition of 
his new opera, “The Irish Dragoon.” The first act 
is altogether complete, the second act finished with 
the exception of one or two numbers, and the final 
act about ready he 
book has been arranged by Joseph Herbert from 
Charles Lever’s famous novel, “Charles O'Malley, 
There will be a broad com- 


for the finishing touches. 


the Irish Dragoon.” 


IN FLOOD, 


MARCH, 1 


edy role in that of the inimitable Mickey Free, 
whose character and appearance are so well brought 
out in the illustrations of the standard edition by 
the renowned caricaturist “Phiz,” especially in the 
| he ‘ har 


the heroic and chev 


frontispiece, “Mr. Free Making Free.” 
acter of O'Malley will be of 
alresque order, and should prove exceptionally ef 


fective in the hands of a competent artist 


HELP DAYTON. 


In the flood disaster of 1913 which engulfed the 
homes ef 85,000 people, the Dayton, Ohio, Publi 
Library lost the greater part of its valuable music 
both 


scores 


and 
that car 


collection, comprising literature 


Books, music and musical instruments 


never be replaced were swept out of existence in a 
few hours. The only hope of hundreds of students 


and music lovers in Dayton is a general lending col 
the Public Library. But the 


lection of music at 


library is limited in funds and must meet largely, 


increased demands in many other directions 


Hence, beyond a moderate expenditure for books 
of general interest in the literature of music, noth 
ing of direct help to students and musicians can be 
afforded. 


Che musical interests of the city are evidenced 


by the fact that twenty-two musical organizations 
comprising a membership of over 1,500 musicians 


have combined in a Civic Music League, whose pur 


pose is to give concerts at cost, and also free con 


certs by local talent in churches, schools and public 


auditoriums Aside from the aesthetic and recre 


ational value of this movement, it has greatly stimu- 
lated the study of music in the city. 

lo meet the dearth of musical material due to 
the flood, the Civic Music League, asks cooperation 
a general collection of music 


Public Li 


brary us a lending library where everyone may avail 


in soliciting gifts for 


to be set apart in a special room at the 


himself of the works of the great composers, 


ancient and modern 


Hence composers, musicians, publishers, and con 
servatories are being addressed by the Dayton li 
to ask that it 


they 


brary receive their consideration in 


case may have in hand any surplus music ot 


books, or standard works of the composers, even 


if shghtly used; or libretti of operas and interpre 


tative programs, such as those of the great sym 
phony orchestras, which they could donate 
The accompanying photographs will give but 


, , 
shght notion of the havoc wrought by tke flood of 

13 mm the Dayton library For two weeks thir 
teen men were engaged in shoveling mud from the 


library building. Fifty thousand books and all in 


terior turnishings were destroyed 


ry 


other departments, both from citizens of 


1 library has received numbers of gifts in all 


Dayton 


and trom outside sources, and we believe that when 


the situation is known as to music the much needed 


help will also be extended to this important branch 


of the services lhe matter should be addressed to 
Electra ( Doren, librariat 


Museum 


} , 
Davton, Ohio, Publix 


Library and 


ST. PAUL-MINNEAPOLIS ENTENTE. 


Through unfortunate conditions which result 


in the discontinuance of the St 


Orchestra, that city, one ot the most musical of tt 


size in the country and which for eight vear 
been accustomed to symphony concerts of hig! 
order, bids fair to be deprived t symphony 
certs the coming season Steps were taken, how 
ever, to arrange eries of concerts in St. Paul by 


the Minneapolis Symphony Orchestra, Emil Obet 
will be given, to the 


Paul Auditorium, undet 


iul Institute, Charles W 


hoffer, conductor, and these 
number of eight, in the St 
the auspices of the St. I 


\rne Ss, 


active in the 


president CC, ©. Kalman, who ha 


affairs of the St. Paul Orchestra, wil 


be cl 


airman of the special committee o1 


concerts. Edmund A. Stein, who has been managet 


of the St. Paul Orchestra, has been retained a 
cal business manager for these concerts 

The 
5) Mildred Potter 
(January 14) 


Wendell Heighton is busily eng 


arrangements, and the 


soloists 


Manager 
completing 


ists will be announced very 





THE RUINED MUSK 


ALCOVE 


MARCH, 1913 
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HOW TO AID THEM. 


Many inquiries the MusicaL 
from the relatives and friends of the per- 


are coming to 
COURIER 
ons mentioned in our list called “America’s Hosts 
\broad,” and most of the questions relate to the 
manner in which money may be sent abroad to those 
in distress \s a reply to all the anxious ones on 
this side Courter cannot do better 


the ICAI 


than to reprint the attached statement, prepared 
Phe Outlook by the Hon. Seth Low, 


chairman of the New Relief Committee. It 


lor 


recently 
York 


reads as follows: 


The committee of New York citizens appointed by 


Mitchel for the purpose of co-operating with the 


il authorities in assisting Americans abroad believes 


he immediate difficulties which have created so much 


have been cleared away 
t line of e now with all 


mimunication are open 


with the exception of Germany and 


on travelers’ checks and other credit 


mintries 
ment 
have been resumed in England, France, and, 
in Switzerland. This is presumably true 
mes from the War Department 
1 formulated for facilitating the 
sia, Germany and Austria. It 
transportation facilities can be 


\merican ships and trans- 


» are anxious to communi 


mayor's committee suggests 


of the friend is known, the cable 


t me to all European countries 


ssages 
1 of Germany and 


Austria. The censor- 


require plain English or plain French 


and address of both the person ad 


full 


ad the der 


name 


should be 
territory 
should be 


not known, a message 
official in the 
letter 
calling its attention to the 


tre addre ; 3s 
the American consular 


irty has been traveling, \ 


p 
the State Department 
abroad the United 
Funds may be 


to send funds 


ttering its assistance 
1 } rene 

subtreasuries and with the Treas 

in Europe will be made through 


banks are in a position to accept 
mayor's committee, with 
New York City, will 


it 18 neces 


broad The 
l iberty street 
information—if 
Seta Low, 
Chairman of the Committee. 


idditional 


ST. PAUL ORCHESTRA’S TROUBLE. 


chstressing 


to read in the St. Paul Pioneer 

hat the symphony or hestra of that city had 
because of inability to add 

fund St 


wealthy 


another 
he guarantee Paul is 
community 


Hill 


impartial outsider it seems a matter for 


unusually 
the 


be an 
thing it is home of J. J. 
e that Minneapolis’ neighbor would acknowl- 

cly such a humiliation as is represented 
breaking up of its orchestra because of lack 
Paul taken a 


musical cultural 


neial backing. St has step 


in the eyes of and 


wrica 


> 


THE PANAMA-PACIFIC EXPOSITION 
ORGAN, 


in various quarters that Edwin H 
caused the console of the organ at, the 
cific Exposition to be built in such a 
to make it difficult for other organists to 
the instrument. It would seem to us that 
Organ Company should clear up this 
thereby settle a question which ts caus 
much concern. If 


\merican organists 


n Organ Company will courteously send 
Mustcat Courier a plan of the console of 

rgan which that firm had built for the Exposi 

we shall be glad to give it prominent space and 

to print any comments with which the Austin house 


may wish to accompany the diagram or diagrams. 


It appears to us that such a course would be fair, 
both to Mr. Lemare and to the other organists, who 
will have to play upon the exposition instrument. 


A 
— --—-4--- 


AN EMIGRANT FROM FLANDERS. 


About two hundred years ago or so a little Flem- 
ish boy in the medieval city of Antwerp, in Fland- 
ers, now part of Belgium, began to study music 
Antwerp had long been famous for its commerce 
and its arts. Rubens and Van Dyck had made the 
old city renowned throughout the world and the 
great Plantin printing and bookbinding house had 
supplied the best libraries with fine editions of the 
classics. Collectors today are as eager as ever to 
get books from the Plantin press—ex officina 
Plantiniana, as the Latin title puts it. Near by, the 
equally famous press of Elzevir in Amsterdam— 
ex officina Elzeviriana—was in friendly rivalry. 

The little Flemish boy, then, came into the world 
of great activity in commerce, learning and art. 


re AE 





——— 


yoo Prafatio folemnls de Natiuitate. 
(%@ Sequens Prahno com 
|g Sequen Le 


anty dyetar 4 Natiuitate 

fque ad Epiphaniam besa 
lq am ind Octaua § oannig ] 

poftoli ) &- in Purificatione 
BR. Mana: & in fello Corporis 
Chrifti , & per O&auam , nile 
in ca occurtat Feftum , quod 
propriam Pra fanonem he ae ; 
KK in TransfigutationeDominty 














- BESS Cec * 
pane hace 


‘ we pe NS 
Ex dnuni a Gecala "Ge. is 






































Fag 


eulicum.® “Amen.¥ Dod 


minus vo bifcum.». Ee _ 


























} * 


cum fpixita two. y, Saifam 

















te : wet 
. . . F 


_-- 





























He learned all that was to be learned of music and 
became in time bandmaster and court musician to 
a German elector. He finally settled down in Bonn, 
on the banks of the Rhine. 

His son became a musician, too, and would have 
made more of a mark in the world as a tenor if his 
dissolute habits had not ruined his career. He mar- 
ried the widowed daughter of a cook who was 
much younger than himself. Of the seven children 
born of this ill sorted marriage, one became a mu- 
sician. As a baby he was the pride of his grand- 
father, the emigrant from Flanders. The old man 
died when the baby had barely completed his third 
year, but his memory was cherished by the grand- 
child to his dying day. 

\fter many hardships, a very irregular educa- 
tion, bitter struggles, and the crowning disaster of 
deafness, this Flemish emigrant’s grandchild man- 
aged to carve his name high on the temple of fame 

Ludwig van Beethoven. 

The glory that this name has brought to the long 
list of Germany’s composers ought to stay the hands 
of the Kaiser’s gunners who are battering at Ant- 
werp, which probably has fallen into his hands by 
this time. 

In the present circumstances it is safe to say that 
the grandfather of no Beethoven is emigrating 
from Antwerp to Bonn. 

We reproduce herewith page 300 from a Roman 
Missal of a thousand pages, published by the Plan- 
It is 


tin press—ex officina Plantiniana—in 1682. 


a plain chant of the Roman Catholic service— 
Gregorian music which the late Pope Pius X re- 
established by a papal edict. 

In the original the capital letters and the lines of 
the music are printed in turkey red, and the small 
letters and the notes in black. 


a 
vy 


SOPHIE TRAUBMANN MARRIED. 


Sophie Traubmann, who formerly was a mem- 
ber of the Metropolitan Opera Company, and is 
now teaching, was among the stranded in London. 
She managed to get steerage passage for herself 
and daughter on the steamship Andania, sailing 
from Liverpool on August 18 for Montreal. After 
two days or more she became engaged to a Mr. 
Schroeder, of London, who is a printer of moving 
picture house placards; her daughter became en- 
gaged to a friend of Mr. Schroeder. When the 
boat reached Quebec the party landed, and the 
elder couple soon returned to the vessel as Mr. and 
Mrs. Schroeder. 


LETTER FROM MRS. BEACH. 


the Concert Direction M. H. 
Hanson, has just received the following letter from 


Mrs. H. H. A. 


Mrs. Lewis, of 


Seach: 

Munich, August 10, 1914. 
Just a line to let you know that I 
Conditions f 


Dear Mrs. Lewis. 
comfortable so far. 
We do not know just 
All is uncertain. We are 
doing all we can to help these wonderful people in Red 
Cross work or any other way. 
land will post this to you. 


am sate here. are very 
Tremendous excitement, of course. 


when we can get to America. 


A man going to Switzer- 
As soon as letters can be sent 
and our plans can be known, I will let you know. 
Sincerely, 
(Signed) Amy M. Beacnu. 
(Mrs. H. H. A. Beach). 


ELBING REPORTED CAPTURED. 


Elbing, the littke German city reported last week 
to have fallen into the hands of the Russians, is the 
place where open air opera has been giverr success- 
fully for several years under the direction of F. 
Rasenberger. Only two weeks before the war 
broke out, Elbing was crowding to hear the al fresco 
representations of Gluck’s “Orfeo,” staged by Georg 
Droescher, of the artistic staff of the Berlin Royal 
Opera. 


YSAYE’S SONS KILLED. 


In a letter from Louis Blumenberg, which reaches 
the Musicat Courter from London almost at the 
moment of going to press (and therefore cannot be 
printed in full until next week), the information 
is contained that, according to report, two of 
Ysaye’s three sons have been killed in battle while 
defending Belgium against the German invasion. 


——-— ~~ 


CESAR FRANCK STATUE DELAY. 


Poor Cesar Franck, always doomed to wait for 
recognition, has just had another rebuff in Liége. 
That city was to erect a statue to the noted com- 
poser, but it is safe to assume now that considerable 
time must elapse before the citizens of Liége even 
will remember that they ever had such an intention. 


——@-— 


NEW ORLEANS UNDECIDED. 


New Orleans, which almost exclusively employs 
French artists for its opera, has not yet decided 
whether to try to carry out or to abandon its pro- 
jected season. 

Lsccataidiicledin 
H. O. OSGOOD IN LONDON. 
H. O. Osgood, Paris representative of the Mu- 


sicaAL Courter, is in London, and will take charge 
of this paper’s office there until further notice. 
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Belated Festival Notes. 

At the Peterborough MacDowell Festival the program 
booklet told about Henry F. Gilbert, at first a pupil of 
MacDowell, who later “went into business and did little 





or nothing with music for about ten years,” but in 1902 
he “went to Paris for the purpose of hearing Charpentier's 
‘Louise.’ and the opera made such an impression on him 
that, returning, he gave up business and devoted himself 
to music.” One is reminded of Rosenthal’s bon mot re- 
garding the composer who said, “Hundreds of times | 
have resolved never to compose again, then suddenly | 
hear some beautiful melody or suggestive strain and” 
a “que-voulez-vous” shrug of Rosenthal’s shoulders used 
to complete the anecdote. One must suppose, then, if the 
Peterborough booklet is to be believed, that Mr. Gilbert 
has not heard “Mona,” for if he ever had, we feel sure 
that music would lose him again and business claim him 
forevermore. 

And that brings to mind Mrs. MacDowell’s slyly subtle 
answer when someone asked her why she allows so many 
unknown works to be produced at the Peterborough fes- 
tival. “I remember one man,” replied Mrs. MacDowell 
“whose composition we gave here. He previously had 
not heard anything of his done in public After the per- 
formance he tore up the manuscript, left Peterborough 
and never composed again ‘i 

Eusebius G. Hood, the conductor, was a hard worked 


man, and after leading two rehearsals and one concert 


copying a number of orchestral parts, listening to inter 


pretative suggestions from composers, looking after the 
bodily comforts of several hundred choristers and orches 


tral musicians, answering one million questions on sub- 


jects that ranged from what the soloists should wear to 


the reason why the five o'clock afternoon mail does not 
arrive in the morning—after doing all that and more, he 
staggered into the dining hall and was about to sit down 
for a bite of dinner when a heartless wag inquired ear 
nestly, “Have you fed the horses, Mr. Hood?” 

Sara Anderson, of New York; Signor Tirindelli, of Cin 
cinnati; Mrs. Edgar Stillman-Kelley, Arthur Wilson (Bos 
ton Globe), Olin Downes (Boston Post), Hallett Gilbert 
(in his motor car), Laurenza Hood, the comic opera prima 
donna; Philip G. H. Clapp, Arthur Mees, Professor Spaul 
ding, Frederick W. Wodell, James B. Crowley, Paul Mor- 
gan and R. Huntington Woodman were among the visitors 
noted. 

Philip G. H. Clapp is the young Boston composer who 
“wrote a symphony against the Boston Symphony Orches 
tra last year,” as an amiable festival attendant put it. An 
other remembered what Philip Hale said of the work: “It 
isn't what Mr. Clapp says, but it’s the nasty way he says 
it.” It is to be concluded, therefore, that Mr. Clapp is an 
ultramodernite, which to some earnest persons suggests 
his fitness to be handed over at once to a firing squad 

Mrs. MacDowell does not wish to have her picture pub 
lished. The one printed by the Musica, Courter last 
week was obtained under false pretenses by the writer. 

There was a good joke on most of the Colony com 
posers and some others—all Americans—who stood on the 
steps of the Town Hall during one of the rehearsals in 
side. Suave brass music floated out through the open door 


of the auditorium. “What's that?” queried one of the 
group on the steps; “it seems familiar.” “Sounds lik 
‘Parsifal,’ suggested one of the composers. “No, it’s more 
like Strauss,” was the comment of another “Can it be 


Bruckner?” hazarded a critic; “he’s not on the program.” 
Just then Mrs. MacDowell came out of the hall. “What 
are they playing?’ the critic asked her. “The ‘Legend’ 
from MacDowell’s ‘Indian Suite,’"” was the answer 

Reinald Werrenrath is a marvelous teller of funny 
stories (of which he has a repertoire fully as large as 
that of the songs he sings) and his reputation as a racon 
teur is general. On one occasion a society woman im 
formed him that she desired his services for one of her 
At Homes. “With pleasure,” baritoned Werrenrath, “what 
shall I sing for you?” “Sing?” said the astonished dame 
“you don’t mean to say you do that, too?” 

Victor Kolar, who played viola in the orchestra, ts at 
work on a big symphony in four movements. Two of 
the Kolar symphonic poems were produced here by the 
New York Symphony Orchestra. 

It will make grim Phil Hale smile to hear that the favor- 
ite phrase of one prominent musician at the festival was, 
“Philip Hale says”—and then would follow the quotation, 
always remembered literally 

The present members of the MacDowell Colony are E 
A. Robinson, poet; Parker Fillmore, writer; Henry F 
Gilbert, Arthur Nevin, W. H. Humiston, Edward Ballan- 
tine, Mabel Daniels, Lewis M. Isaacs, composers; Edward 
E. C. Rank, playwright; F. Tolles Chamberlin, painter ; 
Agnes Crimmins, playwright; Katherine B. Stetson, 
painter; Lillian Link, sculptor; Edith McNee, painter; 
Mrs. Ritchey, writer; Elizabeth Marsh, playwright; Esther 


Knight's tasteful and spirited singing 


and sweet voiced < 


advertently omitted fr 





well deserved tribu 


spare moments rhapsod: 





twin sisters, Elvira and Elmira Fife, in unmodern caps 


and gowns the ] t living twins m the United States 
born at Jafirey, N. H., August 11, 1811 The photograph 
was made in 1893, and Elvira and Elmira died in the fol 
lowimg vear Under th their likenesses is this never t 
be forgotten u scriptt 

They were never separate from each other but sev 
enty hours since rtl Neither ever entered a railroad 
carriage, attended a theatre r put on spectacle For 
Sixty consecutive years the army ppear ups ¢ pay 
rolls of the Phoenix Manufacturi: ge | mpany at eter 
yorough Twenty © ct hre« ays’ labor was 
minimum wages received for their services and ninety 
cents the maximum for one iy. In December, 1886, they 
rested from their labors as ave since been supported a 
the county’s expense 

No better evidence f strict virginit 
Was ever kr Ww I S vicinity 
Our Repariee 

Lipster writes For your ‘Musical Sporting Notes 
1 wish to furnish the information that Ex: re ran fourt 

e other ay i " ‘ ick in Saratoga, N. \ 
SO, as vou se< not ery kLneor enotes success We 
think the steed did 1 ly, for as a rule the Encore ually 
comes last 
Old but New. 

When Halevy t k ( ' " ear oF of hi nera 
he asked the master at t f the first act how he 
liked it Cherubini made 1 reply At the end of the 
econd act Halevy aga ut the sam 1estior Avain 
there wa ! reply \ e me repondez pormt! cried 
Halevy Lue Tt inswer Che mn 
lengt! Voici de re ‘ , rien 
Western Modesty. 

Among the ni vor “ k “ ‘ Rocky 
Mountain p ¥ ure i } ' 

uchsa N | c what chiar 
cur het ') is 
the eri vic il - 

n at we t ak ; 

ry i w We k A ‘ it is m 
ical eriticist ' \ \ ld ash i what i | 
we KI W ( ‘ t } 1 ! \ 4 i 
esteemed Rocky Mountain colleague " ‘ 
color”? 

Oh, Listen to the Band. 

George Fitel ntt to tl \ ra M 

tiful f mic writing « | H 


SUCCESS 


va by vurtesy of Buck 
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After lamenting the fact that Homeburg, unlike 
few opportunities to hear “soul-hoist- 
band 


“There are only 


} very 


describes what their village 


George 
ind his fellow citizens. 


band,” says he; “if it isn’t the 


Military Band or the Silver 


country 
be the 

he was writing his article, George 
Homeburg Marine Band up over 

lodge Mod 
sing Sousa’s Post” 


prac 


(in the room of the 


“Washington 
has 


admits that “our band 


Post’ march for over twenty years, 


altered greatly, the grand old piece 


ar and is as fresh and unconquer 
times. 
gre: but last 


Ad Smith strikes a fal- 


Usually they begin several 


it doesn’t 


this rattles his 
Dobbs 
tenors 


for wind; 
to save him. 
The 


the cornet, and everybody hesi 


alone 
in the bass 
and get to 
The 


Ad recovers and launches out 


the plac € 


clarionets lose 


idom, creating terrible havoc. 


behind. There is a rally, but 
ar fragments of five different 


stops except Mahlon Brown, 
id always bangs away through 
Some 


turns him off 


a rule, the various sections get 
swim grandly through, every 

like Mocha 
ever | could 


back 


and 


and 
the parts blending 

in ambition If 
uccessful that when | went 
happy 


find the 


my proud and 
should 


meet me, | 


parents 
11 train, | Homeburg 
that I had 


only thing that 


would know 


would be content The 


my ambition is that the band didn't come 


| went away.” 


e excerpts, buy the Fitch article and 


His account of the jealousies and 


members is a true comical classic 


Aid to Music. 
W e the Fitch 


Young's 


deal better 
Master 


impromptu 


writing a great 
book, “More 
describes Chopin's A flat 


new 


us heart goes on its way in light 


a pretty lightness and a pretty 


ray, but a beautiful singing thing, 


ovement to pause for very long or 


eager and one 


next, as though on tired wings, but 


impetuous, soaring 


it with melody and sunshine. It 


power than the ordinary things 
untroubled—until suddenly its 


quiet, awed, gradually hushing 


of some unknown and approaching 
d unconscious lightness becomes 


and holds its breath. 


con- 
waits From 


comes another voice—firm, domi 
r gay nor sad, but grave with pur- 
full of moment and of destiny for 
fluttered silence at its 
breaks 
voice, 


breaks 
soar- 


that into 


uddenly the grave voice 


melody and the feminine 


mething new answers it, 


ith it, sings a new and more 


wn life and movement is mingled 
ronger melody of the other voice. 
rises to tervor, rises to 


breaks off hy 


however, for h 


mtensity 
And suddenly it 


Filson Young does, 


and grave voice in 


the feminine 


singly and jointly. If he is 


opin’s littl A flat impromptu 
ung gets ready to write about 
Brahms’ C minor symphony, 


manuscript to the publisher in 


at the organ 


it ease, 
id been before me 


keys. 
LeoNARD LIEBLING 


there 


ill the parts but the 


Arthur Claassen Reported Injured. 


1 
( laassen 


the musical director, is reported to 


last week in an automobile accident 


itly assumed the conductorship of 


Saengerfest and the Beethoven So- 


and has reorganized the San An- 


hestra. In th 


ese positions Mr. Claas- 


the pianist, who is now located 


The Bergeys at the Lincoln Memorial. 


In one of the pictures reproduced herewith Theodore S. 


Bergey, vocal instructor, of Chicago, is seen looking at 


MR. BERGEY, MRS. BERGEY (LEFT) AND A PUPIL AT 


LINCOLN MEMORIAL BUILDING 


Lincoln’s cabin, which is harbored in the Memorial Build- 


ing in Kentucky. In the other picture Mr. Bergey is seen 


in the center, Mrs. Bergey on his left and on his right is 


THEODORE S. BERGEY AT LINCOLN’S CABIN 
one of Mr. Bergey's pupils, who escorted the Bergeys on 
their automobile trip through the South. 

Mr. Bergey has just returned to Chicago and looks for- 
ward to a very busy season for his school. Mrs. Bergey 


has charge of the piano department at the school. 





Athletic Training for Singers. 


By Grorce Sweet 

The greatest boon to the professional vocalist or opera 
singer, is perfect health, woman or man, especially so to 
the former, as a woman's extremely high strung and ner- 
vous nature suffers more keenly the trials of theatrical 
life and she should, through the years of preparation, at- 
tend to careful and proper physical training, not of course 
as strenuous as would her male associate, to render her 
fit for her first bow to a discriminating public. 

Tennis and swimming are most beneficial, also a three 
to five mile walk every day. A woman can well under 
stand that the training of a man is more severe and cal- 
culated to develop the muscles of his body for the more 
heroic réquirements of his roles, viz. the neck muscles, 
shoulder, back and biceps, forearm and triceps. On the 
other hand, were she to develop the same muscular con- 
ditions it would mean the loss of all grace and beautiful 


lines, which comprehend woman's most wonderful asset, 
particularly for the stage. 

To be sure, fencing and dancing are of great importance 
as they contribute to make one graceful, a most needed 
; Swimming and 


factor for the histrionic requirements. 
tennis aid the wind—and while mentioning this, | would 
like to offer a suggestion relative to proper breathing 
for women. 

A woman is, naturally, more delicately constructed than 
a man (except a suffragette, who is a hard-boiled propo- 
sition), and should avoid anything liable to strain her in- 
ternally, and a simple and safe system of breathing can 
be followed by inhaling through a small medicine dropper ; 
care should be taken to procure a dropper with the smaller 
end as narrow as possible, to prevent too strong a flow of 
cold air into the throat. Place the large end between the 
teeth after exhausting all air from the lungs, and com- 
press the lips around it tightly, that no air can enter 
through the lips; close the nostrils by holding them be- 
tween the thumb and forefinger, stand erect with chest 
depressed; observe the second hand on your watch and 
from any figure begin to inhale, as slowly as possible for 
twenty seconds; then exhale gradually for twenty seconds ; 
attention must be given to the sensation of the breath en- 
tering the lowest lung cells. Repeat this exercise (at 
first) three times, allowing one minute between each in- 
halation, and stand before an open window, or where the 
air is pure. Continue this exercise three times daily; 
on rising in the morning or before breakfast, at noon, 
and before retiring at night, and continue for one month, 
increasing to twenty-five seconds the second month and 
five seconds each consecutive month until one can sustain 
for one minute. 

I had one pupil from Kansas City—Miss 
came to me in an extremely broken down physical condi- 


Bass—who 
tion, and who followed this principle faithfully for one 
year, and could sustain a tone while singing for one min- 
ute; she combined walking and medicine ball work in the 
Y. W. C. 


about 135 pounds; she continued this exercise for several 


A. and reduced in weight from 180 pounds to 


years and is now well and robust. 
A man like 


breath) by placing the thumbs over the hips, the fingers 


can obtain results (after exhausting the 
pressing with all his strength on the abdominal muscles, 
inhaling very slowly, with same sensation of the air enter- 
ing the lungs from the lower lung cells, repeating same 
exercise three times, allowing one minute between each 
inhalation, three times daily. The lips should be closed 
to a point where a pin’s head could scarcely pass them. 

To prove breath control in singing: After inhaling deep- 
ly, count the numbers on a sustained tone, singing from 
G to D one to twenty-five; then from one to thirty, so 
on to fifty; not so easy, but a system most beneficial. 

These exercises must be patiently and faithfully per- 
formed to obtain satisfactory results, as | have found that 
most students, after a week or so, tire of the monotony 
in this most important detail, or continue at desultory 
periods and usually fail to materialize. 

With the foregoing, I am simply leading up to the fact, 
with which most singers are unacquainted, that during the 
three, four or more years in physical preparation, as well 
as the cultivation of their voices for a public career, they 
have gained in health and strength, their mainstay for 
they 
are obliged to fill, and they should be cautioned that any 


the, sometimes, very long seasons of engagements 


great athletic exertion is bound to perceptibly affect the 
voige and consequently injure their condition for public 
work. I do not mean that they should desist from cer- 
tain forms of light exercise, such as short walks and cal- 
esthenics to keep from becoming stiff, but one of the first 
rules we are taught is, “Un artista ha bisogno di riposo” 
artist rest). Drinking alcohol or wine and 
smoking should be religiously avoided, and eating heartily 
after a performance; a bowl of beef or chicken gelatine 


(an needs 


and a little dry bread are the best nourishment before re- 
tiring. four 
o'clock, and about one hour should be spent at table, eat- 


Dinner should be eaten between three and 
ing slowly. A good, thick, rare steak without butter gravy. 
roast beef or roast or broiled chicken is the best 
(preferably the beef), and eat little properly 
cooked boiled rice. Avoid soups and vegetables, which 
create mucous, don't drink water, coffee, or tea while eat- 
ing, and don’t eat any kind of dessert or sweets. Follow- 
ing this rule the singer will find his voice as clear as a bell 
during the performance, as the digestive organs have been 
given sufficient time to fulfil their functions and reinforce 
his vitality by the nourishment from the 
Fried food, especially fish, should never be eaten. 


foc vl 


also a 


derived meat. 

One 
should sleep one hour every day, about one o'clock in the 
afternoon. And on the day of the performance talking 
should be positively not indulged in. 

Mme. Patti would receive no visitors or attend a re- 
hearsal, nor would she converse. The great tenor Masini, 
whom I knew, rarely spoke, and asked the reason, would 
reply: “La mia voce é la mia capital” (my voice is my 
capital). 

1 am offering herewith my own experience while train- 
ing and trust that it will interest and prove beneficial to 

(Continued on page 42.) 
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EVERY LOVING PARENT WILL HAVE *THE VOICE OF 
HER SON OR DAUGHTER CULTIVATED. 


An Interview with Baernstein-Regneas. 








“Mothers 


their children taught to sing 


are realizing the great of having 


fits derived from 


a course of study under a pr master are manifold,” 


said the eminent New York \ Joseph Baern 


stein Regneas, when interviewed 4 representative of the 


Musica Courier 

“So many young folks nowadays are anemic, many have 
narrow chests and underdeveloped lungs Some have 
formed a bad habit or are not sufficiently strong to walk 
erect without ‘stoop’ shoulders \ vast number are ex 
cessively nervous. Phere is nothing like the proper study 
of singing, which necessitates deep diaphragmati eath 
ing, to help these conditions 

“No accomplishment is so beautiful as to be able to sing 
It is the very flower of all art, and, aside from the great 
Joy it gives to the singer herself, her parents and friends 
one receives better health, better appearance, healthier 
thoughts—one enters into the realm of better things and 
attracts to oneself persons ‘more worth while One 1 
ceives a broader view of things in general, becomes more 
loving and noble in nature, and the doors of homes and 


remained 


society are opened, which otherwise w 
closed. 
“The study of singing, therefore, if correctly taught, 


means to the young girl that, if she is weak or anemic, the 





deep diaphragmatic breathing will develop her lungs, im 
prove her digestion, and necessarily give her a better qual 
ity of blood and more of it It will make her walk 
straight, instead of stoop shouldered and slovenly, and 
greatly strengthen the heart and the lungs 

‘If timid and backward, she will become more courage 
ous and self assertive without losing in maidenly modesty 
and, through a better mental balance, will be curbed any 
of that excessive precociousness sometimes found in the 
younger generation of toda 

“Through singing does the speaking voice become more 
beautiful, mellow and agreeable, the articulation more dis 
tinct and correct; through a proper thinking will the fac 
become illuminated and more attractive, the carriage of 
the body more graceful 

“I have heard mothers often remark: ‘I would give any 
thing if my Elsa cor sing t she ¢a t car tune 

“This is a great error on the part of the parent, as in 
my long experience as singer and teacher I have never 
met a young person who can hear and speak whom | 
could not teach to sing 

“In school and at gatherings everybody can sing in the 
chorus, and if they know the piece they will sing correctly 
Just those ingredients in one’s makeup which will prevent 
an individual from doing alone what one can do in com 
pany with others are exactly the things which should be 
strengthened, corrected or eliminated to make the most of 
in every way 

“There is no question of ‘Shall I arrange to have my 
son or daughter learn to sing,’ as it is a duty no mother 
will overlook, and she has failed in her love and her duty if 
she does not take up the subject of singing directly the 
young person has acquired her ‘three R’s’—Reading,’ 
‘Riting’ and ‘Rithmetx 

“The first question therefore is, ‘At what age shall my 
son or daughter begin ?’ 

“This cannot be answered by the parent, but a specialist 
should be consulted The time to begin is not governe 
by years, but by the development of the child. Some may 








begin at the age of twelve thers not until fourteen or 
fifteen years of age, some even later 

“The second question is How shall I select the proper 
instructor?” An absolute essential for a good singing 
teacher is that ‘he must be a successful singer himself’ 
one whose own field of usefulness has not been limited, but 
whose experience has brought him in contact with other 
lands and differing ideas, and who himself has success 
fully sung in the home, in the church. in concert, in ora 
torio, in opera This will insure the necessary knowledge ; 
but it is not given to every one to impart to others that 
knowledge which he himself has and uses in his own sing- 
ing—therefore one must be guided further the results 
obtained as a teacher If the instructor has had the 


necessary experience as above cited—years of experience 
ils well 


r daughter under | 


an instructor, and his puy sing the parent may 


as 
feel safe in placing her son 
“When selecting an 
be: ‘Who is the 
that is the person to work with 
cially, it should be ‘How 
cost?’ but ‘How much do I wish t 
take 


instructor, the whole question should 


instructor I « find ??—~and 


If 


TIVLIKC h 


best vocal an 


one is limited finan- 


never does each lesson 


» spend for tuition this 


year ?’—and then as many lessons from that ‘best 

















vocal instructor’ as ur money will admit One good 
lesson is of great value, whereas many poor lessons at 
f no value 
‘While it is at all times of the greatest importance t 
have the best instruction 1 voice culture,” there is n 
time so important as at the very beginning The vocal 
ra is so delicate its nature and construction that 
w he once ised it « never recover the velvety qual y 
it Wm per ips Wi capable of: like the enamel of the 
teeth the bloom on the apple, Nature never replac 
e things 
Yet again, t gh the vocal cords be delicate in thetr 
mechanism, if properly used, and not abused, they will 
st many years Like a glass bottle, which, properly han 
dk will last forever, but given one slight touch against 
e sl I of a stone, and its usefulness is gone 
select a singing master with the same care 
s It is far better to pay a specialist $100 
tor msultation and get advice that corrects the 
trouble, than to pay $1 a visit and have a poor physician 
call 100 times, and then perhaps be in poorer health than 
he tore 
A Cure for Musical Evils. 
( x I June 14 
he Musical Courier 
With the trumpet call “Help the American musician” 
unding from all parts of this country, various mear 
ive bec iggested not only to help the musician indi 
lually t also to put music on a higher plane than it 
occupie it the present 
Chese efforts are not only to be appreciated but strongly 
to be encouraged by every true and sincere musician, musi 
lover and layman 
These very efiort nowever, prove that a great many 
people have awakened to the fact that there are many in 
dividgals and schools teaching music in its various branche 
which are absolutely unfit to do so either through lack of 
or of training on the part of their teachers 
Sharp criticisms are made recklessly in the stupid part 


e music press that our pupils and even our teachers 


road to study and coach when they could obtain the 


training here: also that artists 


Americans could take 
better Almost 


foreign are engam 


their places with like satisfac 


in the same breath comes the 


untry ! 
all these 


only 


“standardizing” music in this c 


that there is only one answer t 
when 


the 


remedy 


an find a remedy 


and s i 


ons, tor we 


the root of the evil will point out 


nditions and then suggest the 


vent pupils and teachers from going 


} 


abroad to study musi they have the feeling that sucl 


il 


training could not be secured here; therefore it is 


neces 
Sary tor us te 


While ther are 


America, it « 


dissipate such a feeling 


, , 
splendid teachers and musicians in 


innot be denied that the 
1 also is t he « 


Many teachers this 


ire not 


system of 


mstruc 


tion ab mmended 


i! country, however, are t 


methods trict either in discipline or in the 


m of the material given the student 


s also true that the American teacher encounters the 


greatest impediment in the perpetual demand t gradu 


ssible Hence 


the rity I 


in the shortest time | 


ate” pupils [ 


have 
whom 


publ 


idling number of graduates 


maj 


ireers either 


are eliminated, teachers will 


1 im the tals, and 


will 


sible under the 


fundamer 





r results, which 


convince students i tud here a | 


y 10s 
} 


will be no necessity 


pe ple at 





give nd artist pportunities that the 
do not et t present, and eventually foreign countries 
will recognize American artist is uNnequ cally as Ame 
ica does foreign artists, for music is and should always he 
universal 

Now, how are these things t ¢ accomplished Will 
standardization d it Yes and no 

The proper kind of standardization will uplift music, so 
that the best results uld be obtained But some kinds 
of stan dization will not—emphatically not 





That 
obtained in 
‘ 


i 


i 





examinati for actual knowlec 


test 


an 


m is not a 
a practical manner has been long ago proved 


in music it would be still more disastrous, for any on¢ 


ant 















with a little knowledge could choose and study up a coupk 
of pieces in as many years and pass a supposedly satis 
factory examination entitling e to teach ar perform 
in public! 

And how ludicrous it would be r our most eminent 
musicians to be examined by like or inferior ones! 

Then arises the question Wi $ to ¢ tl tandard 
izing, and will such standardizat we effective and ac 
cepted by the music schools ar individual teachers at 
large, and what will | if such standards e not ac 
cepted by them 

Can the various methods and neiples by which 31 
is being taught at the pres« me be reconciled t { 
another 

All people must realize, and 1 icial lo, that, while it 
is being said that there is “one rt mk < imstruc 
tion revertheless if vil changes te met} | 
s invariably changed likewise The r that 
as yet has not been put on a scientific basis, hence ll 
kinds of arguments a diff ‘ Theref t vi 
to think before taking astic acti and creating a 
dition worse than tl existing 

| humbly suge I ‘ at wi It ly are t 
raise the musical re al to those wh ire ft 
American artists gain | recognition here and el 
where, as a definite lutior { the problem 
heretofore stated ‘ unding of at least fou tional 
schools of music, t ¢ located in the North, South, Ea 
and Western part f this « 

These schools ave complete equipmen and t 
class teachers wl " citize f thi t ul th 
to invite the co peratior I r acce ‘ musich all 

f whom ill form dy known as the “¢ r i 
American Musiciat und Teac | congre ill 
devise a uniform tem of stuc the art branches 

f musical art a ‘ legislation have the sol ght 
to confer dipk hcense ‘ 
idmal desiring t cht il t 

Any scl ] lual teacher t esire 

gmzed | ‘ { | 
hall be requi t low tl f | 

r | ‘ i i ent t 

at at certal ‘ ! 

mmittee apy t 

Thus a star ir 
yrinciple woul trol | cati | 

mpel the respec ci t al i 
the necessit f l t . 
the necessary esti 

The realizat erfect e! tudy al 
vould tend t l ill con tent 1 ial t 
P ind scl ] i ] hel ‘ } 
ire absolutely | i music im it 

nah meaning ! 
\ : 
SIM | ! be 
England’s Marching Song. 

It's a x Wa Lipy 1 e march 
ng sot 1 U Brit if i t | don dis 
patche it t W l k wt t ( rt The 
wie rc ire . 
| p t mighty Lond ? iri man ‘ 

the street { wit gol ire « t was ga 
Sing pf f Pix hill ‘5 ‘ t quare 
Till Paddy got excited, t | to them there 

(Hor 

It il np 4 t I ! 

it i long w t b 

It i long w 

To the sweetest girl I know 

Good Pix ill I | ester Square 

It long, long to Tipper 

But n heart b { 

Padd te le Molly O 
Saying, “Should you not a ey oe 
If | make mistake elling { car he 
Remem r ‘ it i cot I 
oT rie 
( ' * 

Molly wrote a neat ly t | 
Saving M ike Mal « Want irr | 
Leave the Stran d Piccadill t ’ t | 
For | e has fairl ! ve rf lly, | ing r" 

Etelka Gerster Gardini in Italy. 

Etelka (,erster Gardini the « te her 
announces that she will ren na | | 
peace is declared among the « f Europe 
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BOSTON TO HAVE CONCERTS 


Series of Sunday Afternoon Entertainments Planned at Popular Prices—Bostonians Return from 


FOR THE PEOPLE. 


Europe —Worcester to Have an Orchestra. 


) 
nty this office 1s 

! announcement of a 

be held in this city the coming 
mecrts 
popu 
making 


of Sunday afterne 


tation to he 


on ce 
given at 
Pe ople,” 


and students 


repu 
oncerts tor the 
ners, music lovers 

of prices (1 


cents, 25 cents, 


ol splendid solo 


t the array 


a 
loubt of the immense success 


pple for whom it is in 
nal opportunities. With 
Music School Settlement 
has engaged the 

the most accessible 

and are giving the 
ugh the 


newspaper col 


distribution 


irtist the organizer 


Gertrude F 


isted by 


whose interest and zeal 
it practical valu 
oncert with the 


Powell, v 


rrig Serato 


artists 
iolinist, and 
violinist 
Lerner 


\ ‘ 
yovember lina 


Harmoni, Gustat 


Crerville 


sociery 
6 jeanne 


String Quartet 


the scene of con 


Daisy 


Green, well 
Czerwonky, for 
of the Minneap 
rs, press repre 
W ORCESTER 

Hult 
ind pedagogu 


McQuaid 


f Paul 


School 
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Address: Usual Agents 
2% Upper Baker St., Regent's Park, London, N.W. 


YEATMAN GRIFFITH “az... 


PRIMA OGHWA COLORATURA OF THE CHICAGO OPERA COMPANY 
Stadios: Holland House, 143 Maida Vaile. London 


LITTLE 


Leipzig Diploma) 
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Voice Production Taught 
on Method of 


ELENA GERHARDT 
2 Wellington Road, N. W 


The most eminent Composers, best Songs and 
Seng Cycles are to be found in the Catalogue of 


BOOSEY & CO. ‘iio 


PREE on request 


East 17th Street 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 


THEMATICS of tatest important additions 
New York 











Singing”; Author, 
English Version of “( Translator, 
“Lieder in English.” 


cia’s “Hints on 
armen” ; 


ler’s Mastersongs, 





BECHSTEIN HALL STUDIOS, LONDON 
Private address, 40 Ave. Road, Regent’s Park, N.W 














Mass., to 


connection 


Worcester, 
that 
negotiating with Gustav Strube, 
Peabody Conservatory faculty, for 
as conductor of the organization. Many ob- 
prevented, chief among them being the 


of Music in organize a permanent 


this he has been 


the eminent composer and 


orchestra in city. In 
present member of the 
his services 
stacles, of course, 
great expense connected with bringing this noted musician 
from Baltimore to Worcester for the required number of 
rehearsals. Thanks to Mr. Hultman’s untiring zeal and 
effort, has finally 
plans arranged for twenty rehearsals to be held on Satur- 
10 o'clock At thtse re- 
whose membership is open to play- 


however, this been accomplished and 


day mornings from until noon. 


hearsals the orchestra, 
cither 
Mr. Strube and Rudolph Nagel, of the Boston Symphony 
great classics with the ultimate 


ers of sex who pass the personal examination of 
will study the 


object of developing an orchestra capable of giving sym- 


Orchestra, 
phony concerts in their native city 


BLANCHE FREEDMAN, 


This Is Djane Lavoie-Herz. 


In the snapshots Djane Lavoie-Herz is seen standing 
vine covered 
pictures is that they 
and that the brilliant 


just 


under a lemon tree, and beside a picturesque, 


wall The real significance of the 
taken in ( Italy, 


Canadian pianist is glad she is not in Europe 


wert apri, last year, 


now. 


bie WALI THE LEMON TREE, 


may be found at 


As a 


Toronto, her ¢ 


matter of fact, she present in 
anadian home, where she is preparing dili- 
which M. H. Hanson is booking for 
States. The will 


with 


gently for the tour 
United concerts 


Toronto, 


her in the series of 


open early in the autumn appearances in 


Montreal, Ottawa, and other Canadian cities. 





Katharine Goodson’s Triumphs. 


famous pianist, has been called 


torn in England at Watford, 


Katharine Goodson, the 
“Paderewski in petticoats.” 
English provinces as a child. At the 
age of twelve she Royal Academy of Music in 
London, where she studied the piano for six years with Os- 


she played in the 
went to the 
public concerts of the 


car Beringer She played at the 


Academy and in 1892 went to Vienna, where she studied 


with Leschetizky for four years. 

it was Katharine Goodson left Vienna that 
she returned to her native country, and at her first appear- 
took the public by of the 


last, a temperamental pianist of 


soon atter 


ance in London storm. Some 


critics exclaimed: “At 
English birth.” 

Miss 
achieved tri- 
The Berlin 
music critics have repeatedly praised her without stinting 


Winning success in her own country, Goodson 


visited the Continent of Europe, where she 


umphs in all of the musical strongholds. 





able: Kevacte Lender 


CONCERT DIRECTION 


DANIEL MAYER 


Established 1890 
Chatham House 
George Street 
Hanover Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 





their words. On one of her visits to that city she played 
for the Emperor and Empress and made a great impres- 
sion on their majesties. The Goodson tours have taken 
the pianist many times through Germany, Austria, France, 
Belgium, Holland, Italy, Norway, Sweden, Finland, Aus- 
tralia and England. In addition to these countries, Kath- 
arine Goodson has made five extensive tours in Canada 
and the United States, where, in 1907, she made her de- 
but at a pair of the Boston Symphony concerts in Boston 
under Dr. Karl Muck. She has played under nearly every 
great musical conductor of the world and in each case the 
rare poetic gifts of the pianist and her wonderful musician- 
ship made a profound impression. 

Throughout Europe, Australia and the New World 
Katharine Goodson has succeeded in electrifying her aud- 
iences. Many men have tried to define the extraordinary 
gifts of this English pianist, and perhaps one of the brief- 
est and strongest endorsements expressed about her came 
from Arthur Nikisch, when, after playing with him at one 
of the Gewandhaus concerts in Leipsic, he is reported to 
have said: “I have known many musicians in my life, 
many soloists, but the true artists I can count on the fingers 
Paderewski, d’Albert—and to these 
Miss Goodson.” 


of one hand—Ysaye, 


names | now add yours, 





Red Cross Benefit at the Century. 


The directors of the Century Opera have voted to donate 
to the Red Cross the proceeds of all tickets sold at its two 
Accordingly the receipts from the 
“Romeo and Juliet” will go to the 
Allies—England, France, 


opening performances. 
opening performance of 
benefit of the Red Cross of the 
Russia and Belgium. 

The receipts from the opening performance of “Car- 
men” will go to the Red Cross of Germany and Austria. 

The Century Opera opens Monday, September 14, with 
“Romeo and Juliet” and on the following night, Tuesday, 


the first performance of “Carmen” will be given. 


Everett’s Voice Recorded. 


has made a very success- 
Company, but 


George Everett, the baritone, 
ful disc for the Victor Talking Machine 
will not record any of his songs until a later date. 





Some Improvement. 


Observer heard one Philadelphia man say to another in 
the Broad Street Station: 

“Tl hear your wife has been taking singing lessons.” 

“Yes,” was the reply. 

“Well, what do you think of her voice since it’s been 
trained ?” 
Houston 


“It’s no better—but there’s a lot more of it.” 


( Tex.) Chronicle. 
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Sorrentino and the “Bobby.” 


Umberto Sorrentino, the popular Italian-American 
tenor, sends the Musica. Courter a snapshot of himself 
taken “before the war,” in England, in front of the police 
station, opposite Covent Garden Theatre, London, to be 
explicit. He asked 


“Which is the 


“bobby,” during a royal proces- 


the 
King ?” 


sion, whereupon the policeman 








UMBERTO SORRENTINO AND A LONDON “BOBBY 
pointed to Sorrentino himself, and said “You are the 
King” (of tenors, of course) 

The tenor has gone to Montecatini foa time, and ex 
pects to return to America refreshed, ready for his busy 
season. 

Artha Williston’s Rising Success. 
Holyoke, Mass., August 4 

Music lovers of this vicinity have been watching with 
the keenest interest and pride the steady rise of a young 
local singer, Mrs. Artha Williston, of Holyoke, who is 
fast winning an enviable reputation in the highest musical 
circles of New York and elsewhere Many local people 
have seen the remarkable development of a pure, clear 


sweet and very high soprano voice, from the days when 


hardly more than a girl in her teens, she charmed her audi 


ences. Whether it was the simple ballads that every one 
knows, or the beautiful “Elsa’s Dream,” that seems to fit 
Mrs. Williston’s personality so well, or arias of a sacred 
nature, there was always unfailing delight and inspiration 
to the listener. Those who attended the concerts wher 
she sang—too numerous to mention—at the Second Con 
gregational Church, Holyoke, at Mt. Holyoke College, it 
Springfield—always came away with the same pleasure 


after hearing the glorious burst of sone But this yea 
Mrs Williston has attained even more signal success i 
a wider field; she has sung at several concerts in New 


York this season, and at each one was received with over 
whelming enthusiasm, so that this brilliant young singe 
After a recent concert 

Mrs. Williston 
with the Ellery Band, several offers were made her to sinz 
Portland 
Such sing 
tak 


be the soprano so 


is now well on her path to fame 
at Carnegie Hall, New York, where 


Sang 


in other cities. One, which she accepted, is the 
Music Festival, long famous for its fine music 
Melba and Schumann-Heink 
Mrs. Williston is t« 
loist in October, on one of the 
torio of “Elijah.” 
Mrs. Williston’s home has been in Holyoke 


tion was received at. Mt. Holyoke College 


ers as Nordica, usually 
part in this event 
festival nights, in the ora 
her educa 


from which she 


graduated with B. A. degree. It was there that she spe 
cialized in languages—a valuable acquisition now in her 
rendering of the beautiful French, German and Italian 
songs that she delights her hearers with 

Mrs. Williston’s first teacher of singing was Prof 
Thomas Cushman, of this city and Boston. She is at pres 
ent studying with Francis Stewart, of New York, teacher 


of the eminent basso of the Metropolitan Opera House 


the late Putnam Griswold. Mrs. Williston’s concert man- 
ager, Antonia Sawyer, is also a New England woman 
In the career upon which Mrs. Williston is so happily 


started she has the best wishes of her hosts of friends 


who will follow the ascendency of her star to its rapidly 


rising heights of brilliancy, where her marvelous voi 


of crystal-like purity, her fair type of beauty, and her 
sweet and gracious personality cannot fail of ultimate 
success. 

A particularly charming evening, when Mrs. Williston’s 


many admirers had another opportunity of hearing her t 
last week (Wednesday ) th 


Hammond's 503rd organ recital 


on 


just 


Prof. W. ¢ 


best advantage, was 


occasion of 


in the Second Congregational Church, Holyoke Mrs 
Williston was accompanied by the magnificent Second 
Church organ and echo organ, by the piano, played 
John Clark, and by cello and violin, the two last m 
tioned instruments ably played by the Jansers, of this cit 
The combination ot voice and instruments was ot ‘ 
beauty and grandeur. Mrs. Williston’s first selection, “O 
Sleep, Why Dost Thou Leave Me?” of Handel's, had all 
the calm beauty and reflectiveness of the pure classi 
school, devoid of passion, but of a noble loftiness. T! 


second, “Cara Selve,” also of Handel's, sung with the 














Italian words that but bring out the musical thought tl FALL TERM OPENS SEPTEMBER 14th 
better, is an exquisite love so exceedingly difficult 
sing, with its high sustained notes, and gradual passu 
from one to the other of purest tones, but d 
Williston most charmingly. Quite different wa e | : 
“Agnus Dei,” from an old Provencal theme, full of Ud 
warm passion and arduous temperament of the south , : “oes 
French. The words of the Agnus Dei,” with their earn 
supplication for mercy, fit well into the intensit 
musical theme Mrs Williston excelled no less it The Magic Fire. 
“Ave Maria” of Bach-Gounod, the noblest pray 
was ever written, rising to heigh | iblimity i " ‘ 
“Mortis nostra,” and falling back to the pleadu l Vall 
Amen.” All hearers were thrilled by this last select ; ‘ \ 
one thought of the genius of Bach, who could cos . ‘ 
of such a wonderful accompaniment 1 of the g ive fire 
of Gounod, who conceived such a beautiful melody t Ors 
the accompaniment, and one felt grateful that a , \ " 
local singer had arisen to make these live agai if ; 
voinsg t 
Music of the Chinese. Mme. Ga on slo 
emcees: ul ly t 
Chinese music does not entirely lack admirers rst | I 
occidentals rhere are, it appears, trained musicians of iltimore ‘ M ( | 
own kind who seriously profess uncertainty whether the the ver ing, al \ " 
Chinese have not really advanced beyond us in music Ham uy 
One authority has pointed out that the Chinese were the wilderc rt 
first in the history of music to develop a system of octaves, urt y my 
a circle of fifths and various other harmonical technics Idenl , | 
and these in the days when our ancestors had not even It was Lotte, w , 
evolved the simplest forms of melody While no on 1 h w le 
apparently, contended that we shall finally arrive at an un Mr f \ 
derstanding of and a liking for something that shall ay t | \ 
proach the Chinese “harmonious discords,” th are not Wi ur 
wanting those who claim to have discovered an eles 
RT CHES MADE 
y : ‘Sop oe * 
Ona te >I G louR 
; wWirwW tHe 
) . ,c? ) 
{ \ 5 ) DY PA hel \ \ Q » If 
‘ 
f 
j 
/ 








| /osted —— 

~ a A - — 
The accompanying clever cartoon shows: No. 1, Mr 
tralto; 3, Arthur Hackett, tenor; 4, Max Zach, conductor 


The cartoons were drawn by Max Gottschalk, violinist 
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ELEANOR HAZZARD 


EOGOCK 


(SOPRANO) 
Concert Direction M. H. HANSON 
NEW YORK CITY 


Exclusive Management : 
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AND HELENE CASSIUS 


Vocal Instruction 
the operatic and concert stage Spe 
rectifying of wrong methods 
of consonants and voice inflec 
ling of speaking voice. Send for 
ler Stimme und Atmung.” 


, Berlin, W 
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MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 8 


Pianist and Teacher 

VICTOR Most modern prin- 
Send for free ciples. Thorough ar- 
booklet tistic pducation. Em- 


«Studying Music Abroad”’ inently successful. 
PETER VISCHER STR. 19 BERLIN-PRIEDENAU 


MORATTI 


VOCAL INSTRUCTION 
> For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 

BERLIN W., MOTZ ST. 53 








Z=ZOx4=< 


A 





GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 


- SUMMER CLASS FOR THE 


LESCHETIZKY METHOD 


UNDER INSTRUCTION OF 


MRS. POTTER-FRISSELL 
IN NEW SCHANDAU-OSTRAU, SAXON SWITZERLAND, GERMANY 


Address Viila 6, as above. 
October 





Class continues until 1s, 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 


1914 











Cadman in Colorado. 


Charles Wakefield Cadman has been entertaining guests 
at his cabin near Estes Park, Col., where the composer is 
The persons in the group snapshot 
Mrs. Cadman, Charles’ 


spending the summer. 


are, reading from left to right: 


CADMAN’S CABIN 


mother; Charles, his cousin, and Tsianina Redfeather, 


Indian mezzo-soprano, with whom he has been giving re- 


citals. They will open their season late in October, at 


WAKEFIELD 
TSIANINA 


CADMAN AND 
REDFEATHER 


CHARLES PRINCESS 


before the 


M ich ’ 


Association, 


Kalamazoo with three 


State 


engagements 
Teachers’ The other picture shows the 


picturesque interior of the Cadman cabin. 


How We Speak. 


maha, Neb August 
To the Musical Courter 

The lesson we learn from foreigifintercourse is the con- 
tinual reminder of the necessity of pronouncing the vowel 
of the word or syllable We call it prolonging the vowel, 
but that is because of our narrow way of looking at the 
matter. We say, “The foreigners prolong the vowel,’ but 


that is, strictly speaking, not true. They do not prolong 


it, they utter it, they sound it, they pronounce it. 
we ignore it, and so, when 


We neglect it, we slight it, 


we hear persons speak who do not sin as we do in the 


matter, we say or we assume that they are at fault, that 











Koniggratzer St. 6, 


Steinway Studios, Berlin 


Berlin, S. VW. Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 
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they exaggerate, whereas they are normal and we are ab- 
To illustrate: A man who has been working in 
a cellar when he emerges into daylight thinks that the 
light is very strong, is unbearable and unnatural, while the 
truth is that the light is normal and he has been in an ab- 
normal condition. 

So with pronunciation ; those who do not see the beauty 
of a language think that those who pronounce well are 
exaggerating, are abnormal, and that they themselves are 


normal. 


normal. 

To those who live in a community in the West it may 
seem useless to try to do anything along the line of pre- 
serving the purity of the language, but they who work 
along that line must remember that every effort is success- 
ful. They will meet with discouragement, but never with 
defeat; they will be opposed, but never deposed; and they 
must never forget that there is always a strong coterie of 
people who believe in and agree with them, who are sup- 
porting them and fighting for them, even though they are 
not known and their efforts are -unperceived. There al- 
ways has been, and there always will be, this unknown 
band of supporters for any good idea; it never fails. There 
are always the “seven thousand who have never bowed the 
knee to Baal.” 

Let the man who is working for the future, for the 
truth, in any line be careful that he does not insist on his 
own personality being recognized. There the mistake lies. 
No great personality has ever lived who did not drown 
himself in his devotion to his ideal. Hence and thus he 
has arrived at the fruition of his idea, and hence and thus 
only. And the ripening of his idea has been his own rec- 
ompense, while the world has later on crowned him, prov- 
ing again the truth of the ancient saying, “He that loseth 
his life shall find it.” TuHos, J. Kevvey. 





Praise for Rebecca Davidson. 


Rebecca Davidson, young American pianist, has been 
the recipient of many endorsements, a few of which follow: 
WITH NEW YORK SYMPHONY ORCHESTRA 


October 18, 1913 


AS SOLOIST 


Miss Davidson gave a remarkable performance of the Saint-Saéns 


G minor concerto. (Signed) Water Damroscn 


1914 
finished work 


February 
inyone of her age doing such 


Id not renember of 
P think her the 


Many 


pianist 


listened to her 
I have ever introduced in Paterson 
(Signed) C. M 


Dir, Paterson 


who performance greatest 
Wiske, 
Festival, etc 
April 23, 1914 

There was in her playing a youthful dash and vigor, coupled with 
a clearness and technic that was most refreshing Rarely have y 
enthusiastic, 


Water L. 
People’s Institute, New 


seen our audience of over 1.s00 s¢ 
Bocert, 


York. 


(Signed) 
Mus. Dir , 


Carl Flesch Coming in October. 


Carl Flesch, the eminent Hungarian violinist, who has 
been passing the summer with his family at Zandvoort, 
Holland, arrives in New York early in October for a con- 
cert tour lasting the entire season. It was the original in- 
tention of Flesch to appear in America only during the 
months of January and February. War conditions in Eu- 
rope have changed his plans, and when the early arrival 
of the was hinted at, immediate bookings ap- 
peared. 
at the front with their regiments, Carl Flesch may be one 
of the few foreign violinists who will concertize in Amer- 


violinist 
Inasmuch as several of the great violinists are 


ica this coming season. 


Arthur Shattuck Is Safe in Paris. 


Arthur Shattuck, the American pianist, has cabled his 
managers, Haensel & Jones, that the war has not yet dis- 
Parisian home, and further declares that he 
has read more war news via cablegrams from America 


turbed his 


than printed in the daily newspapers of Paris. Mr. Shat- 
tuck will arrive in New York in December and his concert 
tour will begin the first week of January. 

Mme. Matzenauer Will Come in October. 

Margarete Matzenauer, the noted contralto of the Met- 
ropolitan Opera Company, will arrive in New York, Oc- 
tober 20. Prior to her concert tour Mme. Matzenauer will 
make a series of talking machine records. Her first con- 
cert appearance this coming season will be in Houston, 
Tex., October 27. 














KUDOLF BERGER 


FAMOUS TENO 


1451 Broadway 7 - 


of the Metropolitan 
Opera Company 


Available for Concerts 
May and June, 1915 
Management: R. E. JOHNSTON 
New York 
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Mme. Valeri at Neponsit. 


Delia M. Valeri, the New York vocal 
teacher, is spending a part of each week at Neponsit, L. I. 
With her 


of her pupils, who are continuing their studies throughout 


well known 


where she has a summer home are a number 








as 





us 





* 
MME. VALERI AND SEVERAL OF HER PUPILS AT 
NEPONSIT, I I 
I ‘ t } ely W hit Delia M. Valeri, tea 
Jole Pas I " ft to r t: I Jenkins and | 
oO. B 
the summer and at the time enjoying the company 


of Mme. Valeri at this pleasant place 
The accompanying picture shows Mme. Valeri with four 
of her pupils. One of these pupils, Jole Pastori San 


will soon leave for Italy to make her debut 


Rudolph Ganz Says He’s Coming. 


Rud taken on 


This picture of Iph Ganz was August 1 
He writes that he is coming to America to fill his contract 


a 





RUDOLPH GANS AND HIS FAMILY AT CLASENS. AUGUST 


if he can possibly get a sailing, even if he has to go by way 
Iceland 


the call of 
Zurich and 


Panama or 
Switzerland 


He 


the 


presented himself 


Immediately on 


Mr 


army im 


Ganz went to had 


not been in active service for seventeen years s they did 
not accept him, but he has left himself at their disposal 
He has two brothers who are on the border now, and all 
his other relatives are wearing the uniform 


At a sale (ser- 


! manuscripts and various curiosities mn 


many, a number of interesting autographs of Liszt, in 
cluding the ballad of “Loreley.” sold for £100. On the 
other hand, a Wagner autograph of “The Death of Isolde,” 
went for £20, a low price explained by the poor state of 
the MS. and the lack of publicity. The end of a cigar, th 


last smoked by Liszt, brought sixpence!—London Musical 


News 





PATTI 


CARLOTTA 


A Carlotta Patti Memory. 


old photograph (date unascertainabl 


interesting 












































{ Carlotta Patti is shown herewith, taken from ar 1 
copy of Le Monde Musical (Paris) and long in the pos 
VIDA 
PIANIST 
In America 1914-1915 
.... “The pianist has at her command a sonorous and 

refined tone and a very remarkable technic.” 
—Berliner Borsen Courier. 
New York Recital, November 14th 
Aeolian Hall 
CONCERT DIRECTION M.H. HANSON 
437 Fifth Avenue New York City 
session of Alexander Nakutin, who very kindly has loane | 


ot Adelina, was born in Florence, 1&40, and died in P 
188. Her early uth was spent New York At fir 
a ptanist | later showed markabl vocal talent in 
hecame a concert singer, as lameness prevented her f 
following the operatic arcer Her debut w made 


the Musicat Courter. Carlotta 


he picture t 
! 


New York it 


161, where her coloratura art won « pur 


praise Later she married the cell De Munck and ma 
concert tours with him 
News from Paris. 

Miss Deverell proprietre and directress tl Devere 
School, which is located at o Rue Chaillot. Par write 
HOME OF THE DEVERELI HOOL FOR GIRLS 
Next t Amer n I sy, P 











ee ener snr 
AN INTERIOR VIEW OF DEVERELL SCHOOL. 


Patti, sister 


that she has just received a letter from her attorney in 
Paris saying that her house, since it is next door to the 
American Embassy, may be requisitioned for governmental 
purposes Miss Deverell wrote at nee te place at their 


disposal anything she had 


Amer 


shown 


which might aid stranded 


icans in Paris. Photographs of the school are here 


Sara Heineman Marooned in London. 


Sara Heineman, the mezzo soprat is one of the Amer 
ican singers now marooned in Lot ! Mme. Heinema: 
was booked to ret this country on the steamship 
Olympic, August 19, but tl ling of that boat was can 





ARA HEINEMAN 


She will core . i he ul cure 


celled 


ship accommodati 


Alice Nielsen ? 





Certainly this 1 Alice Nielset Boston Oper 
Company Manager Charl | Wagner K The phot raj 
while the prima donna rat wa taking a few 
preparatory t her fall concert season The picture va 











ALICE NIELSEN TA} \ { PREPARATORY T 
Hi Al ERT LA 
taken on Ben Hamptor farm, at Pawling, N. Y He an 
Mr Wagner are neighl 
Down in the Mouth 
What the matter?” a lleague aske f the ad x 
manager, says the Topeka Journal 
‘Matter enough! The fools have placed Mme. S " 
g j 
testimonial for a cold cure the same ge with tl 
nouncement that she had a sore throat and « Id g 
Houston (Tex Journal 
D. W. Rootham will have been conductor of the Bri 
(} ngland ) Madrigal soctet tor fitty ‘ , thi 
his first appearance m that capacity iting fror M64 
is proposed to present him with a table emorital lex 


change. 
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Vida Llewellyn’s Kodak Destroyed. 


he American pianist, who reached home 


came through the war afflicted section with only 





3 SQDER-HUECK 


THE EMINENT GERMAN CONTRALTO 

er correct Voice Placement and Tone Development 
for a limited number 
Opera. 





of engagements. Singers prepared for 
Celebrated Garcia Method taught. 


Motrepelites Opera House, 1425 Broadway, New York Phone 6221 Bryant 


Concert 


Charles BOWES .2%3..| 


Returning to New York in October 
Address: Care of Musical Courter 


MARGARET SHIRLEY 


Soprano 
Available tor Concerts: Recitals, Musicales 
(RISH BALLADS A SPBCIALTY 
ANNIE FRIEDBERG, Metropolitan Opera House Bidg., New York 














Exclusive ive Mcsagement 


1 
N 
A 


Distinguished Russian Pianist 
FOURTH AMERICAN TOUR 1914-15 NOW BOOKING 








Management, Loudon Chariton, Carnegie Hall, New York MASON & HAMLIN PIANO 


HELEN 


WARE 


Exclusive Manager, Laszlo Schwartz 


MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


ey 4 six years of operatic successes in Europe, will return 
this country in ee for Concert and Oratorio 
Engagements. 33 33 33 

















Management ~ - MUSIC LEAGUE OF ADGEERCA. 
WARD E. POTTER, 





AEOLIAN HALL - - - NEW YORK 











MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 


Available for Concerts January to June, 1915 1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 


Zoellner Quartet 

















Coast to Coast 
Tour 1914-15 


H. Culbertson, Fine Arts Bldg, Chicago 


Heinrich Hensel 


ROYAL COURT SINGER 


THE FAMOUS WAGNER TENOR 

















Covent Garden Opera 
Wagener Festivals 

Opera House Hamburg 
Theatre de la Monnaie Brussels 
Metropolitan Opera House, New York 


London 
Bayreuth 





SEASON 1914-15 
Grand Opera, Chicago 


ADDRESS, CARE MUSICAL COURIER 











vin on 
novelty, is as 


“The Dream of Gere 


the loss of part of her music and a much prized kodak, 
the treasured companion of many a happy jaunt during 
This was seized by a 
her eyes. 


the past few years spent in Europe. 


guard and destroyed before 


ORATORIO SOCIETY CONCERTS 
OF THE FORTY-SECOND SEASON. 


Famous New York Organization Announces Plans for Per- 
formances in Carnegie Hall Under the Direction of 
Louis Koemmenich—Bossi’s “Joan of Arc” 
to Be Novelty of Coming Season. 


The publicity committee of the Oratorio Society of New 
York has issued the 
“Rehearsals for the 
Socrety of New York, 


following interesting announcement : 
forty-second season of the Oratorio 


Louis Koemmenich, conductor, be- 


LOUIS KOEMMENICH, 
, Oratorio Society of New York. 


September 24. The program, including but one 


follows: 


December 9 
tenor; 


Elgar 
Mildred Potter, contralto; 
Frank Cro 
Handel 
Handel 
Hinkle, 
Miller, tenor; | 


mtius, 


Soloists Gervase Elwes, 


xton, bass 
“The Messiah,” 
The Messiah,” 

Soloists: Florence 


ontralto; Reed 


(Afternoon) December 29 


(Evening) December 30 
soprano; Marie Stone 


rederick 


Langston, 


Remington, bass 


M, E. BOSSI, 


Enrico Bossi March 24 
(Soloists to be announced later.) 

“These will be given in Carnegie Hall, as usual, with the 
assistance of the orchestra of the Symphony Society. 
already surtg five times by 
was produced first in England in 1900, Its 
was in March, 1903, when 
In November of the 
same year it had two more performances. The fifth pro- 


‘The Dream of Gerontius,’ 
this society, 
New 


it was sung 


initial York performance 


twice by the society. 


The Kerry 
The Mad Dog (Vicar of W akefield) . 


duction, March, 1900, enlisted the services of the eminent 
English tenor, Gervase Elwes, who will be heard again in 
the work this season. 

“The society’s annual ‘Messiah’ concerts have long been 
one of the most notable features of the metropolitan music 
season. The forthcoming repetitions will be their. eighty- 
sixth and eighty-seventh. 

“Enrico Bossi, who has achieved a wide and enviable 
fame in his own country through his energetic devotion 
to music of a lofty, diversified, but conservative type, was 
born in Italy in 1861. His best known work here thus 
far is the ‘Intermezzi Goldoniani,’ played in 1906 and 
1907 by the Boston Symphony Orchestra. His principal 
effort in choral music hitherto was ‘Paradise Lost’ (1903), 
based on Milton’s poem. ‘Joan of Are,’ designated ‘Ein 
Mysterium,’ had its first hearing in Cologne last January, 
and at aroused intense enthusiasm among French, 
German and Italian musicians and critics.” 


once 





Fanning’s Programs at Mont Eagle Assembly. 


Cecil Fanning’s appearance at the Mont Eagle Assem- 
bly (Tenn.) on August 11, 12, 13 and 14, as soloist in the 
four recital programs, brought him immediate success and 
many new admirers. With a careful study of the four 
programs herewith reproduced and performed on four con- 
secutive evenings, together with innumerable encore num- 
bers, no one could doubt for an instant that this was in- 
deed a remarkable accomplishment. 

In the order in which they were sung on Tuesday, Wed- 
nesday, Thursday and Friday evenings, Mr. Fanning’s pro- 
grams were as follows: 

Der Wanderer Wohin’ (Schmidt) 

Der Neugierige (Die Schone Mullerin) 

Der Erlkénig (Goethe). ... 

Henry the Fowler. 

Edward (Percy’s Reliques). 

Folksongs— 
Le Petit Bois d’Amour (Old French).. Arr. G 
Le Cycle du Vin (O'd French) Arr. G 
Dame Durden (Old English)..................Arr, G 
No, John, no! (Old English). .. Arr. 

fhe Last Leaf (Oliver Wendell Holmes). . 

Boat Song (Montrose Moses) 

Smuggler’s Song (Rudyard Kipling). 


Schubert 
Schubert 
. .Loewe 

. Loewe 
Loewe 


Ferrari 
Ferrari 
Ferrari 
Cecil Sharp 
Homer 
‘ Harriet Ware 
Marshall Kernochan 
Molloy 

-Liza Lehmann 


Sidney 


Dance 


Ballads 
May Day (Bloor). ‘ .R. H. Walthew 
I'l! Sing Thee Sena ‘al Ar ne L alla Rookh). . Frederic Clay 
The Sands o’ Dee (Kingsley) Frederic Clay 
Little Boy Bine (Eugene Fields) .. Ethelbert Nevin 
A Fairy Love Song (Ella Higginson) . ..Charles Willeby 
acl ig caos yivteeccksk tel bce Veaaie ebece stele cekacde ta eee 
Essay on the Camel (Carolyn Wells) 
I Have the Sorrows (Josephine Preston Peabody). 
The Thirsty Child (Constance Johnson). 
De Bee an’ de Butterfly (Philander 
Children’s songs— 
The Pinching Bug (translated by Mr. Fanning).... 
The Litthe Drummer (translated by Mr. 
Plantation 


Johnson). 


. .- Taubert 
Fanning) .. Taubert 
songs 

Harriet Ware 
..Caleb Lacy 
Clutsam 


. Kerker 


Mammy's Song (written for Mr. Fanning) 
Ma Rose (Ruth McEnery Stuart) 
Ma Curly Headed Baby 
Little Yaller Boy........%.. 
Cautionary songs 
Henry King (H. Belloc)... 
Matilda (fH. Belloc) 
Prologue, I Paghacci 
Four epoch making periods of opera 
Air from Orfeo (1637). 
Air from Richard Ceeur re Lien (17 84) 
Air from Tannhiuser (1845) 
Air from Ernani (1844). . 
English opera— 
In Happy Moments (Maritana)..... 
The Heart Bowed Down (Bohemian Girl 
Woo Thow Thy Snowflake (Ivanhoe). 
French opera— 
Ballade, L'Afvicaine (1860) 
Cavatina, Faust (1859) 
Vision Fugitive (1881) 
Light opera 


-Liza Lehmann 
Liza Lehmann 
. .Leoncavallo 


Monteverde 
Gretry 

. .Wagner 
Verdi 


..Wallace 
saci . Balfe 
Arthur Sullivan 


.. Meyerbeer 
.. Gounod 
Massenet 


Romance (Paul Jones).. ote 

I Envy the Bird (Serenade) 

Cooper's Song (Boccaccio) 
Shakespearean songs— 

If Music Be the Food 


; . Planquette 
Vv ictor Herbert 
....Von Suppe 
of Love (Twelfth Night) (1781), 
John Clifton 
I Know a Bank (Midsummer Night’s Dream)...Henry Parker 
Cuckoo Seng (Love's Labor’s Lost) (1710)...........Dr. Arne 
Over Hill, Over Dale (Midsummer Night’s Dream) (1784), 
Thomas Cooke 
Russian songs— 
A Song to India 
© Thou Billowy Marvest Field! 
Folksongs— 
Turn Ye to Me 
Caller Herrin’ pdvedwenceeh 
Meet Me By Moonlight Alone Old English 
The Keys of Heaven (dance song) ..Old English 
Air from the cantata, Sir Oluf (libretto by Cecil Fanning), 
Harriet 
I Had a Dove (adapted from Keats)................. 
The Fool of Thule (Bowles). .... 
I Mind the Day (Moira O'Neill) 
Someday, Sometime (Clark). ‘ ‘ 
The Charge of the Light Saini enemas) 


‘ -.s+e«e+-Rimsky-Korsakoff 
(Tolstoi) . . Rachmaninoff 
. Old Highland 

.-Old  Seotch 


Ware 
-Carl Busch 
..Pietro Yon 

Charles Willeby 
-Palmer John Clark 
.Alfred Hiles Bergen 


At the Weimar Ducal Music School, 161 pupils were in 
attendance last season. 
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FESTIVAL ORCHESTRA, BAD NAUHEIM, HESSEN, GERMANY, WITH ELIZABETH ROTHWELL-WOLF! 
AS SOLOIST 
Prima Donna Wins European Laurels. gir enn. -Radlp cathe mg secon oy) dene: 
ee The artist’s first number was S e's » fron He ‘ 
The pretty little prima donna soprano, Elizabeth Roth by Massenet, which she sang Fren Her dark ‘ 
well-Wolff, who will be remembered as the creator in nated with great ease over the orchestra and took t 
English of the title role in “Madame Butterfly” for the 7.8 + mm She, anes % chery: ns : 

a % - , ngs by I ( i rk i R rd Strauss, a “ 
special Savage production of that opera in this country wes vhawered < oe ‘ ed a ad om Bad Mar 
seven years ago, is portrayed above with the Festival Or eimer Zeitung, June 
chestra of Bad Nauheim Hessen, Germany, with royal a ae eee DD ? Senos 7 
professor Hans Winderstein as conductor. Mme. Roth aint ‘adiineitt Ree 'theh Wadi C cain Gadth eléhiseun sarap ee 
well-Wolff was the soloist by special wish of the Grand _ the leadership of P: Hans Winderst “ Elizabeth Rothwell 
Duchess of Hessen for this concert, which was given for Wolff, from St. Paul, Minn., and Prof. H. Kiefer, Berlis sts 
the benefit of the Red Cross Society. The Grand Duchess, Mme. Rothwell: Wolff proved eS ae 
was delighted with the success of little Mme. Wolff, and and her first arin from “Heradinde” wat with immatiate reat on 
said she was proud of her being a native of Hessen, but ess. With deep and ‘ ent t sang ce Ge 
regretted that she thought Mme. Wolff looked rather an Sorigs in the sé ! € cor The p ee 
Americanized after her seven years’ residence in St. Paul puss ‘ ade 7 - = 
where her husband, has been the conductor of the St ae eins she omc 
Paul Orchestra. The people and press of Bad Nauheim ° P 
were unanimous in sage cas Wolff was the big Alma Voedisch in Everett, Wash. 
gest success of any artists who has sung there in years This is a picture of Alma Voedisch, the Chicago man 
and the members of the American colony were so delighted ager, and Anna Rollins Johnson, president of the Musical 
that they engaged her for their Fourth of July celebration (Ciyh of Everett. Wash.. with whom Miss Voedisch booked 


a few days after the above mentioned concert 
Mme. Wolff was showered with flowers on both of the 
above occasions. Immediately after July 4 Mme. Wolff and 


her distinguished husband left for Carlsbad. They had hard 
Wolff 


she begged her to 


ly reached there when a letter was forwarded to Mme 
Salms, in which 


Bad Nauheim on July 15 


from the Princess of 
sing at a concert to be given in 


Mme. Wolff had 
Vienna at that time 


but as made arrangements to be in 


she was unable to accept. This shows 





however, what a complete success Mme. Wolff was, that 
’ 

she could fill two engagements and reject an offer to fill 
a third within period of ten days in the same city 

Immediately upon reaching Europe in May, Mme. Roth 
well-Wolff went to coach with Jean de Reszke for thre« 
weeks. The great master’s first words when she cam« 
into the room were: “Haven't you, with your great talent 
ind temperament made up your mind yet to follow my 
advice and return to the opera stage?” 

Mme Wolff will open her American concert season in 
Denver, Col., on October 16 

Following are some European press notices of recent 
date : 

FESTIVAL CONCERT FOR THE BENEFIT OF THI 
RED CROSS SOCIETY 

With special interest were looking forw lito Mme. Rothwe 
Wolff's appearar aus she t sung here e last five ye 
In these five years the me artist : leveloped ensely He 
large and dramatic voice has a sweet and wart tone lity | 
is of ravishing beauty and 

I addition the youn ove po« she wa 
ndeed a beautiful picture ¢ t and we tw ler t 











WILFRIED KLAMROTH 


TEACHER OF SINGING 


Resumes teaching in New York, October 1, at his new 


124 EAST 39th STREET 


Until October 1, address at 


HILLBOURNE FARM 
Valil’s Gate, New York 


studio, 














ALMA VOEDISCH AND ANNA ROLLINS.JOHNSON IN THE 
LATTER'S AUTO AT EVERETT WASH 
julia Claussen and the MacDermids, and later wu 
spring this club will take the Oberndorfers 
Miss Voedisch reports a nice tour for Mme. Clausses 
and also for the MacDermids. Mme. Claussen will be 


the West during October and the first 


) 


week in November 


and Sibwl Sammis MacDermid during the last two week 

lanuary and the first two in Februar 

Antipodean Appreciation. 
Pr r Avenue ! 
Fast ( eld, Victor 
Austta ] ) 

lo The Mu Courier 

By this mail | am ending you tw newspaper (ti 
Melbourne Puncl ul Saturday Evening Journal), it 
which there are quotations from the Musicat Courter 
Your finely gotten up paper (it ts delight to slip one’ 
fingers between its satin faced leaves and e1 y the first 
class reproductions on each page so splendidly edited 
is a source of the greatest pleasure to me t is indeed the 
musical paper de luxe. and from 1 the ce do 1 ge 
such masterly criticisms. or accurate mtormatit f{ the 
progress of music and musical artists in all the great 
centres of the world Continued prosperity he yours 

And the grateful thanks of urs very truly 

K. Octrvie McK ain 











We offer for the Season 1914-15, 
a most carefully selected list of artists 
and virtuosi, all of whom in their 
own particular line of art stand in 
the very front rank. 


























The list includes, others, 
the following: 
PIANISTS 


FERRUCCIO BUSONI, third tour under our mar 


among 


agement. From October tst, 1914, to Febru 
ary roth, 1915. (Chickering Piano.) 
New—MRS. H. H. A. BEACH, the Boston com 


poser, in Orchestral Concerts and Recitals 


her own works. Special engagement for ¥ 
dates 

New—NORA DREWETT, of Berli native ot 
Ireland. (Steinway Piano 

New—VIDA LLEWELLYN, of Berlin, nati ot 


Chicago 
VIOLINISTS 
New—WILLY BURMESTER, first visit 


(Steinway Piano.) 

VERA BARSTOW, the American 
ond season under our 
Piano. ) 


since 1898 


violinist Sec 


management (Knabe 


HARPIST 
New-——WINIFRED BAMBRICK, t! 


dian harpist 


young Cana 


VOICE 
New—EDYTH WALKER, Prima Donna Soprano 


Hamburg Opera, Chicago Opera 


one of tl 


greatest of international singers of Old ar 
New World fame 
HELEN STANLEY, the delight of her Amet 


audiences, Prima Donna, Wurzburg, Chicago 


Montreal Operas Second season under our 
management 

New MARIO SAMMARCO, the = distinguish 

baritone of the Chicago and Covent Gard 

Opera Companies 

New—MARCELLA CRAFT, the young Californ 

soprano who has been prima donna at the 
Royal Opera, Munich, for the past ur 
years 

New—ALICE VERLET, French Colorature an 

Dramatic Soprano. Prima Donna Paris Cirat 


Opera, Paris. Opera Comiquc Monte Carl 
Brussels, et Recitals and Concerts 
BARONESS SIGNE VON RAPPE, Swedish Sopr: 
Prima Donna Covent Garden tockholm 

\ 


Vienna Operas 


f | 


of De rlin, native ¢ 


Maude 
x 


Okley 
Mezzo 


famous in lwuronm 


nee 
) imcoln Neb 
; 
peconn 


Soprano, who has 


New LUCY MARSH, th: 


whose Victor records are 


LUELLA OHRMAN, |: 


tavorite “yr 
sO popular 


iding Chicago Sop 


Second season under our management 
FLORENCE BLUMENSCHEIN-ROWE, ¢ bh « ut 
Lyri Soprano 

THEODORE HARRISON, American Bariton 

has achieved distinction Europe 

New— ARTHUR ALEXANDER, the celebrat 
Paris tenor, a ( ahfornian vho ing tr | 
own accompaniment ranks very higl 
New—ELEANOR HAZZARD PEOCOCK, the bri 
liant American lieder singer 


MYRNA SHARLOW, th \ 
Donna of the Boston Opera in Boston 
Paris 
den, London 


young merican 


i 


and member of the opera at Covent G 


GEORGE SHEFFIELD, the American tenor 
an exceptionally pure and beautiful voice 


splendid equipment for concert and oratorio 


ALBERT SCHOTT, Operatic Tenor 


scoring significant 


who has beet 


successes in Europe 








Concert Direction, M. H. HANSON 
437 Filth Avenue - - WN. Y, 





























































































MUSICAL COURIER 


September 2, 1914. 








THE WEEK IN CHICAGO. 


Breezy Paragraphs of Current Interest—Erickson Returns from Europe—An American Sonata 
Praised. 


Chicago, IIL, August 29, 1914 


Erickson, who has recently been elected 


Oak Park, UL, 


has just 


and who is at the 
returned from 


music 


Evening Club, 


Sunday 


rickson was among the visitors at this office 
vivid description of the 
most of the American 


after the out- 


Mw ek and gave a 
onveniences that 


home 


dure when coming 
Erickson, who had gone to Europe 
look for 


numbers, 


ure, but also te material, 
publishers 


aid will 


new 


many new which, 
given this year in Chi 


filled. How 


new material 


not he 
t expect the orders to he 


back with him sufhcient 


n most interesting 
Gores East 
Midway 


with her 


NNON 
soloist at the Gar- 
n, contralto, has gone 
y, where they will enjoy a two 
Gannon will be back in Chicago 
eptember 


Passi THROUGH CHICAGO 


well 


made her 


vocal teacher of St. 
in New York, 
last 


known 


home Boston 


this city week en route 





RANGES 


INGRAM 


SHAW & TUCKER 


Orchestra Building, Chicago 


Management: 














: SHEFFIELD, 


Tenor 


0 
H ANSON, 


Rx 
G 437 Fifth Ave., New York 
t I vate ire ; + Beacon St., 


GLENN DILLARD GUNN 


IANIST 
Arts Building - 


Chicago, Il 





Chicago, lil. 


home after an extensive trip through Colorado. Mrs. Ed- 
wards visited the Chicago office of the Musica, Courter 
and was accompanied by May Pero, one of her pupils, 
who, the writer has been told, has a remarkable soprano 
voice that will surely bring glory and substantial returns 
to her credit, according to Mrs. Edwards’ prediction. The 
popular teacher looked the picture of health and was in- 
duced by the writer to come back to Chicago, where her 
art has always been well appreciated, yet she thinks it best 
Louis at least for another year, where a 
large class is awaiting her return. 


to remain in St. 
AMERICAN CONSERVATORY TEACHERS. 

John J. Hattstaedt, president of, the American Con- 
servatory, who returned from the East recently, has gone 
to Charlevoix, Mich., for a short vacation. 

Karleton Hackett is giving a graphic account of his dash 
from Munich to London in letters to the Evening Post. 

Ragna Linne is at Christiania, Norway, and is expected 
home the early part of September. 

Walton Pyre, the new director of the school of expres- 
American Conservatory, has 
arrived in this city teaching and arranging 
his department for the coming season. 


sion and dramatic art at the 
and is busy 


Ropinson Graouate CHaosen ror MOLINE. 
Peterson, of Kankakee, IIL, 
school music of the class of 
which O. E. 
supervisor of music in 

Earl L. Baker, who pre- 


graduate of the 
1914, 
Robinson 


Elizabeth 
department of public 
Conservatory, of 
is director, has been elected 
the public schools of Moline, IIl. 
Miss Moline, and who has just been 
chosen as teacher of music in the Minneapolis public 
is also a former graduate of the department of 
public school music of the American Conservatory. 

That graduates of the same school should be selected in 
quick succession for such important places as Minneapolis 
Moline speaks volumes for the work done by Mr. 
Robinson’s graduates of the American 


American 


ceded Peterson at 


schoc As, 


and 
Conservatory. 
Frepertck Ayres’ New Sonata PRratsep. 

Following is a translation of a letter from Prof. Ar- 
of the Royal Conservatory of Brussels, to 
Frederick Ayres, an American composer of growing dis- 
tinction. Mr. Ayres’ sonata was scheduled to be bought 
out by Louis Persinger and Ernest Hutcheson in Berlin 
this fall and Saslavsky, the New York concertmaster, has 
just given it a most successful performance in the West. 
It will also be given an advantageous hearing in Chicago 


thur de Greef, 


this season, 
This was probably one of the last letters to get out of 
Brussels: 
Bruxelles, August 2, 1914. 
Site ano Dear Conerere: I have just read your sonata for piano 
und violin and do not wish to delay expressing the profound effect 
The instruments are treated with perfect knowl 
balanced in perfect equilibrium of 
and in the development of all these in their 


it made upon me 


edge; the structure clear, logical, 


its thematic elements; 


divers tonalities they combine in most beautiful harmonies. 


I congratulate you on having been able to join to all these beauti 


ful qualities the most precious quality of all—inspiration—and | 
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LECTURES, OPERA TALKS, AND PIANO LECTURE AECITALS 


By 
HENRIETTE WEBER 
Also the Larkin-Weber Recitals 
OPERA, LECTURE RECITALS AND MELODRAMES nd 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with American Singers as Solciste 
FOR AND DATES ADDRESS MISS H. WEBER 
Auditorium Building, Chicago, IL, Phone Harrison 4868-4869 
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Tuomas N. MAC BURNE 


BARITONE 

Voice Production Song 

Three years assistant to Frank King Clark 

Suite 609 F ne Arts Building, Chicage, Ill. 
Phone Harrison 6869 





DEV RIES 


Formerly Baritone with the Metropolitan Opera House, New York; Covent Garden, London; 
Grand Opera and Opera Comique, Paris; Theatre Royal de la Monnare, Brussels, Etc. 
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VOCAL, TEACHER 


EE RMAN DEVRIES 





OCIATE VOCAL INSTRUCTOR 


Studios: St8-S28 Fine Arts AS utidiee 


- Chicago, Hl. 


wish with all my heart that your work may disseminate itself rapidly 
and that it will find everywhere the success it merits. 
Please believe, sir and dear confrere, my very best sentiments. 
Artuur ve Greer, 
Professeur du Conservatoire Royale. 





Leonard Borwick’s Praises. 


Pithy critical comments on the piano performances of 
that great keyboard artist, Leonard Borwick, are as fol- 
lows: 

He is one of those pianists who not only have full justification for 
giving piano recitals, but who have it laid upon them as a positive 
artistic duty toward the public to do so. He is an artist of the 
very highest rank.—Deutsche Nacht, Dresden. 
delicately strong, 
-Munich Neueste 


Without any doubt he is an artist by nature 
and of quite exceptional refinement of feeling. 
Nachrichten. 


Leonard Borwick plays Chopin with a spirit and verve, and a 
degree of lightness and delicacy, which is not only enchanting in 
itself, but, coming from an Englishman, is something positively phe 
nomenal.—Munich Allgemeine Zeitung. 


Borwick showed himself a specialist in reproducing the spirit and 
feeling of old world music, even down to the very quality of sound 
of the old instruments.—Breslau Zeitung. 


For piano playing of this description two hours is all too short 
a space. He is in all respects a player of the first rank.—Breslau 
Schlesische Zeitung. 


He is an artist gifted not only with refined taste and deep musi- 
cal feeling, but with the technic of a master.—-Berlin Bérsen Courier. 


A musician of striking character and earnestness of 
Musikalisches Wochenblatt. 


purpose, 
Leipsic 


His playing has in it nothing labored, but is rather the free out- 
come of an artist spirit; not a. product of finger work so much as 
an expression of soul.—Leipsic Tageblatt. 
Borwick must be reckoned among the greatest of his calling. 
Leipsic Signale. 

Borwick 


glorious, so 


at his concert, exerted a spell of artistry so great, so 
utterly without fleck or flaw, that one felt oneself 
drawn resistlessly captive under the enchantment.—Hanover Tage- 


blatt. 


(In ensemble playing with Joseph Joachim.) The exquisite phras- 
ing of Mr. Borwick and his deep insight into the works played 
attracted more attention and certainly caused more surprise than 
the familiar glories of Dr. Joachim’s art.—London Times. 


He possesses the wonderful touch and the extraordinarily beau- 
tiful inter-communication between the piano and himself, which show 
how refined an artist he is, That he is a pianist of the first class 
we have recognized now for a long time.—-London Pall Mall Gazette. 
of the London West 


Borwick is one first of 


minster Gazette. 


living pianists. 


“Perfection—thy name is Borwick!”—London World. 
To his finely tempered touch the Steinway piano he used re- 
sponded with nothing but beauty, both in the pearly rill of the 
treble and the ringing volume of its full sonorous compass.— 


Brighton Standard. 


\c times the instrument seems to sing, so lifelike is the quality 
Borwick plucks from its notes. He is indeed a superb artist.— 
Aberdeen Free Press. (Advertisement.) 





May Beegle Visits New York. 


May Beegle, the well known manager of musical events 
in Pittsburgh, Pa., stopped off in New York for a few 
days on her return from a vacation spent in Newport, 
Narragansett Pier and several Maine coast resorts. 

Reports that music drowned the militant screams at the 
British court show that the Scottish bagpipes are still in 
favor.—Washington Post. 
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Victor Benham Abandons 
European Engagements 


Owing to the war conditions in Europe, Victor Benham 


obliged to abandon his concert engagements 


abroad and intends to pass the season in New York. Be- 


has been 


sides appearing in a number of concerts, recitals, lectures, 
etc., he will accept pupils during his sojourn here. This 
should be a fine opportunity for students who had ex- 
pected to go abroad, to study here instead, with a master 
reputed by the entire press of Europe to be one of the 
leading living artists. 

Not only is Mr. Benham regarded as one of the fore- 
most pianists, but his compositions have been accepted in 
an equal light. His pupils include names of pianists well 
established in Europe and America. 
the head of the Metropolitan Academy, the largest in Eng- 
land, and he has lectured in the prominent universities of 


Recently he was at 


Great Britain. 
A few extracts from the foreign press are appended 
One of the greatest of all Chopin exponents and by all means one 


of the greatest of living pianists.—Paris Figaro, January 6, 1914 


Victor technically, in 


terpret atively and 


ee 
Benham can be placed among the greatest 


intellectually Berlin Tageblatt, November 16, 
1913. 


Benham is not only a great pianist, but he re-creates the thoughts 





VICTOR BENHAM 
of the masters whose works he plays.—Vienna Frie Presse, Novem 
ber 11, 1913 
Mr, Benham is a true artist and musician and reveals the spirit 
of the composer to perfection.—-London Morning Post, January 31, 


1914 


Lost Manuscripts. 


The very excess of precaution which caused her to with- 
hold a number of manuscripts from the mail because of 
war on postal service in 
Germany, has Mrs 
H. H. A. Beach, the noted American composer, and has 
incidentally incommoded her friend, Marcella Craft, the 
soprano. The latter, on her departure from Munich, after 
her farewell at the Royal Opera last June, relinquished 
her apartments to the composer, who purposed to spend 


the disrupting influence of the 


resulted most unfortunately for 


the summer there, preparing her programs for her Amer- 
ican tour and likewise completing a number of composi 
tions, including songs, scheduled to figure on the list of 
Miss Craft's these songs 
were finished in time for the soprano to take with her 
but when the Mrs 
Beach's American publisher, the state of affairs in Europe 
had assumed so that the 
shrank from the hazard of trusting them to the mail 

warned by Mrs. Beach. 


recital offerings. Several of 


remaining works were ready for 


sinister an aspect composer 
An American acquatiutance, who, 


determined to flee the country at once, offered to take the 





music in her trunk. Before reaching the Belgian frontier, 


however, the train on which she was traveling was 
stopped, the passengers unceremoniously ordered out by 
the German soldiers and literally driven across the border, 
while their luggage was abandoned he trunk contain 
ing Mrs. Beach’s manuscripts shared the fate of the other 
possessions of the hapless voyagers and was not recovered 
Although Miss Craft reached America safely with those 
songs that the composer had already given her, it is to 
Mrs 


be feared that the other works of Beach have been 


irretrievably lost. 


Famous Organist Visits His Home. 


Clarence Eddy, the famous organist, is in town with 


Mrs. Eddy, visiting the scenes of his boyhood. They are 
staying at Miss Leonard’s. Mr. Eddy looks forward to an 
exceedingly busy season of organ work. He begins work 
early next month at Syracuse, where he opens a new or- 


gan. He has later a three weeks’ engagement of concerts 


with Mrs. Eddy in Florida. In February he goes to the 


Pacific Coast. He has been invited to open the official 
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organ of the Panama Exposition with five concerts, also 
the official organ at the San Diego Exposition with thirty 
concerts. He wilf open a very large organ at Los Angeles 
Mr. Eddy finds that there is great interest in organ music 
affect 


about the country, and the war does not seem t 


his work at all.—Greenfield ( Mass.) Gazette and Courier 


One Real Musician. 

It was a soiree musicale, described in Sharps and Flats 
A singer had just finished “My Old Kentucky Home.” 

The hostess, seeing one of her guests weeping in a remote 
corner, went to him and inquired in a sympathetic voi 

“Are you a Kentuckian?” 

And the answer quickly came No, madame; I am a 
musician.”—Houston (Tex.) Chronicle 


Two hundred and forty-nine towns have complied with 
the request made in June of last year to collect the local 
tunes in German towns from the records of their old town 
hands, and to send them to the Royal Library at Berlin 


Exchange. 
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Wilfried Klamroth, Teacher and Farmer. 


Wilfried Klamrot e well known vocal instructer, 
has for many years been a great believer in summer work 
for the singer. especially under ich ideal conditions as 
obtain on a farm, far removed from the allurements and 
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IN ALL THE KEYS. 








Richardson's 


‘ 


usec 


4 


D.D 


bine 


1 

\lex ander 
" ' 
Vcwark 


new 


Richardson's well known and popular 


» the Choir 
1908,” 


National 


at the 
11 
eld 


( recently at 


ttendance and 
especially to 


attention, and 


Elfrida 


and prolonged 


and 
1 by th 
art chromati 


repetition of 


I 


hear 
Southwark 


the 


scales 


the 


met with 


Ocean Grov 
nany 
The 


we 


it 


Richardson 


applause, 


Seve 


lecture at 


organis 


vocal illus 


especial 


Room of Southwark Cathe- 


a most enthusiastic re- 


Association of Organists’ conven- 


e, N. J. There was a 
ts had come long dis 
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other centers. 


Dambmann, contralto and teacher, appeared 


at 


oncert 


the 


Watch Hi 
August 9 


ll House, R, L, at the 


The Watch Hill Life 


of her appearance that it created un- 


and 


contimues 


as 


follows 


“Mme. Damb 


Friedman) rendered the aria, ‘Oh! Love Thy 


Samson and Delila,’ with marked interpreta- 


the () 
Vannah, 
ling. She is 
oO! tone, 
rtect 
Barrow, 


of 


lu Liebster 


ever a welcome guest. 


mastery.’ 


Mine’ and ‘Lullaby’ by 


her voice appealed to all, with deep pathos 


Her voice is 


powerful yet sympathetic, and of which 


now located in Utica, N. Y., has 
ocal pupils in Oxford, N. Y., also a choral 


which gives excellent concerts during the win 


together with Harriet Barkley Riesberg, soprano; 
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Inman Willcox, 
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gave much pleasure 
Jarrow) appeared at 
Utica, where a 


Mrs. Alan Bab 


soprano 


nea,©r 
with 


clear 
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Bohm 


were whistle 


and 


conducts a 


J.; he 


was 


return 


effectively 


humorous 


representative 


new studio 


berg played pieces by Beethoven, Mac- 


afterward 
Mrs 


fine 


that 


d on the street 


selections with 


play encores 


for the T. W. 


music publishers of New York, 
prior to resuming his duties in Lex 


large book and music 


the well known pianist and teacher, of 
is making final preparations before opening 
studio on Broad street (opposite Central Railroad 
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promises to be one of 
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street, Newark, N, ] 
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closed by t 


Detroit, Mich., will 
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he committee on music 
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pieces 
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1udience s 
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singet 
a fellow stuc 


England Cor 
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est of smaller number 

the local bands com- 
srand Cireus Park, will 
(Canada) Globe, pos 
ontralto in Jennie Hyl 
whose full, rich voice 
cal one of 
The 
must 
debut before 


authorities, 


octaves be 


Her 
coming Sunday 


en 


at the 


prominenee in Provi 


lent with the late Mme 


rservatory of Music in 


under John O'Neil, that the famous diva never 


debt to her 


first teacher 


and that whenever she 


Mme. Nordica always entertained Mr. 
paying him the tribute due to his instruc- 
on the right path in her subsequent bril- 


was in Boston, 
O'Neil at dinner, 
tion that set her 
liant career 

Mrs. Davis J. Allen, who was formerly Clara Schmidt, 
R. L., now living in Seattle, has been highly 
commended for the accompaniments which she 
played at several concerts at the University of Washington 


of Providence 
piano 


last 


Heloise Coutoleno, of Los Angeles, Cal., who was obliged 


season. 


to give up her professional work as a violinist owing to 
her mother’s long illness, has again resumed her connec- 
the Westlake Presbyterian Church and other 
musical organizations in that city 

Late reports from the officials of the Los Angeles Na- 


tion with 


tional Grand Opera Company, who are now in Rome, give 
the complete for the of 19015, which 
will begin at the Auditorium, Clune’s Theatre Beautiful, 
January 11. The addition of two new members of the 
company is also reported, one being a young American 
basso, John Hendricks, whose New York confreres declare 


repertoire season 


him to be one of the most promising; Impresario Mario 
Lambardi, who heard him in New York City before sail- 
ing for Europe, it is said declares that he has heard none 
better in Europe. Another fine Lambardi find is 
Botoluzzi, an unusual contralto, beautiful, young, with a 


Pac la 


pleasing, well trained voice and a fine stage presence. 
Two interesting features marked the regular free city 
band concert in Schenley Park, Pittsburgh, Pa., recently. 
Under the direction of George W. Purke, superintendent 
of the bureau of parks, M. S. Rocereto arranged for a 
“Pittsburgh night.” A the program will 
show that Pittsburgh composers were given the prefer- 
Selections from the works of Herbert, Nevin, Ste- 
In addition to this, 


reference to 
ence, 
phen Foster and others were played. 
Director Rocereto introduced a novelty in the shape of a 
big reed organ, which played the accompaniment to several 
of the selections by the band. The reed organ, playing 
the 
parks in the Eastern cities 


with band, is proving very popular in some of the 


The declarations of war between the European powers 
has caused Paul Krueger, a talented young organist, son 


of Krueger, of Atchison, Kan., to abandon his 
musical studies in France and Germany 


Professor 
He was due to 
sail the day Germany declared war on Russia, but his father 
America for the present and to 


wired him to remain in 


return home. 





Martial Music. 
\ very powerful drawing is this one, reproduced from 


the New York Sun, and called “The Requiem of the 


THE REQUIEM OF THE GUNS 
(From the New York Sun.) 
named Carter and he has done a 


biting in satire and awful in elo- 


is 


The artist 
striking piece of work 


Guns.” 


quent grimness, 





Doubling Up. 

“That pianist has wonderful hair.” 

“Yes,” replied the theatrical manager in the Washington 
Star, “he is one of the most compact propositions I know 
of. Not only does-he provide his own music, but he car- 
ries his own scenery.”--Houston (Tex.) Chronicle. 


Music. 
By Irene Angela Miersch. 
A mortal, burdened by his earthly trials, 
And weary of the world’s vain passing show, 
Within the temple knelt and prayed for death, 
Because he sought for—what, he did not know. 
His palace seemed too small to hold his wants, 
Consumed by restlessness, for peace he strove, 
And e’er pursuing phantoms in his soul, 
Upon the sea, for countless nights, he’d rove. 
But ever he returned, and in his heart 
Remained the longing like a lasting fire; 
All treasures of the world he sought, in vain— 
E’en gold, e’en love proved not his one desire. 
For gold was cold and could not buy his peace, 
When wild storms raged on dreadful nights at sea, 
And though love filled his life with hours of bliss, 
It lacked the inspiration that should be. 
At last he prayed unto the gods above 
To give him one kind friend so that he ne’er 
Would be alone, and that, in grief or joy, 
That friend would understand and ne'er despair. 
The gods held council and the years winged by. 
“What can we give?” they gravely said at last; 
“What can we give the mortal that will be 
His dear companion of the mem’ries past, 
A friend who shares*with him his present woe, 
And holds his: hopes of happiness in trust? 
Rich gifts we've given, but he cares for none. 
’Tis time we aid his craving strange. We must!” 
‘Twas Vulcan rose. “Again I'll give more gold! 
’Twill make him happy and increase his worth.” 
The mortal hung his head with sorrowing look, 
And all the gods grew merry, then, with mirth. 
“What! Give him gold?” they cried. “Thou art a fool! 
An outlet for emotion he doth crave, 
And he has known that it can not be bought.” 
Then Mars arose and said, “I'll make him brave, 
For bravery gives an outlet to those things 
That e’er will make of him his own best friend.” 
Experience bowed the mortal’s head, and so 
Each offered dross, from row of end to end. 

Fair Venus sighed and curled her lip in scorn. 
“Love will not do. It does not linger long.” 
A clear voice rang throughout the council hall— 

It was Apollo’s voice in wondrous song. 
The mortal’s face grew raptured as he heard; 

He smiled, he wept, and then he raised his head. 
Before the throne of Jupiter he knelt— 

“That is my friend! Oh, give me that,” he said. 
That gift the mortal kept fore’er, and when 

The poor and weary flocked unto his door 
They 

That made their ills seem less than e’er before. 
And when the feast in glittering splendor lay 

Before the guests arrayed in silk and gold, 
It was the harp that gave the dance its lure, 

And made its pleasures more than could be told. 
Amid the terrors of the battlefield, 

When sabers flashed and all were filled with fear, 
It was the song of war, with music bold, 


heard the magic, wondrous healing sounds 


That made of cowards heroes to death's bier. 
‘Twas on the wild and stormy nights at sea, 
When Neptune, in his wrath, beat down the sail, 
That music soothed the terror stricken mate 
Inspiring him to stay by mast and rail. 
It was when Death, the silent, mighty one, 
Struck down the dearest friends that he had known, 
That music made the nights so full of calm, 

Of cheerful rest for those so gently flown. 
And when the mortal’s heart was glad with peace, 
When love and beauty smiled upon his youth, 

"Twas music that did ope the portals wide, 
To teach him all of life and mystic truth! 
Thus, all the wonders of the earth he knew, 
Within his soul, he held a thousand themes, 
And music led him on, in silence blind, 
Into that soul of sympathy and dreams! 
She guided him throughout the long, dull years; 
She made each sorrow small, each shadow late, 
And, by her inspiration, led him on 
Unto a kinder and a nobler fate. 


Musical Provender. 


“Shakespeare says that music is the food of love,” re- 
marked Mr. Wombat as he closed the pianola. 

“That reminds me, John. Perhaps you had better bring 
home a few rolls.”—Louisville Courier-Journal. 





Conductor of Village Band—What’s wrong, Duncan? 

Duncan (cellist)—The dram’s been playin’ ma music and 
I've been playin" his. 

Conductor—I thocht there was something no just quite 
ficht.— Punch. 


~ 
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Thuel Burnham Remains in Paris. 


A letter from Thuel Burnham has come through, and 
safely reached the Mustcat Courter, in which this bril 


liant artist says that he intends remaining in his Paris 





rHUEL BURNHAM IN PARTS 


home until it is time to come to America for the extended 
tour which is being booked by his manager, Harry Cul 


ertson 


“Community Sing” at Portland. 





445 Sherlock Build 


‘ 8 } 
Portlar Ore August ‘ r14 

Last Tuesday evening the Monday Musical Club gave 
a “community sing,” a new experiment, on th grandstand 
f the Multnomah Clu! Three thousand persons paid 
10 cents apiece for the privilege of singing in unison such 
songs as “My Bonnie Lies Over the Ocean,” “My Old Ken 
tucky Home,” “Annie Laurie,” “Silver Threads Among 
the Gold,” “In the Sweet Bye and Bye,” “Auld Lang 
Syne,” “Old Folks at Home,” “Star Spangled Banner” and 
other popular numbers. William H. Boyer, who wielded 
the baton, addressed the singers and, among other things, 
said: “There is just as much fun in music as baseball and 


| hope you will sing with me occasionally.” 


The “sing : which was a big SUCC ‘SS received the sup 
port of the leading musicians, clubs and business men \ 
band, donated by the Musicians’ Mutual Association, A, I 





of M . assisted Florence Jackson was plan accompanist 
PoRTLAND SYMPHONY ORCHESTRA 

The Portland Symphony Orchestra will resume re 

hearsals on Oc. ober 9 Harold Bayley has been chosen t 


is been set for Novem 


conduct the first concert, whicl 





ber 1 The musical directors in addition to Mr. Bayle 


will be Garl Denton and George E. Jeffery 


loun R. OaTMAN 


Highbrow Music. 


To the Editor of the St. Paul (Min Pioneer Press 


Referring to the articles published in this paper in regard 


to the music at Com would say that I agree with the 
Canoeist According to my judgment his idea of popula 
music is the so called ragtime, of which there is very littl 
played at Como. As he stated in his article, the majority 
of St. Paul people go te church on Sunday morning, and 


when they go to some park in the afternoon to seek recrea 
i 


tion they don’t want to hear any of that rn stuff, “ 
pecially the younger class.” What they want is real live 
up to date music—ragtime Referring to the artic { 


F J K. in regard to the progran f last Thursday night 
the 23rd, would say that it wast ng extra, and as far 


as attendance was concerned ere was no record break 


d started t« 


ing crowd there, as it was a cloudy evening at 


rain about 10 o'clock The Canoeist, whoever he is, de 
serves credit for criticizing the music, and there are many 
more who are doing the same A READER 


Alice Verlet Sings Patriotic Songs. 

Alice Verlet, the eminent French coloratura soprano, is 
reported of late to have utilized her art to patriotic ends 
Visiting the army post where her brother, Lucien, who is 
| 


a lieutenant in the French artillery, is quartered, in order 


to bid farewell to him prior to his departure to the front, 


MUSICAL COURIER 


he was implored by him to sing something for his com 
No piano was at hand, but an impromptu concert 
regimental band affording the necessary hey learn correctly 


instrumental support in 


manner that deeply and inspired all 


A PIANO MAN TALKS. 


Knabe Manager Discusses the European Hap- 
penings and Their Effect in America —Is 
Optimistic and Prophesies a Busy 
and Profitable Season. 
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January 5—Leonard Borwick. 

January 1j—Maud Powell. 

March 16—Fannie Bloomfield Zeisler. 

March 31—Beethoven’s ninth symphony, with Lucille 
Stevenson, Genevieve Wheat, Reed Miller and Theodore 


saseeswieniates Harrison. 


PLANS FOR 1914-15. 
How to Be an Authority. 








That well known contributor to an evening journal who 
ociation of Minne quired earnest work on the part of the directors of the styles himself “Londoner” has some amusing remarks to 
the opening of the issociation and increased liberality on the part of its finan- miata about authorities upon abtruse musical subjects and 
Symphony Oreéestra, cial supporters, Both have renpounes 28 Sum aammeee 52° ks Ci ae ee very much to the point, says 
evening of Friday, the necessities of the situation and the directors of the 





of that organiza association feel that equal support is due from the great 





public which the orchestra serves. Following are the de- 
marks the begin tails of the series 
riod The appeal : . 
PI Dates or Recutar SYMPHONY CONCERTS AND SOLOISTS. 
another guarantee | H 
October 23 Outse omer 
on the part ot the y 
' November 6—Willy Burmester 
inances adequately 
November 20—Feruccio Busoni 
December 4—Helen Stanley 
omprise the usual twelve Friday 4 
, December 18—Cornelius van Vliet 
one popular Sunday af p 
January 1—Jacques Thibaud 


January 15—-Alice Verlet 


January 290—Josef Lhevinne. 


three series OF SeVen con 
er of six afternoon con 
the works of Beethoven 


rh ; Ae oe TP February Richard Czerwonky 
lel a. iti it ve « ' 


March Arthur Shattuck 
March 19—Fritz Kreisler 


ociation have long had 
the time when the 
patronage from the 
additional concert 
riven at 4 o'clock on 
music lovers within 
pend the day in the city 
homes on the evening 
opportunity ever f 


n the complet 


ive been com 











WENDELL HEIGHTON, 


Manager, Minneapolis Symphony Orchestra 





London Musical News. His recipe is a familiar one: You 

wish, let us say, to be known as the Well Known Authority 

on Jews’ Harps. Your path lies straight before you. A 

book must come first, such a book as an industrious com- 

piler will put together in three weeks. Dilute the Ency- 

INARD BORWICK. clopedia Britannica’s article on “Jews’ Harps” with about 

the Minneapolis Symphony Orchestra twenty thousand additional words. Stir into the mass some 

popular archeology from the “History of the Worshipful 

April, 1—Ninth symphony (Beethoven), with Lucille Company of Jewsharpmakers.” Add illustrations, an ap- 
Stevenson, Genevieve Wheat, Reed Miller and Theodore pendix on the Shawm, and another on the Psaltery. Your 
Harrison publisher will choose the title—‘“Chit-Chat about Jews’ 
YouNG Pror.e’s Concerts, Harps” is in the modern manner. So soon as his circular 

Six Young People’s Concerts will be given on October of Christmas Books comes out you are a Well-known Au- 
30, November 13, November 27, January 8, 8, January 22 thority, although it were better to clench the matter by 





and March 12 reading to some patient archxological society a paper “On 
SuNbAY PopuLtar CONCERTS a Curious Form of the Jews’ Harp discovered at Bromley- 
by-Bow,” or “On the ritual use of the Jews’ Harp among 





There will be twenty-one Sunday afternoon popular 
oT . , oe ane re . _ 
concerts in three series of seven concerts each. The solo the Rosicrucians of Patmos. 


ists announced for the first series are as follows: October 
25, Irene Jovani, soprano, of the Chicago Opera Company ; Musical Note. 


EMIL OBERHOFFER 
November ft, Paulo Gruppe, second cellist of the orches 


M ' Symy 
It is very tra; November 8, Sarah Suttel, pianist; November 15, Why is the scholarly looking man slamming down his 


will necessitate Frances Ingram, contralto; November 22, Carl Uter- windows so hard? 


hart, second concertmaster of the orchestra; November | will tell you why the scholarly looking man is slam- 
9, Edna Gunnar Peterson, pianist; December 6, Andrea ming down his windows so hard. 


avoidable “every 
talent equivalent to that 
issociation Sarto, baritone. The scholarly looking man is slamming down his win- 
ough to provide for BeeTHOVEN CYCLE, dows so hard because the hurdygurdy out in front is play- 
vit the Minneapolis November 24—Soloist to be announced, ing the same tunes that he paid $5 to hear last night at 

for five years has re December 7—Marion Green, grand opera.—Jacksonville (Fla.) Metropolis. 





SCHUMANN-HEINK 


TOUR=-SEASOnN! 1014-15-=NOW BOOKING 


Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York STEINWAY PIANO USED 


“A POETESS OF THE PIANO” 
In America January to April 1915 
TOUR NOW BOOKING 


KNABE PIANO 
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M. H. HANSON RELATES EXPERIENCES 
ON HIS RETURN FROM EUROPE. 





Well Known New York Concert Manager Reaches Home After an Eventful Voyage—Interesting 
Stories Told About Americans Now Abroad. 


arrived in 


When M. H New York 


last Friday morning, August 28, after a ten-day trip filled 


Manager Hanson 


with events long to be remembered, he was a happy man 


Friends galore greeted the genial impresario, expressing 


their delight that he had succeeded 


in safely reaching this 
country, and he could not help but express himself as “glad 
to be back.” A talk with Mr 
the this 


was one of those mysterious 


Hanson soon convinced one 
The 


with lights all out 


as to truth of statement homeward trip 


voyage 5, 


or dimmed, music of all kinds hushed, and numerous other 


strange and almost alarming features that have been de 
scribed many times since refugees began to seek shelter 
on this side of the Atlantic. One of four men in a room 
just a little large for one, Mr. Hanson nevertheless en- 
joyed a novel trip. The stories he tells are unique and 


interesting. 
Many persons, however, have gone through experiences 


somewhat similar, and current news stories are much the 


same. For this reason the following interview which Mr 
Hanson gave to a representative of the Musicat Courter 
upon his arrival in New York will prove of interest par- 
ticularly to those who are anxious to learn any news about 
musicians still in the war territory 

“IT left on the steamship Andania,” said Mr. Hanson 


“which sailed from Liverpool for Montreal on August 18, 
and it was through the courtesy of a gentleman connected 
with the New York Central that | 


passage the vessel pulled out until I ar 


Railroad secured my 


From the time 


New York 


made the trip a series of interesting events, to say nothing 


rived in ten days later, incident after incident 


of the awkward situations and unusual happenings that ac 


companied the latter part of European visit. I was 


so that 


my 


among musicians however my voyage across was 


by no means an unpleasant one 
“Although I spent ten days in London, I had been there 
but one or two days before a host of 


the 


friends learned of 
Hotel. It 


me with a view 


my arrival and called on me at Savoy was 


remarkable how many artists came to see 


to negotiating with me for concerts in America. I dis- 


couraged them as much as possible and tried to persuade 


them not to cross the Atlantic, for I believe that the aver- 
age American artists are at least the equals of, and in 
some cases, superior to their English confreres, be they 
violinists, pianists or singers, and in some instances even 


superior. I may be wrong, but it is my personal opinion 


that any engagements canceled beeause of inability of art 


ists to reach America should go to American artists 


“It was my good fortune to see three of my American 


set in 
Munich 


Opera House; Myrna Sharlow, the beautiful young soprano 


artists sail from Europe before the great rush 


There was Marcella Craft, the prima donna of the 


of the Boston Opera Company who, as late as July 17 
sang at Covent Garden, and Vida Llewellyn, the pianist, 
who comes from Chicago All three of these artists 


achieved a brilliant European success with an American 


training. 


“Many of our American artists are now stranded in 


Europe. I have tried in vain to get in touch with Helen 
Stanley, who, I belidve, went with the King Clarks to 
the north of Swedeif to do some salmon fishing. In vain 
I tried to locate the Busonis, Burmesters, Edyth Walker 


Arthur Alexander and others, but even if | was unsuccess 
ful, it is my belief that all will be here in time to fill the 
large list of engagements which I have booked for them 
They will all get here somehow 

“On the last day of July when I found that it was im- 
possible to get a boat from Boulogne, | went to Ostend 
While Paris was in a fever heat of excitement, Ostend en 


joyed a concert by John McCormack at the Kursaal, over 


three thousand attending. On the afternoon of that same 


day I saw on the Promenade a group of persons prominent 


in musical life. Of course all were discussing the war. In 


one group that I noticed in front of us were Mr. and Mrs 
Arthur Nikisch, Director Gregor, of the Vienna Opera 
House, and Mrs. Gregor: Heinrich Haensel and Mrs 
Haensel. Louis Blumenherg. the Misses Blumenberg 
Daniel Maver and his son and dauchter. who had come 


over with John McCormack. Other groups of minor celeb 


rities also were noted 


“Twenty-four hours later the only musical persons lefy 
in Ostend were the Godowskys, the Blumenbergs and my- 
self. Leopold Godowsky had a pocket full of Austrian 


berg had 


a large draft on Paris and 


Mr. Blumer 
a good many English bank notes, and | 


money ; 
had a French bank 








note for a thousand francs. We all had great difficulty in 
raising sufficient Belgian money to get us over to England 

“As stated, or Sunday night John McCormack sang 
before three thousand persons. On the next night, Mor 
day, there were not three hundred in the Kursaal, and 
Tuesday night thete was not thirty 

“On the pier at Ostend | met Richard Czerwonky, « 
certmaster of the Minneapolis Symphony Orchestra, wl 
with some thousand or so others, had just arrived from 
Vienna All Mr. Czerwonky carried was his fiddk he had 
not even a spare shirt He was glad enough to get t 


Ostend 


“Leo Schultz | met in London He and his wife hac 
| 1 } ] h helongings ’ , 
arrives trom Caritsbad, their belonging consisting 
cello. He was without a penny and had to accept the hy 
pitality of a friend. But he carried a large sum in Ham 
burg-American checks, and as soon as the banks opened 


the American Citizens’ Committee in London advanced 
him fifty per cent. of the face value This brings me t 


highest terms of praise of this wonderful organi 


speak in 
zation 


Some of our most prominent citizens in London at this 


time banded together and formed this committe 


as chairman Theodore Hetzler, vice-president of the Fift 
Avenue Bank, New York, and marvelous indeed was that 
man’s organization The rooms of the committee ocet 
pied all the banquet halls and ball rooms of the Save 
Hotel. The rooms were crowded with thousands of Amet 


icans from morning until night. Everything was so splet 


didly organized that there was no confusion and no mixuy 
Every day thousands entered the committee’s rooms look 
ing gloomy and forlorn: they emerged, however, full of 
good cheer and assured that they would reacl America 
even if some delay had to be endured 

“Theodore Hetzler and Oscar Straus had a good wor: 
for everybody The whole committee worked from nin 
o'clock in the morning until late at night 

Extraordinary also was the courtesy showr America 


the 


connectior 


citizens by the Secretary of American Embassy, wl 


special offices in with the committee’ 


the Savoy Hotel, and 


opened 


headquarters at where the work of 


much casier 


obtaining passports was made 


Boston Pianist in Munich. 


\ much belated letter dated Munich, July ) was re 
ceived this week from Heinrich Gebhard by the Bost 
representative of the Musica. Courier Init Mr. Gebhar 
enclosed the acs mpanying snapshot ake ' ard the 
steamship Amerika on the way er and tell | 
delightful crossing and his anticipatory enjoyment of tl 
“Ring” performance which he intended ¢ stend in tot 

He also mentioned a prospective visit to Bayreuth ¢ oe 


his friend Dr. Carl Muck and hear him conduct “Parsif 
Wher one ‘ 1 set h Ww 1 
letter 


Germany declare 





not 


a passing hint 


this fact 


(rerman 


= quite 


travelers, w i 


reached Mr 


dar th tl tales 


ft the extra rdinary 


last 
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Gebhard, 





but 


returning 


silet ce 


moment 


Van Yorx Studios Open September 14. 
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Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. In the event Of its 
acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musica! 





Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Steet. 














ATHLETIC TRAINING FOR SINGERS. 


(Continued from page 28.) 


In the sixties | was somewhat inter 


hes of athletics: rowing, running and 


never had any competitive ambitions, 


rt purely for the enjoyment it brought, 
invaluable aid to 


ertainly proved of 


studies for the operatic life in which 


ing the seasons of 1873-1874 I rowed 
shell 


to and above High 


ver an a almost every afternoon 


ridge sridge, and 
f a pull when you have the tide against 
Also I did club 
medicine ball, which developed my bi 
vonder fully At the 
measurements of 
inches My 


nd pronounced 


direction swinging and 


present time | 


fourteen inches and 


abdominal muscles also lb 


mostly derived from rowing 


brings into action every muscle in one’s 


sortunitvy came for me to go abroad for study in 


fter my arrival in Florence, where I remained 


y career 


ystematic course of physical train 


o'clock, 


consisting 


morning I was out at five rain or shine, 


i light re eshment 
large glass of 


tarted 


1 
along 


ot two raw eggs 
ind a couple of 
end of the 
Serristori, 


fresh milk 
at the 
the Leurng ‘Arno 


Niccolo, following the Viale dei 


trom my pension 
Taz 


Porta San 


Colli, by the Piazza Michel Angelo to and through Porta 
Romana and Corso of the same name to Ponte Vecchio, 
returning to the starting point, a distance of five miles, 
then about half a mile to Via Fiesolana, where I had a 
the master, Romanelle, 
for thirty minutes, returning to the pension between half 


fencing bout with well known 


past seven and eight Then a cold sponge bath, breakfast, 
writing in a book the thirty words of the Italian language 
memorized while walking (as I always studied when at this 
exercise). At ten-thirty my French lesson with Renault 
and at eleven-thirty my accompanist, Brizzi, with whom | 
reviewed my vocal work. Thereafter luncheon and at one 
o'clock in bed for one hour, and that nap was the saving 
of health the 


time. 


my for many years, even up to present 


I then visited the galleries of the Uffizzi and Palazzo 
Pitté to study the. great painters and sculptors for one 
hour. Between four and five o’clock a couple of party 
calls or else I attended to purchases for personal needs. 
At o'clock 


with for 


five every afternoon Signor Vannuccini was 


me my important work in vocalizing for one 


hour. Dinner at six-thirty and in the evening, possibly, 
the opera or some social engagement. As a rule, two or 
three nights | was in my room retiring quite early to be 
prepared for the usual grind on the following day. 

students lack judgment and overdo the 


Both 


\ great many 
physical work while others neglect it altogether, 
consequently fail to materialize. 


Mehan’s Summer Term. 


John Dennis Mehan and Mrs. Mehan, of Carnegie Hall, 
Ne Ww 


vocal music. 


York, have had a most successful summer school of 
It began July 7 and closed August 15, during 
which several scores of singers and teachers availed them- 
of the 
prominent and talented students this summer were: De 
Smith, Director Missoula State University, Voice 
Department, Montana; Louis Mohler, Director School Mu- 
Van Wert, Ohio; Maud Shamel, Director School Mu- 
sic, Macomb, Ill.; Edith Helgeson, Director School Music, 
Saskatoon, Canada; E 
Kentucky : 
Memphis, Tenn. ; 


selves the opportunity to study. Among most 


Loss 
Sic, 


Rosenthal, concert and church 


singer Simmons, concert and church singer, 


Gordon Reed, concert and church singer, 
Memphis, Tenn. ; 
Newark, N. J 
Los 


singer, 


Ruth Rusby, concert and church singer, 


; Grace Kellar, concert and church singer, 

Cal.; Caroline 
York City; 
Worth, concert and 
church singer, Brooklyn, N. Y.; Howard Wheat, concert 


and church singer, Passaic, N. J. 


Angeles, Coxe, concert and church 


New 


singer, Ft 


Dan Brown, concert and church 


Texas; Marion Easton, 
; Fanny Forward, concert 
and church singer, Denver, Col.; Aura Chessington, Direc- 
Alvin Gretell, 
York; Orla Bangs, church 
Samuel McConnell, New 


tor Voice, Mayaguez University, Porto Rico; 
church and concert artist, New 
and concert artist, New York; 


York, and Mary Jordan, concert, church, oratorio and 
opera contralto, and others. 

The autumn and winter season begins September 19, 
when these prominent vocal instructors will, of course, be 
as ‘busy as usual. This. means over a hundred lessons 
weekly. 





Frances Ingram on Motor Trip. 


Frances Ingram, the American contralto, whose season 
opens with a Southern tour as soloist with the Minneapolis 
Symphony Orchestra, passed through New York last week 
on an extended motor trip. Miss Ingram is congratulat- 
ing herself on having spent her vacation in America in- 
stead of going abroad. 

The doors of the San Carlo Theatre of Lisbon still re- 
main closed. The upper middle class of Lisbon has de- 
serted the theatre since the advent of the republic, pro- 
testing in this way against a rule with which they are out 
Exchange. 


WANTED 


established 


of sympathy. 











WANTED clientele. 
Prominent pianist-teacher would buy or invest in con- 
servatory. Manhattan only. Address “Artist,” 
Musicat Courter, 437 Fifth Ave., New York. 


Piano studio with 


care 





WANTED—A good teacher of piano, whose studio is in 
New York, and who has studied with Monsieur Isidore 
Philipp in Paris; a teacher who not only uses the French 
method, but prepares pupils for study with M. Philipp 
and one thoroughly prepared to teach, wanted by a 
young pupil who studied in Paris with this teacher. Ad- 
dress “R. H. A.,” care Musicat Courter, 437 Fifth Ave., 
New York. 





WANTED.—A position by a female violinist in an educa- 
tional institution in the United States. Has a Euro- 
pean education, training and experience. Credentials 
and references furnished. Address “S. A. M.,” care 
Musica. Courter. 





WANTED—There is a splendid opportunity for a good 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musicat Courter, 437 Fifth Avenue, New York. 














Ss. Costantino 
Yalian Vocal Instructor 


Pietro A.—— 


Conoert Organist and Composer ( N 


STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 


TEACHERS’ LOOSE LEAF JOURNAL-LEDGER 


A handy Account Book (pocket size) for teachers. 
of a lesson any day of any month of any year. 
terms; the entry of term payments for either private or class lessons; the charging of 


The plan provides for the entry 
It provides for the posting of lesson 


W. R. GARDNER, CULTURE 


BUHL BUILDING 
Residence Studio: 4605 Fifth Ave 
Phone, 3130 Schenley Pittsburgh, Pa. 


ZOE, FULTON 


music or books and credits for payments. 


A complete journal and ledger all on one leaf. 


Direction: Mere 





_ Packages of 50 sheets, 20c.; 100 sheets, 40c. The Binders are furnished in full 


morocco or imitation leather, and are equipped with six rings. 


— ee ed 


SOLO PIANIST 


Majestic Theatre, Erie, Pa. 
(Limited number of Pupils accepted) 


500 Sth Ave., New York 
for Women, Pittebarg, Pe, 


WALTER SPRY 


Piano Lecture-Reclitals 
Address Fine Arts Bidg. Chicago 


CELENE LOVELAND 
Pianist 


Park Ave., 


Per. Add.: 




















GAMBLE CONCERT PAR 








BOOKING 
EVERYWHERE 
East Ené, Pittsburg. Pa. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Owu building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1 Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and esthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


4620 Lake 





Chicago 
1 














Wer: 








CARL BERNTHALER 


“You'll Like Gambleized Music’’ 


IT’S “BOUND” TO GIVE SATISFACTION --—— IT “COSTS” NO MORE 





PILLLILLL EMCEE) ee 


Famous Pennsylvania Avenue, 
at the junction of 18th and H 
Streets, affords the site for this 
— luxurious and rm 


Write for booklet with map. 
CLIFFORD M@. LEWIS, Menager 


(TTT 


We supply Hinged, any octavo or sheet music published 

Music sent on selection without any guarantee as to the amount 
to be kept. 

Write for our liberal On Sale plan. 


GAMBLE HINGED MUSIC CO., 
Music Dealers. 65-67 E. Van Buren St., Chicago. 


CONDUCTOR 


PITTSBURGH FESTIVAL ORCHESTRA 
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“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 





THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnatt 








CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Gaamnges Hall, New York 
NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 


Chicago Musical College 
I s I 


Dr 





49th SEASON | 
BEGINS SEPT. 4 
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A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 
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Pupils rs 
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THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 





Diplomas. Summer Session. Send for Catalog C. 





SAMUEL GARDNE 


VIOLINIST 
se ee 





few Tort 








E SOPRANO 

i Address. 

& 2314 Broadway New York 
Telephone 4570 Schuyler 

a Teacher of George Fer ee Berlin; King Clark, 

ry Paris; Dr. Carl Dufft ; Geo, Dixson, oronto; 

° Shannah Cumming, Katherine Bloodgood, Florence 

Ps Mulford, Viola Gillette, Maude Berri, Jeannette 

a tas Broadway, New York Fernandez, Edith Miller. 

B or Opera House Building Special Operatic Training (including Action) 





Lambert 











MURPHY 


METROPOLITAN OPERA CO 


For concert engagements apply te 
Tes) WOLF SOHN MUSICAL BUREAU 
est 34th Street. New York 





Reference ‘ ef of Tue Musicar 

a - 
7 2 Music, Dramatic Art, Dancing, Moders 
The Indiana olis Languages, School of Opera. Ideal Residence 
Positions secured 


for qualified pupuls. 


The Most Rapidly Growing 
School of Music in America. 


circulars mailed on request 


Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST.,_ 


TERLING PIANOS 


High Standard of Construction DERBY, CONN. 


q ASSBERGER CONSERVATORIES OF MUSIC 


Creed and Shenandoah Aves St. Leas 
aad Me 
2206 St. Leuls Ave - 
The Most Compicte and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Pupiis and Other Free Advantages. 
Open All Year Terme Reasonabie Diplomas Awarded 


tent T here in all ite Branches. Eatablished in 1886. Catalogues Free 


| Department for Young Ladies 





Catal ogue and 





P "upils may enroll at any time 


INDIANAPOLIS, IND. 
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Im Armerica, 
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ALINE B. STORY 33 


BLOOMFIELD ZEISLER 


Season 1914-15 
For Available Dates, 


————« STEINWAY PIANO USED ——- 


Pianist 


Address 
5749 Woodlawn Avenue, Chicago 














Protector, 

Coburg School of Opera... Royal 
and Imperial neces oa CHESS MARIE 

Pres. GRAND DUKE CYRIL, Presi dent | Be 
von HORST. Full operatic course $150 per year 
Includes Vocal Instruction Peart ire Acting 
Stage Practice, Free Admissior Royal Opera 
Public appearances before r yalty 

Coburg School of Opera, Coburg. Cermany 


fyranberry Piano Scheel 


GEORGE JOLSOM GRANBERRY, Director 
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Training Courses for Teachers 
Artistic Piano Playing 


THE FAELTEN SYSTEM 
Booklets—Carnegie Hall—New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. | 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmor 
Cencerts, Berlin; the new Subscri iption Concerts 

Hamburg; the Bechstein Hall. Berlin 

7 esentative of more than 400 artists, 

’Albert, Ysaye, Ansorge, Thibaud, Kreisier 

Sonbrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Aiso manager of the | 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch 
Principal Agency for Music Teachers ' 


includ 





REINDAHL VIOLINS 
and BOWS 


‘Violas and —_ 


Artists know the 
violins whose ec 


Vielins sent te respon 
sible persons on trial, 
fer comparison with 
ether sew of famous 
old violins. If desired, 
gradual charge ac- 
counts opened 





Retaéeh! Cre of Model 





RI A tN 
USED AX! it RD BY Pa 

Berna wr + an 

Chas regrow em KNUTE REINDAHL 

Leo Je f aure 

Leon Samatinn «srt Krevsler Ateller, 318 Athenneum Bidg, 

A ; 59 East Yen Boren Street 


CHICAGO, ILLINOIS, U.S.A 








Royal Conservatory of Music an Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915, 1,505 Pupils, 82 _—. 116 Instructors 


from begin ning to 4f inish < uel admission times begia 
Septem be mes 


single brar hes 


"hiioen gran 
Prospectus and List of Teachers from the Sissctestam 


STERN'S CONSERVATORY of MUSIC 


jucation 


pr ar ted also at er 





BERLIN, S. VV. 22a-23 Bernburger Street (Philharmonie, 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 


Royal Professor GUSTAV HOLLAENDER, Directar 


Conservatory Development branches of muatec Opera and Dramatic School Complete Uretaing 
for the stage Orchestra School (comprising «ll sole and orchestra instruments) Seminary: Gye 
celal training for te om 

Private and Ensemble Classes 

Principal Teachers Piane—Professer MARTIN KRAUGE. Professor JAMES KWAST. EMMA KOC. 

GEORG BERTRAM, THEODOR SCHOENBERGER, LUDWIG SBREITNER, Dr. PAUL LUTZENES, 


GUNTHER FREUDENBERG 


Singing—-Fraa Professor MATHILDE MALLINGER (Royal Chamber Singer SELMA WICOKLAGS EKEMP.- 
A 


NER, CHARLOTTE HUHN (Chamber Singer), FRANC PREVOSTI, WIKOLAUS ROTH 
MUHL, Roya! Chamber Singer (Opera School), KARL MAYER, Roya! Chamber Ginger, EUGEN ERIB 
GER, ALE DER HEINEMA ete 

GUSTAV HOLLAENDER ALEXANDER FIEDEMANN, SAM FRANKO, MAX GRUB. 


Violin— Professor 
BERG, LOUIS VAN LAAR. « 

Theory and Composition WIL HELM KLATTE, ALEXANDER VON FIELITZ, ARTHUR WILLNER, otc 

Courses in the SOTEOVERY METHOD for riocliniets, celilete and plantets sesanigne and Head Oe 
velopment Bend for catalogue and anne! upile received at any 











N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Stréet, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Dmectors: Cart Hein, Aver UST P nakac KE 
Instruction in all branche mume from first e age students: Harmony lectures, 
beg g ghest perfe aying, vocal — reading 
m palalis ol tis thes tmows and euseshbneed SEND FOR CATALOGUE 
wrofessors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


IE METROPOLITAN COLLEGE OF Mi SIC) 
John B. dnb. President 212 West 59th 5 ‘reset, New York City 


The vasutty and Examiners 


I Rawlins Bake as Griggs Paul Savage 
Mary Fidelia Burt > e¢ |. Hodgsor Henry Schradieck 

ste S. Chittenden Guatay O. Hornberger caety Rowe Sheiley 
Mary I. Ditt Sara Jernigan m. F Sherman 
Geo, Coleman Gow McCall Lanham Katharine L. Tayler 
Fannie ©. Greene Dan’l Gregory Mason R. Huntington oodmaan 


28th SEASON 


Send for circulars and catalogues KATE S&S. CHITTENDEN, Deas 




































MUSICAL COURIER 











THE 


STEINWAY]| gtyson & Fam 

PIANOS on X Hermalin 
Pairigpenaithabertt I oon “THE STRADIVARIUS 

1 THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


§ Ditmars Avenue Riker Avenue ® @® 


AND 


@. FPeets Schanzenstrasse, 20-24 . . - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 Eas? 14th Street New York 


Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W . London 


ce —aoe 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


qunsenenensemmnnnmnrnenel t Manufactured by : 


JEVWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
V7. 





It is built to satisfy the most 
cultivated tastes 


MA \ ' The ‘ebussibiiies of such a piano is known throughout America and Europe for its 
é appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. ra in i ama 



































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET. NEW YORK. 


so a nade ene irene rn atti 








